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MEXOYHAPOLHbIV XYOOMXECTBEHHbBI CUMMO3MYM

Cepren CTYINUH

ANPEKTOpP MpKyTCKOFO obnactHoro KpaeBeA4yeCkoro myses,

npeaceaatesb OprkOMnTeTa NPoeKTa

Sergey STUPIN

2018 romy BBICTaBKa 10 UTOTaM MIECTOTO XYy-
JIO’KecTBEHHOTO cuMIiio3nyma «batikan-Kepa-
Muctukas caavana chopmupoBaiach Ha Ouib-
XOHe B XYKMPCKOM KpaeBeIUYeCcKOM My3ee, U MbI C
HeTepIIeHNeM K1/ ee OTKPBITUS 3/1ech, B VIpKyTCcKOM
006JIaCTHOM KpaeBeueckoM My3ee. Mbl — 3puresiu, 6.1a-
rojiapsi IIPOEKTY M €r0 YYaCcTHUKAM — IPoheccuoHab-
HBIM XY/IO’)KHUKaM T0 KepaMHKe Pa3HbIX CTPaH MUPA,
KaJKJIBIH TOJI C YZIOBOJICTBUEM U YIMBJIEHUEM OTKPBIBA-
eM J171s1 cebst HoBbIe (POPMBI KEPAMUYECKOTO UCKYCCTBA,
JIPEBHETO, HO CTABIIETO CETO/[HSI BHOBb aKTYaJIbHBIM U
COBPEMEHHBIM, MbI y3HaeM O OOTaThIX BO3MOXKHOCTSIX
3TOTO BHJIA UCKYCCTBA, B KOTOPOM OPTaHWYHO COE/U-
HSTIOTCSI HAIIMOHAJIbHBIE TPAIUIIMK U XYA0KeCTBEHHAS
BBIPA3UTEIBHOCTh. Mbl HAOJIOIaeM B3aWMOCBSI3b Ke-
PaMHKHU C Pa3HBIMU MaTepuajaMiu, C apXUTEKTYPOI, €
ganamadTHON cpenoii. Ha BeicTaBkax — sKUBOe # JIy-
XOBHOE, TJI€ B IPUOPHUTETE TPUPOIHDIE (POPMBI — 00J1a-
Ka, ZIepeBbsl, CKAJIbI, JKUBOTHBIE, YTO HE CIIy4aliHO, BE/Ib
MPOEKT MPoXoanuT Ha octpoBe OJIbXOH. 3/1eCh Mbl BU-
UM POMAHTUYECKYIO 4yBCTBEHHOCTH U aOCTPAKIIHIO,
dunocodckoe oTHONIIEHNEM K MUPY U CUMBOJIM3M, MO-
HYMEHTAJbHOCTD U T1yOuHy... CiioxKHbIE, H0raTo paspa-
6orantbie GOPMBI MacTepa BBITIOIHSIOT KaK BPYYHYIO,
TaK ¥ Ha TOHYAPHOM KpyTe, IEMOHCTPUPYSI BUPTYO3HOE
BJIAJIEHUE MATEPUAJIOM M TEXHUKOI.
B nipoexT 3asoskeH Xopomnii HHTEJJIEKTYaTbHbIN
Y TBOPYECKUIT TIOTEHITHAT, CPa3y BHICOKO OBLIA OHSITA
npodeccnoHaIbHas TJIAHKA, KaK B 33/1aU€ OPTaHU3aINH
BCEX MEPONPHSITUN MPOEKTa, TaKk U B TPeOOBAHUSAX K
y4aCTHUKaM. ABTOPBI 9Ty IIJIAHKY HE TOJIBKO JePKaT, HO
C Ka)K/[bIM TOJIOM TIOJIHUMAIOT ee BhbIlle 1 Bbile. «baii-
kan-KepaMucTukas 1BUKeTCS, pa3BUBAETCS, PACIINPSI-
eTcs. S pag v ropi, YTO MMEI0 K 3TOMY MHTEPeCcHelIIe-
MY MTPOEKTY HETIOCPEICTBEHHOE OTHOIIEH e, HAOTI0/1ast
3a ero pasBUTHEM C caMoro Havasa. VIckpeHHe skesaio
[TpoexTy nasmpHeiinero pasBuUTHs U OT JIMIIA OPTKOMU-
TeTa OJIaro/Iapio BCEX, KTO TIOMOTAeT U MOJIEPKUBAET.
K takum npoektam HeOOXOIMMO MOTSITUBATHCST HPKYT-
CKOMY OU3HECY, BE/[b 3TO BKJIAJl B KAYECTBEHHYIO U KYJIb-
TYPHYIO CPEJLy, B KOTOPOi GY/IyT pacTui U pa3BUBATHCS
HAIIU JIETU U BHYKU.

symposium Baikal-KeraMystica was first

held on Olkhon island in Khuzir local his-
tory museum, and we were waiting impatient-
ly for the opening in our Irkutsk local history
museum.

As the spectators, every year we discov-
er the new forms of the ancient ceramic art,
which become more and more actual and pop-
ular today. We find out about the huge range
of possibilities of this art, which combines na-
tional traditions with artistic expression.

We see the connections between ceramics
and various materials, with architecture and
landscape environment. At the exhibitions we
see this living and spiritual moment, we see
mostly natural forms of clouds, trees, rocks and
animals — because the project is held among
wild nature of Olkhon island. Here we see the
romantic sensuality and abstraction, philo-
sophical attitude to the world and symbolism,
monumentality and depth... The artists create
these complicated and rich shapes both on the
potter’s wheel and by hand, showing a high
level of their skill.

The project has a great intellectual and
art potential, and the professional level was
high from the very beginning both in organ-
izational moments and in demands to the
participants. Its authors hold this level and
even raise it higher and higher every year. Bai-
kal-KeraMystica is constantly developing and
expanding. I'm proud and happy to be engaged
in this extremely interesting project, and to
see its growth from the beginning.

I wish the Project further development
and on behalf of the organization committee
I thank everybody who supports it. Such pro-
jects are a perfect object of investments for any
business companies and individuals, because
these investments help to support our cultural
environment where our children and grand-
children will live.

I n 2018 the after-exhibition of the sixth art
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EPOLUEHKO

XYA0XHUK N0 KepaMnke, aBTop u XyZIO)KECTBEHHbIVI PYKOBOAUTEJb MPOEKTA

Tatiana EROSHENKO

Ceramic Artist, Author and Artistic Director of the Project

BaskaeMble /ipy3bs! Mbl pajibl IPeJCTaBUTh BaM

pe3yJIsTaT paboThI MIECTOTO MEKIYHAPOIHOTO

XYZI0KeCTBEHHOTO cuMTiodnyMa «batikamn-Kepa-
MucTtrkay Ha CTPAHUIIAX ATOTO KATAJIOTA.

B atom 2018 rosty BHOBB ObLT Baiikasi, BHOBb Obljia
MUCTHUKA, BHOBb OIIyIaJach MOMOIIb balikambCKux my-
XOB B T€YEHHMH BCETO MPOEKTa, HY, U KOHEYHO e, ObLIa,
ectb 1 Oyner Kepamuka.

JIro6oBb kK Kepamuike — 9TO TO, 4TO JIBUKET 9TOT
[POEKT. DTO CJIOKHOE, PasHOOOPa3HOE, 3aXBaThIBAIO-
niee, ;KMBOE, BCET/la HEITOBTOPUMOE, 1T0-CBOEMY MUCTHU-
4ecKoe JIEHCTBO — CO3/[aHie KePaMUYeCKUX 0ObEKTOB.
Komanza, kotopast B atom 2018 roy oprannsoBbiBajia
n Bena npoekt: Cepreit [lyprsan, Tatesna Epomienxko,
Enena Hocoa, [Mmutpuii XOXJOBKHH, IepeBOAMJIA
Wpwuna Tpycosa, hororpacduposan u cauman Anexkcei
KpuseJib.

[IpoBenenue mnpoekra <«baiikan-KepaMucrukas
cTajio Kak HapkoTuK. HeBo3MOKHO cebe Tpe/cTaBuTh
Terepb KU3Hb 0e3 KUBOro OOIIEHUS ¢ OpaTbsAMU 110
pasymy ¥ 1exy, 6e3 3THX CyMacHIeAIINX BbIMAaThIBAIO-
NIUX HeJIeTh MOJATOTOBKH, 3aTEM JBYXHEAEJbHON KpYy-
[JIOCYTOYHO# PaGOThl B HAIIMX GEJIbIX CMMIIO3UYMHBIX
marpax, pajocT OeCKOHEYHOTo OOLIeHNSs, B3auMHOTO
oOMeHa OTIBITOM, YTPEHHUX, THEBHBIX 1 HOYHBIX 0OKHU-
TOB, ITeCEH HA PA3HbBIX A3bIKAX, 3aTEM CEPUM OTYETHBIX
BBICTaBOK, ITOTOM IIYCTOTBI M TOJTBKO YiKe ITOTOM 0CO3-
HaBaHWs, HACKOJIBKO cTajia GoJIbIIE TBOSI KEpaMUyecKast
ceMbsl M HACKOJIbKO GoTrade ThI CTaJl.

[Ipoekt <«Dbaiikan-KepaMucTtuka» pasBuBaercs,
pacimpseTcs reorpadudecKu, CTAHOBUTCS TEXHUUECKU
ocHanleHHee. Ha TBopuecko#l miolaake mpoeKTa mpo-
BOJISATCSI 0Opa3oBaTe/ibHble IPOEKTHI JJIst CTYIEHTOB XY-
noskectBeHHbIx BY 3o u CY 308, 1 1IKOJIa KEPAMUKU
JUJ1sT HelpoeccuoHaIoB.

[TpoekT 3HAYMTETHHO OOOTATUJICS yYACTHEM B
MPOEKTe HE TOJBKO MPOMECCUOHATBHBIX XY/I0KHUKOB
M0 KepaMuKe, HO U y4aCTUEM XYHIOKHUKOB-CKYJIbIITO-
POB U JKUBOITUCIIEB, IPHYEM Pa3HbIX CTPaH MKpa, pabo-
TAONINX TaKXKe B KepaMuKe. JTO HAKJAIBIBAET OIpe-
JIEJIEHHBI CTHJIb Ha PabOTy ¢ MaTepHasioM, APYTOi
o/X0/1 K (hopMe, hakType, IBETY, TAKUM 0OPasoM HIupe

ear friends! We are glad to show you

the results of the sixth International

Art Symposium «Baikal-CeraMysti-
ca» in this catalogue.

In 2018 we had more of Baikal, of its mys-
tics, more help of its spirits, and of course, we
had more of ceramics.

Love for ceramics is the main engine of the
project. Creation of ceramic objects is a hard,
inspiring, diverse and always unique mystical
action. Our team members this year: Sergey
Purtyan, Tatiana Eroshenko, Elena Nosova,
Dmitriy Khokhlovkin, Irina Trusova (inter-
preter), Alexey Krivel (photo and video).

Baikal-CeraMystica project is like a drug.
We can’t imagine our life without real commu-
nication with our colleagues, without these ex-
hausting crazy weeks of preparation, then two
weeks of work with no sleep in our white tents,
without joy of sharing the experience, without
morning, day and night firings, without the
songs in different languages, then the series of
reporting exhibitions, then emptiness and only —
understanding that your ceramic family became
larger again and you became richer in your heart.

Baikal-CeraMystica project is constantly
developing and becoming larger in geography,
and gets more technical equipment. Various
educational projects for the students of art
colleges are held in this art space, and the art
school for amateurs.

The project became even more interesting
with participation of the artists from other
fields — like sculpture and painting, from dif-
ferent countries, who combine their profession
with ceramic art. This changes the way they
treat the clay, it changes the way of work with
shape and color, etc. and shows the new sides
of the well-known material and its huge diver-
sity. Our fund now owns the works which com-
bine various materials — chamotte with rust
metal found on the island, porcelain and stone
mass with copper, black clay with bronze.

The working space was equipped with
electrical and gas kilns as before, and the par-

u Oorade pacKpbIBasi XyA0KECTBEHHBIE BO3MOKHOCTU
Marepuaa, ero IIacCTUYecKue CIIocoObl BBIPA3UTEIb-
HocTH. B Kostekiuy Haiero hoH/A MOSBUINCDH TAKKe
paboThI, COETUHSIIONINE Pa3Hble MATEPUATIBL MIAMOT C
PPKaBBIM METAJIJIOM, HaliJICHHBIM Ha OCTPOBe, hapdop u
KaMeHHasi Macca ¢ MeJIbI0, YepHasi TJInHa ¢ OPOH3OIL.

Texandveckas MIOIMAIKA TPOEKTA OCHAIEHA, KaK 1
paHblile, 3JIeKTPUIECKIMI U Ta30BBIMU TTI€YaMU. YUacT-
HUKHU MOTJIH 00KeYb CBOM PabOThI C UCIIOIb30BAHUEM
TEXHOJIOTUY TaK Ha3bIBAEMOTO «aMEPUKAHCKOTO paKy»
(maee «paky»), BOCCTAHOBUTEIBHOTO OOKHra B ra3o-
BBIX TI€4aX, HU3KOTEMIIEPATYPHOTO JPOBSIHOTO OGXKUTa
B 60UKe ¢ rcnosb3oBanue cojeit metawnos (barrel-pit-
raku), 0OBIYHOTO OKUCTIUTENHLHOTO O0KUTA.

Texuosorust paky-oOkura TosiBUIach u3 Smo-
Hun B 16 Beke. Biaromapss OGpUTaHCKOMY XYAOKHUKY
bepnapmy Jlnuy nipo Hee y3nanu B EBporie B Hauase 20
Beka. bmaromapsi amepukanckomy XxynoskHuky [lomy
CoJitHepy 1 €ro 9KCIIepUMEHTaM, TEXHOJIOTHUST PaKy-06-
JKUTa BUmon3Menmaach. OH BBIHYJ pacKaJeHHbIH rop-
IIIOK U3 TTeYH 1 OOEPHY.T €T0 BO BJIASKHbIE JICThsI, CO3/IaB
BOCCTAHOBUTEJBHYIO CPE/Y TTPH OXJIAKIEHUN U3EIHS.
ITOT TIpoIlecc MOJYYUs Ha3BaHUE <«KOIUEHUsS» Kepa-
mMukr (Smoking) v paguKaabHO OTIMYAJICS OT TPAIH-
IIHOHHOTO SITOHCKOTO CIT0c00a OXJIAKIEHUST U3JIeITHil
Paky B okucnurenpHoil cpezsie. Tem He MeHee, UMEHHO
9TOT CIOCO0 TOJIOKUII HAYAJIO TaK HA3bIBAEMbBIM <«aMe-
PUKAHCKUM PaKy» W pPacCIpPOCTPAHUJICS BO MHOTUX
crpanax. K 1960-m romam B cpelle aMeprKaHCKUX Ke-
PaMUCTOB CYIIECTBOBAJIO YK€ HECKOJBKO IPEeICTaB-
JIEHUH, 94TO TaKoe «PaKy»: 9TO ObLIN JUOO MPEAMETHI,
060’KKEeHHbIE B 33/[LIMJIEHHBIX KaMepax (<«IIPOKOITYEH-
HbIE> ), MO0 060KKEHHbIE U TIPOIIE/IINE OXIAKIEHIE
B KaMepax ¢ TJeoNIM TOTJINBOM UJIU B Bojie. B Havae
CruBen bpandman onpejesnsieT KepaMHUKy «pakys» Kak
000KKEHHYIO B TIPEBAPUTENHLHO PA30TPETON Meud U
BBIHYTYIO M3 T4 MTPU MaKCUMAJIbHON TeMIepaType u
MEJIJIEHHO OXJIAX/IEHHYIO B BOJIe, B KOHTElHepe C To-
PIOYUMU MaTepuaIaMu JIOO0 MTPOCTO HA OTKPBITOM BO3-
mayxe. CBo6OAa M CHOHTAHHOCTH TBOPYECTBA, COTPY/I-
HUYECTBO MacTepa C MaTepuasoM, HelpelCcKa3yeMoCTh
KOHEYHOTO pe3yJsibTaTa M 3CTETUYECKOe CBOeoOpasue
JleJTafoT KepaMuKYy paky IMPUBJIEKATeTbHOM /I BCEX XY-
JIO’KHUKOB. [1]

Ha cumnosuyme Baiikan-KepaMuctuka 6oJbioe
MEeCTO 3aHMMAIOT MOCTOSIHHbBIE HKCIIEPUMEHTBI C 0OKI-
roM paKky. Besib Ha cerofHAIIHUIT IeHh HACUUTHIBAETCS
He MeHee 10 BUIOB 9TOro o6kura. Y4acTHUKU CUMIIO-
3UyMa, TIpUe3kas U3 Pa3HbIX CTPaH, UMEIOT Pa3HBIi
OIBIT paboThI ¢ 3TON TexHoJoruei. IleHHbIM SBJIsIeTCS
BO3MOKHOCTh OOMeHa OTBITOM, JKeJTaHWMe XYI0KHIKOB
HeUThCst HHGOPMAIIUE 1 CITOCOOHOCTD YUUTHCS JAPYT
y Ipyra.

B aTom romy, kpoMe yke TPaJMIIMOHHBIX /IJIST Ha-
IIETO TIPOEKTA TA30BbIX MeYell 1 PaKky-00KUTOB, MOSIBH-
JIUCh TIOKA HeOOJbINE BBICOKOTEMITEPATYPHBIE TI€YH,
6Jarojiapst 4YeMy CTajio BO3MOXKHO paboTath ¢ dapdo-

ticipants had a chance to try “American raku”
(further on) — “raku”, reduction in gas kilns,
barrel-pit-raku, and regular oxidizing firing.

Raku burning comes from Japan of 16th
century. With the help of British artist Ber-
nard Leach Europe got acquainted with it in
the beginning of 20 century. American artist
Paul Soldner changed the technology. He took
a hot pot out of the oven and wrapped it in the
wet leaves, thus creating a reductive environ-
ment during the process of cooling down. This
process is now called the «<smoking» of ceram-
ics and it completely differs from traditional
Japanese way of cooling down the ceramic
items in the oxidizing environment. And this
method was the first “American raku” which
then became popular in many countries. To
1960s American ceramists already had sever-
al ideas about raku: it was either burning with
smoking in smoke-filled chambers, or the items
were burned and cooled down in the chambers
with smoldering fuel or in the water. At first
Steven Branfman called “raku” ceramics as
burned in the hot oven and taken out at the
maximum temperature, and then cooled in the
water or in a box with some fuel or just on the
open air. Freedom and spontaneity of this pro-
cess, cooperation of the master and the materi-
al, special aesthetics and unpredictable result
make raku ceramics attractive to all artists. [1]

During the symposium we experiment
with raku firing all the time. For today we
know more than 10 ways of this firing method.
The symposium participants come from differ-
ent countries and have different experience of
working with this technology. The most pre-
cious is the possibility and desire to exchange
and share this experience, the ability to learn
from each other.

This year besides our usual gas kilns and
raku firing we had the new high-tempera-
ture ovens, which let us work with porcelain
and stoneware bodies. Some artists managed
to create small porcelain items and combine
rough chamotte and thin porcelain.

I'm sure that the usage of this or that tech-
nology is no the main factor for the art ceram-
ics symposium. There are special raku sympo-
siums in the world or wood firing symposiums
and fire sculpture symposiums, and ovenware
symposiums. Of course, such special sympo-
siums as ovenware one need to have special
high-temperature firing otherwise the items
quality will be low. But if talking about art
pieces — we can use any technology. And the
professional artists should know well all the
possibilities of various firing and should have
skill of correct use of these methods for their
purposes. They should also be able to plan the
particular type of the art object which will be
suitable exactly for this or that firing. This
concerns any symposium. And every year the



pOM ¥ KaMeHHbIMU MaccaMu. HekoTopeie XynosKHUKA
CMOTJIM €O3/[aTh Mayio TiacTuky us dapdopa ambo
CKOMOUHHMPOBATH B CBOEH paboTe rpyOblil MaMOT U TOH-
kuti hapdop.

[TpumeHeHME TOW WK MHOM TEXHOJOTUU OOKUTA,
0 MOEMY MHEHUIO, He SIBJISIETCSI CAMbIM Ba’KHBIM (Dak-
TOPOM JIJI Xy/I0KECTBEHHOTO CUMITO3UyMa TI0 KepaMHu-
Ke. B Mupe MmpoOBOASTCS CUMITO3UYMbI PaKy-00KUTa,
CHMIIO3UYMBI JIPOBSTHOTO O0KUTA, CUMIIO3UYMbI OTHEH-
HOM CKYJIBIITYPBI, OCYZHBIE cuMIIo3uymbl. [la, mocyn-
HBIIl CUMITO3YM, HATIPUMEP, HEOOXOMMO TIPOBOJIATE C
KaueCTBEHHBIM BBICOKOTEMITEPATYPHBIM 00KUTOM, HHA-
4e 3TO He KayecTBeHHas nocyza. Ecin ke peub ujer o
CO3/IaHUU XY/IOKECTBEHHOTO MPOU3BE/IEHNUs, TO 3/1€Ch
moXouT Jitobast TexHosorust. VI BaskHO# mpodeccro-
HAJIBHOM 3aj1aueil Uit XYJIOKHUKOB SIBJISIETCST CIIOCO0-
HOCTh 3HATh BO3MOYKHOCTHU IPEJIOKEHHBIX OOKUTOB
U yMEHHe WX MaKCUMaJbHO HCIIOJb30BaTh JIJISI Pac-
KPBITHsI CBOETO 3ambica. I HeoOXOANMO 3ayMbIBaTh
UMEHHO TaKyl TBOPYECKYIO PabOTy, KOTOpasi «IO/IX0-
JIAT» JIJIST TAHHOTO BU/Ia 0OKUTa. JTO 3aj1a4a yIaCTHUKA
abCOMIOTHO JTTO60TO CUMIIO3UyMa. YYaCTHUKH TIPOEKTA
baiikan-KepaMuctuka KaxkAbli TOJ CHPABISIOTCI C
9TON HEempoCTON 3ajavyeil: 32 KOPOTKUN ITPOMEKYTOK
BpEMEHU BbIIaTh MPEKPACHBIM Pe3yJIbTaT, TOCTOWHBIN
JII000H BBICTaBKH U MY3€IHOI KOJLJIEKIUH,

Kepamuka — 910 BUjI COBPEMEHHOTO UCKYCCTBA C
NIMPOYANTIINMHA BO3MOXHOCTSIMUA. VM MBI pazibl 3HAKO-
MUTb 3PUTEJII C 3TUM MHUPOM KEPaMUYECKOTO HCKYC-
CTBa M XY/IO)KHMKAaMU PAa3HBIX CTPaH, KOTOPbIE B HEM
JKUBYT ¥ TBOPSIT.

51 GraromapHa yyacTHHKAM 32 Balll HEBEPOSITHBIN
TaJIAHT, 32 IPYKOY, 3a IPEeKpacHbie pabOThI, KOTOPbHIE BbI
octaBusin B DOH/I TPOEKTa.

1. Kepamuka «paky»: SITOHCKast TPAJAUIISI B MHTEPIIPETAIIMHI 3aaJIHBIX
MmactepoB XX Beka/Eroposa A.A. [DekTpoHHBII pecypc|
teahouse-nsk.livejournal.com

participants of Baikal-CeraMystica cope with
this difficult task: in the short period of time
they produce great works which can decorate
and collection or museum exhibition.

Ceramics is a new field of modern art
with huge possibilities. And we are happy to
acquaint people with this fantastic world and
with the artists from different countries who
live and create their masterpieces.

I thank you all for your talent and friend-
ship, for your wonderful works which you left
for our Fund.

1. Raku ceramics: Japanese tradition in the
interpretation of the western artists of XX century /
Yegorova A.A.[online] teahouse-nsk.livejournal.com

BALLMHOBA

NCKYCCTBOBEJ, HayUHbIil COTPYAHMK oTAena (bupckoro UCKyccTea
WOXM um. B.l. CykaueBa
Poccua, UpkyTck

Yulia BASHINOVA

Art Critic, Research Fellow of the Department of Siberian Art of the
V. P. Sukachev Regional Fine Arts Museum

Irkutsk, Russia

TOM, KaKUM OBLIT CUMITO3MYM, Y/IAJICST WA HeE

O4YeHb, BCerja CBUJETENbCTBYIOT HTOIOBbIE

BBICTaBKHU. Ecju CyAUTb 110 BBICTABJIEHHBIM
paboram B XyKUPCKOM KpaeBe4ecKkoM Myaee 1 r.Mp-
KyTcKe, bafikan-Kepamuctruka-2018 wumeer mpaso
[IPeTeH/10BaTh Ha O/IHY U3 CAaMBIX APKUX U 3alIOMUHAIO-
HIMXCS B PSJLY TPOLIEIINX CUMIIO3UYMOB.

TiaTe bHbINA MOAX0 K BHIOOPY YYaCTHUKOB Op-
ranuzatopamu (B 2018 roxy ux ObLIIO MEHbIIIE BCETO 3a
BCIO MCTOPUIO TIPOEKTA) IPUHEC CBOM IJIOJBL: /1€BSATh
[PUTJIANIEHHBIX XyA0KHUKOB 13 Cepbun, XopBaTuy,
Cnosenun, llopryramu, Jiutsel, Anonnu n Poccun
[IOKa3aJI1 BBICOKMI YPOBEHb MacTepcTBa M 3apsinin
IJIOMIAJIKY TIPOEKTa HEeOOXOAMMBIM TBOPYECKMM Ha-
CTpOeM Ha Becb ce30H. /|ByXHe/iesibHOE KepaMuiecKoe
JENCTBO OBLIO TMOJHO TIOMCKA, HKCIIEPUMEHTA U Ma-
JIEHBKUX OTKPBITHIA.

Jl71s1 NCKyCCTBOBEUECKOTO aHaIn3a ollpejiesieH-
HYIO CJIOKHOCTb IIPe/ICTaBJIsIeT BCer/a cakpaMeHTalb-
HOe COOTHOIIeHHe (hOPMBI U COJIep;KaHus, TIpUBe/leHre
TeX WJIM UHBIX <€IAUHUIl> K HEKOEMY «00IeMy 3HaMe-
HaTemo». 3agada He U3 MPOCTBIX, OCOOEHHO JIJIST CO-
BpeMeHHOT0 ncKyccrsa. [lompobyem /st Havasa orpe-
JIEJTATH KPYT TeM U TIPOo6JIieM, KOTOPbIE KasKblil aBTOP
IIBITAETCS PEIIUTh U BBIPA3UTh B CBOEM TBOPUYECTBE.

JlomrHaHTON TpOEKTa cTaja Tema HMPUPObl 1
9KOJIOTUM — aKTyasibHasl Ha Cero/Hd BO BCeM MHUPpe.
[Tpuuem manHas Tema Hallla ONOCPEOBaHHOE BbIpa-
’KeHue ¢ OTTEHKOM JIerKoro (huaocodckoro cosepiia-
HUS 1 pa3MbIIIEHUs] Y y4acTHUKOB baiikasnkepamu-
ctukun-2018.

Y Amnacracun Yapunoii (Cankr-ITerepbypr)
TeMa IIPOMBINJIEHHOTO 3arpsi3HeHus OKpy:Kalolen
CPelbl POIUIIACH 34/10JITO 10 GANKATBCKOTO CHMITO3HU-
yma. Cepuist «/IpiliuTe — HE JBINTATE> CTOUT OCOOHS-
KOM B €e CBETJIOM U XU3HeyTBep:KalolleM TBopYe-
CTBe, HATIOJTHEHHOM 00pa3aMi AUKOBUHHBIX IIBETOB U
SITOJT, HAPSITHBIX OAPbINIEHb U CUMITATHYHBIX KOTEEK.

inal exhibitions always show whether

the symposium is a success. Judging by

the works of art exhibited at the Khu-
zhir Museum of Local Lore and in the city of
Irkutsk, Baikal-CeraMystica 2018 may right-
fully claim to be one of the most striking and
memorable events among the latest local sym-
posiums.

A careful approach to participant selection
(their number was the lowest in the entire pro-
ject history) seems to have paid off: nine artists
from Serbia, Croatia, Slovenia, Portugal, Lith-
uania, Japan and Russia were showing a high
level of skill and charging the project venue
with the spirit of creativity throughout the
season. The two-week ceramic arts event was
full of searching, experimenting, and discover-
ing new things in detail.

For art history analysis, finding the sac-
ramental balance of form and content and
reducing ‘units’ to a certain ‘common denom-
inator’ are known to be challenging. The task
is indeed not an easy one, especially for con-
temporary art. First, let’s try to define a circle
of topics and issues that an artist attempts to
solve and express in their art.

The topic of nature and environment was
the prevalent one during the project, while
it is also relevant globally now. To say more,
the topic found an indirect expression with
a touch of light philosophical contemplation
and reflection among the participants of Bai-
kal-CeraMystica 2018.

Anastasia Charina (St. Petersburg) had
worked on the topic of industrial environ-
mental pollution long before the Baikal sym-
posium. The Breathe — Do Not Breathe series
stands apart among her other vivid life-af-
firming art filled with images of outlandish
flowers and berries, elegant young ladies, and
beautiful cats. Her incredible Exhale created
at the symposium attracts the gaze, first and



Ee coBepuienHo HeBeposiTHBIN «BbI10X», cO31aHHBII
Ha CUMIIO3UYyMe, TIPUBJIEKAET, TIPEKIE BCEro, HeoObIU-
HOCTBIO ()OPM ¥ OPUTHHAJIBHBIM KOMIO3UITMOHHBIM
peleHreM.

K gwucsty caMbix HeOOBIYHBIX TPOU3BEIEHIIT CUM-
no3uyma oTHocuTcs u «Kepamuctuueckuii aH1eMIK»>
Muxana Kymmka (CrmoBenust). Ity paboTy MOXKHO
CYMTATh MO-HACTOSIIIEMY CaMOOBITHON M aBaHTapIHON
KaK 110 3aMBICJIY, TAaK U TI0 BOILIONIEHUIO, T/le TIpUMe-
HEH CHHTe3 MaTepuasos (epeBo + rimHa). B camom
HA3BAHWM 3aKJIIOYEHBI CaMble HEBEPOSITHbIE CMBICJIBI,
CBsI3aHHbIE ¢ OallKaTbCKUMU IHIEMUKAMK U YHUKAb-
HBIMU <PEKUMU» KepaMUCTaMU CeTO/IHA... [lombIcn-
BaTh MOKHO OeCKOHEYHO. B aTOM 1 1eHHOCTH paboThI
M. Kymuxka. /[usaiinepckoe gapoBanue m03BOJISIET aB-
TOPY CO3/1aBaTh SIPKIE HETPUBHATbHbIE aPT-00HEKTHI.

«Bpickazannag Mbicab» Ypmana Kapaskanosa
(PoctoB Bemwkwuit) takike MOKeT MpETEHIOBATh Ha
OPUTUHAJIBHOCTD «U3JI0KEHUsI». Y aBTOPA MOJyYNIIach
sipKasi n3o0pasuTebHas MudoIoreMa, Tpernoara-
I01asi He TOJBKO BU3YAJTbHOE <IIPOYTEHUE» KOMIIO-
3WIINH, HO U aBGCTPAKTHOE JAOMBICTUBaHME. XyTOKHUK
OY/ITO UTPAET CO 3PUTEIEM B HEKYTO CJIOBECHYIO UTDY, B
KOTOPOI MOKET OBITh HECKOJIBKO PEleHHii...

Kommosunun Momsr Ban (ITopryramus) mpej-
CTaBJISIIOT  CJIO)KHOKOMOWMHUPOBAHHBIE — TIO/IBECHBIE
KOHCTPYKITUH, «UTPAIOIINE» C KOHKPETHBIM MTPOCTPaH-
CTBOM, JIJTs1 KOTOPOTO OHU CO3/IaHbl. TOHKME N30THYThIE
dapdopoBble NITACTUHBI-BOTHBI ¢ Pa3HO(PAKTYPHBIM
TUCHEHWEM COEJIMHEHBI 10 MPUHITUIY <KOJbYYKHOTO
IeTeHusi» B mupokodopmartoe manuo. [1ogo6HbII
MOJIYJIbHBII TIOZIXO/] K PEIIeHUI0 KOMIO3UIUI 1T03BO-
JISIeT XY/IOKHUKY TIPUMEHSITh IMUPOKUH CIEKTP UIei.
B manHOM ciydae o6pa3 HaBesiH MIEMOTOM OGaliKasib-
CKO¥ BOJIHBI U BOZIOPOCJIEN, OCTABJISIONINX 3aMBICIIO-
BaThI€ CJIE/IbI HA TTECKE...

[Tpupomubie MmoTuBbl 6su3ku 1 Braauie Creda-
HoBuu-CusiieB (Cepb6ust). O6 MCTOKaxX CBOEro TBOP-
YecTBa OHAa MPEKPACHO BBIPA3WJIACh B MHTEPBbIO, CKa-
3aB omHAXKIBL «Moe caMOBBIpaskeHne KaK KepaMucTa
CHJIBHO 3aBHCHUT OT MOET0 00pa3oBaHusi Kak 6uosiora. B
CYIITHOCTH, MOsT paboTa — 3TO CPEJICTBO MaTepuan3a-
IIUU MOETO yBJIeueHus (heHOMEHOM >KU3HU BO MHOTUX
ee dopmax. BpoxHoBeHME TPUXOAUT BO MHOKECTBE
06U Hil: 9TO MOKET OBITh U300paKeHNEe B 3IE€KTPOH-
HOM MHUKPOCKOIIE TTbLIBbIIEBOTO 3€PHA, KOKOCA, Hali/1eH-
HOTO Ha 9K30TUYECKOM ILJISIKE, MU KOJIOHUU PaKyTIek,
BCILTBIBAIONINX HA MTOBEPXHOCTH BO BPEMs OTJIMBA...».
B kamoit pabore XymosKHUKA — JIOOOBaHUE MHOXKe-
CTBOM OHMOJIOTHYECKUX MUKPOMUPOB, YAWUBJIEHUE Tie-
pen uynom IIpupo/st 1 patocThb OT ee co3epIaHus.

Coueranne aHTPOMOMOPGHHBIX U OHOMOPGHHBIX
dbopm mpucyte TBOpuecTBy Irie IditHukuTe-Hapke-
BuyeHe (JIutsa). B3sB 3a ocHOBY ofitH MOTUB, JrJie
MOJKET BapbUPOBaTh ero Oeckoneuro. Ha cumMiosuyme
XYJIOKHUKOM HEOOBIYHO ObliIa To/laHa TemMa OailKasib-
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foremost, with an unusual form and a unique
composition.

Among the most unusual artworks of
the symposium is The Ceramist Endemic by
Michal Kusik (Slovenia). This art may be con-
sidered truly avant-garde in both design and
embodiment as the artist uses the synthesis
of materials (wood + clay). Its name contains
some of the most incredible meanings associat-
ed with Baikal endemic species and unique ce-
ramics artists who are quite ‘rare’ today. Well,
one can speculate on it for ages. This is where
M.Kusik’s artwork makes most sense. Being
talented as a designer, the artist creates out-
standing and unique pieces of art.

The Expressed Thought by Urman
Karazhanov (Rostov the Great) may also
claim to be a very unique art thanks to its orig-
inal way to ‘conceive’ the meaning. The artist
created a powerful graphic mythologeme; not
only does it contemplate a visual ‘reading’ of
the composition, but it also makes abstract
speculation possible. The artist seems to be
playing with the audience a kind of word game,
to which there may be several solutions...

Compositions by Yola Vale (Portugal)
show a complex combination of hanging struc-
tures that ‘play’ with a certain space for which
they have been created. Thin curved porcelain
plate-waves with diverse types of embossing
are connected into a single widescreen panel
under the ‘chain-weaving’ principle. This kind
of modular approach to composition allows
the artist to incorporate a broad range of ideas.
In this case, the art is inspired by whispering
of Lake Baikal waves and by algae that leave
intricate prints in the sand.

Natural motifs are also familiar to Vladi-
ca Stefanovic-Sivsev (Serbia). She expressed
herself perfectly about the origins of her art in
an interview, once saying: ‘My self-expression
as a ceramics artist is highly dependent on my
education as a biologist. In fact, my art is a way
of incorporating my passion for the phenom-
enon of life in many of its forms. Inspiration
comes in many guises: it can be an electron
microscope image of pollen grain, a coconut
found on an exotic beach, or a colony of shells
floating to the surface at low tide ... Her every
work is a manifestation of admiring various
biological microworlds, being amazed at the
miracle of nature and celebrating the joy of
contemplating the nature.

The combination of anthropomorphic and
biomorphic forms is inherent in the art by Egle
Einikyte-Narkeviciene (Lithuania). Having
taken a single motif as a background, Egle can
vary it endlessly. At the symposium, the artist
presented the topic of Lake Baikal sponges in
a unique way. Using the usual forms but ex-
perimenting with clay, colored pigments, glaz-
es, and diverse types of firing, Egle created a

ckux ry6ok. OTTaIKUBAsCh OT TPUBBIYHBIX (hOPM, HO
9KCIIEPUMEHTHUPYS € TJINHOH, IIBETHBIMU MUTMEHTAMHU,
J1a3ypsIMU, Pa3INYHBIMU BUAMU O0KUTOB, aBTOP CO-
3/1aJ1 CepuIo0 MHOTOMUTYPHBIX KOMIIO3UIIUH Ha JAHHYTO
temy. CBoeoGpasue ImiacTuku paboT, UX OUIyTUMAst
«CKYJIBIITYPHOCTD» TIPUIAIOT ITPOU3BE/IEHUSM XYI0XK-
HIKa 0C000€ UBSITIECTBO U KPACOTY.

Opu Dykyoxka (Amonns) n3BecTHA U3BICKAHHBI-
MU KOMITO3UIUAME U3 ToHYalmmX (GapdopoBbIX «Je-
MeCTKOB». TporarejbHOCTh U JUPU3M ee TBOPUECTBa
6epyT CBOe HAYaio B CAEPKAHHO-TIPOHUKHOBEHHON
ACTETHKE STOHCKOTO MCKYCCTBA U KYJBTYPBL 37€Ch,
Ha baiikazne, IOpu co3naet coBepliiieHHO He TIOXOXKHeE
Ha ee MpekHue paboThl TpousBeieHnst. «bpyranbHas»
kommosuiust «Koctus», cosmaHHass B TexHuke Oap-
PEJI-IIUT-PaKy, OTpaKaeT TeMy OPEHHOCTH BCETO CYTIe-
IO U TepekanKaeTcs ¢ puaocoPpcKuMm MpousBeIeHus -
MU JKaHpa «BaHUTAC» B MUPOBOM HCKYCCTBe.

Enena Tambapsta (MockBa) Haliia cebsl B JIaHji-
madTHON CKyJBNTYpe, TIABHOW 3ajaueil  KOTOPOU
SIBJISIETCST MAKCUMAJIBHO OPTaHUYHOE <«O0pamJieHue
OKPYJKAIOIIEro MPOCTPaHCTBA. VI3MI00I€HHBIM  MO-
THBOM €€ TBOPYECTBA SIBJISIETCSI JIeC U €r0 OOMTATEJIH.
«Ipacdrueckue 3aprcoBkn», Co3/1aHHbIE HA CUMITO3UY -
Me, TIPEJICTABJISAIOT aBTOPa KaK 3aMevaTebHOTO JeKO-
paTopa KepaMU4YeCKUX MTOBEPXHOCTEH.

Tema opmHOYeCTBa 1 co3epiianust Oim3ka Bopucy
Porie (Xopsarus). B aBTopckoii TeXHUKe «KPOKOIUIO-
BOIT» IJ1a3ypy OH CO3/laeT MOHYMEHTAJIBHYIO M0 XapakK-
Tepy Kommosuiuio «OauHoyectBo». Bropas pabora —
«Mecro noksoHeHUsT» — ABJSAETCS CIOKHOCOCTABHOM
MOJIyJIbHOW KOHCTPYKIIMEH 1 OTChLIaeT 3puTesis K mep-
BOUCTOKAM OBITHSI, TIABHBIM CUMBOJIAM MUPO3/IaHUL.

besycnoBHO, Kaxk/IbIil XyI0KHUK a-priori yHUKa-
Jiet 1 camoObITeH. Ho He Kask/bIil cmocoOeH COrIacHO
M3BECTHON (bpa3e — <«BBIUTU 3a PaMKH YCTOSIBIINUXCS
TpPalUIIUI U NMPUBBIYHBIX cXeM». Cpelu y4aCTHUKOB
npoekTa 2018 roza ObLIN T€, KTO PUCKHYJI U TTOTBITAJ-
€S CO3/IaTh HEUTO OTJIMYHOE OT TOTO, YTO JIeJIall 10 3TO-
ro MoMeHTa. V1 Bce y4acTHUKM CUMITO3MyMa OKa3aJnCh
SIPKUMH CaMOOBITHBIMUA COCTOSIBIIUMICST MacTepaMu
CBOETO JieJIa.

series of multi-figure compositions. The orig-
inality of the plastic artwork and its tangible
‘sculptural’ nature fills it with special grace
and beauty.

Yuri Fukuoka (Japan) is known for exqui-
site compositions of the finest porcelain petals.
The softness and lyricism of her art originates
in the calm piercing aesthetics of Japanese art
and culture. Here, at Lake Baikal, Yuri created
works that are completely different from her
previous art. Her ‘brutal’ Bones, created using
the Barrel-Pit-Raku technique, reflects the
transience of everything and echoes the phil-
osophical works of Vanitas.

Elena Gambaryan (Moscow) found her-
self in landscape sculpture, whose main task is
to maximize the smooth ‘framing’ of the sur-
rounding space. Her favorite motif is the forest
and its inhabitants. The Graphic Sketches cre-
ated at the symposium prove that the artist is a
wonderful decorator of ceramic surfaces.

The motif of loneliness and contemplation
is familiar to Boris Roce (Croatia). With his
own technique of ‘crocodile’ glazing, he creat-
ed his monumental artwork, The Loneliness.
His second artwork, The Place of Worship, is a
complex modular construction that relives the
primary sources of being and the main symbols
of the universe in our minds.

Of course, each artist is a priori unique
and authentic. But not everyone can, accord-
ing to the well-known saying, ‘go beyond the
tradition and habit’. Among the 2018 project
participants, there were those who took their
chance and tried creating something different
from what they did before. And all the partic-
ipants turned out to be incredible and unique
masters of art.
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Nona BAJN

Mopryranus, lpoeHca-a-Hoga

MEXOYHAPOLHbIV XYOOMXECTBEHHbBI CUMMO3MYM

«[Tenot Baiikanma» — aT0 pe3yabTaT yAUBUTEIBHOTO OIIbI-
Ta, TOJYYEHHOTO Ha MEXIYHapoJHOM cumrmosuyme <«baiikas-
KepaMuctuka-2018». 31ech BAOXHOBJISIO BCE — Marus caMmoro
ocTpoBa 1 aTMocdepa, B KOTOPO KUK ydyacTHUKU. B Moeil pa-
6ore s1 cTpeMuIach BbIpasuTh jayx Cubupw, nepeaars o4apoBa-
HUe 1 CUJTY ee IIPUPO/IbL: CypOBas 3UMa, CUJIbHBbIE BETPa, KpacoTa
CHETa U JIb/[a, [[APCTBO GEJIOTO I[BETa U TUIITIHBL.

Ncnonp3oBanne dapdopa — marepuana OJHOBPEMEHHO
TOHKOTO U ITPOYHOTO — MeTadopa YUCTOTHI, TO0OHO COBEPIIEH-
HOM 9KOCHCTEMe 03€ePa, C €r0 KPacoToi M YUCTOTOH, HO YS3BUMO-
IO Tepe/i 4YeJ0BEKOM.

“Baikal Wisper” is the result of the extra-
ordinary experience of having partcipated in
the Internatonal Symposium “Baikal-Cer-
aMystica 2018” — Russia The mystcism of the
island and all the atmosphere lived among the
partcipants, was an inspiring contributon for
the work. The work seeks to express the Sibe-
rian region, convey the charm and strength of
its nature; the strong winds and the powerful
winter that plaguing the Baikal, the beauty of
snow and ice, the immense white that invades
the senses and the soul, in a land of silence and
wilderness. The use of porcelain looking-for
the metaphor, in the purity of its white color,
in its delicacy but resistance at the same tme;
in accordance with what T understand to be
the perfect ecosystem of the Lake, its beauty
and purity, but also its fragility and the human
threat.

WenoT baikana
Qapgop
Baikal whisper

Porcelain
170x150
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tnexwa TAMBAPAH

Poccua, MockBa

Elena GAMBARYAN ® RUSSIA, MOSCOW

MEXOYHAPOLHbIV XYOOMXECTBEHHbBI CUMMO3MYM

BnoxuoBmsionue  MeHST  UCTOKH
BCerJa OTHOCWJIHNCHh K PazHOOOPa3HbIM
dbopmam mpuponbl. S TOCTOIHHO HaXo-
KYyChb B AKTHBHOM OKUIaHUM 00pa3os,
KOTOPBIE TIOTOM BOILJIOINIAI0 B PEATHHOCTb.
Eie Ha/o noHdTh, KaKMM IJIACTUYECKUM
SI3bIKOM HA/I0 TOBOPUTb C MaTepUaioM
[mmHa 1 Kak MCIoIb30BaTh BCIO 9Ty Kepa-
MUYECKYIO XUMUIO 1 Maruio OrHsl.

N eme meHst Bcerza 3aBOpaskMBAIO
TO, KaK CTapoJaBHUE XYIOXHUKHU BCEX
HApoMOB Mupa 0e3 BCSIKUX HHCTHTYTOB
Ha CBOEM YyThe M YeM-TO HEBEJOMOM CO-
3MaBaiy  Oe3ympedHble  CKYJbITYPHBIE
(hopMBI U OPraHWUYHO CJIUBAJIU, BXKUB-
JISUIA B Hee OpHaMeHT. Byb To Baza win
CKYJIBIITYPa, WJIH JIIOO0H TIpeMeT ObITa 1
KysabsTa. KoMmosuius, co3iannast MHOI Ha
cuMnosuyme, Oblia 3ajiymMana B MOCKBe,
KOTJIa 5 3aHsJIach TIeYaTHON TpaduKoil Ha
0o OpPTHOM CTaHKe, TOTOBSICH K TEPCOHAb-
HOII BbICTaBKe B Ps3anu. MoTuBsl Tpa-
(dbudeckux pabOT CTAIU CKYJIBIITYPHBIM
BOTLJIOTIEHUEM W IPOJIOJKEHUEM TeMbl
«Crenu n TpaBbl». Kommosuius mocssi-
MaeTcsl yapylolleil U CypoBOil Npupoje
Ousbxona u Tymannomy baiikay.

C 11060BbI0 1 GJATOAPHOCTHIO KO
BCEM YCTPOUTEJISIM CUMIIO3UYMa.

Ipaduueckmne 3apucoBku
[MuHa, 2nasypu, paky-o6xue

Graphic sketches
Chamotte, glaze, raku-firing
65x18x43

The natural shapes have always inspired
me. I always wait for the images which I cre-
ate. T also need to understand what plastic
language to use with clay and how to use all
this ceramic chemical stuff and fire magic. 1
was always charmed by the old masters of all
countries, who created so flawless sculpture
forms without any education, using only their
intuition and something unexplainable, and
then they inserted the decoration into it so
easily. No matter if it was a vase or a sculpture
or any item of everyday life or ritual items.
The composition which I created on the
symposium, appeared in my mind in Mos-
cow, when I started using the etching press
for printed graphics, when I prepared for my
personal exhibition in Ryazan. The motives of
graphic works became the sculptural imple-
mentation and continuation of the “Steppes
and grass” topic. The composition is devoted
to the charming and severe nature of Olkhon
and misty Baikal. With love and gratitude to
all participants of the symposium.
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Tarbana EPOLUEHKO

Poccus, UpkyTck,
XyZ0XeCTBEHHbI pyKoBOAMTENb

Tatyana EROSHENKO ® RUSSIA, IRKUTSK

artistic director

JHeprua

Energy

Ulamom, enasypu, paky o6xue

Chamotte, glazes, raku firing

115x18x30

3akar
LLlamom, 2nasypu, paky 06xue, depego

Sunset
Chamotte, glazes, raku firing, wood

110x25x40

MEXOYHAPOLHbIV XYOOMXECTBEHHbBI CUMMO3MYM

B arom romy s samymbiBasia pabOThI
UMEHHO ozt 00KuT paky. [loryuenne mej-
HbBIX OTTEHKOB ¥ CJIOKHBIX COJMMKEHHBIX 110
TOHY JKUBOIUCHBIX OTTEHKOB IJIa3ypei st
KOMIIO3UIIMU «3aKaT» U KOHTPACTHOCTb
YepHOTO HETJIA3yPOBAHHOTO YeperKa u sip-
KO KpacHOU CceJleHO-KaJMUEBOH TJa3ypu
Ha KOMIIO3UINN «JHEPTUS>.

Kommozummst 3 cocyoB «IJHEPrusi»
— 3T0, COOCTBEHHO, 0 Hac 000 BCEX, MbI — CO-
CY/Ibl, HATIOJTHEHHbIE XKU3HEHHOW CUJION. Y
KQKJIOTO — CBOST CTeTeHb HATIOJTHEHUS, CBOU
pecypchl 1 BoaMoxkHOCTH. Harm cocynsl To
HAITOJIHEHBI, TO OITYCTOIIEHbI, Ge3 OIyCTOIIe-
HUS He MOKeT ObITh HOBOTO HATIOJHEHMs, Oe3
HAITOJTHEHUS He MOXKET OBITh JBuKeHust. [To-
STOMY CIHPaJib, KaK CUMBOJI OECKOHEYHOTO
JIBUKEHUS.

Ha 3akare Jyun 3axXOJSINETO COJIH-
11a MPOHU3BIBAIOT BCE IIPOCTPAHCTBO: TOPBI
U JOJIMHBI, HeOO W MOpe, BCe HAIOJHEHO
PO30BO-MEIHBIMK OTTeHKaMu. MHe ObLI0
WHTEPECHO COEAWHUTDH MPOCTPAHCTBEHHYTO
CKYJIBIITYPDHYIO KOMIIO3UIIMIO, T/I€é €CTh
pasHblie 10 1[BeTY U (haKType BHyTPeHHee U
BHEINIHeEe TMPOCTPAHCTBO, W KUBOMUCH. 3a
3TO 51 060 KepaMUKy. B Heit MOJKHO TOBO-
PUTD pasHbIMU si3bIKaMu. V1 3a 3T0 st J1100J110
paky. OH GoraT Ha CpeiCTBa XyI0KeCTBEH-
HOH BBIPA3UTENBHOCTH.

This year I planned the works for raku
burning particularly. I wanted to get copper
tints and complicated tints close in color for
my “Sunset” work, and also the contrast of
black non-glazed clay with bright red color
of selenium-cadmium glaze for my “Enegry”
work.

The “Energy” composition of several ves-
sels is actually about all of us — we are the
vessels filled with live energy. Everyone has
his own level of this energy and resources and
abilities. Our vessels may be full or empty, and
the emptiness gives the way for new filling and
for the development. That is why the spiral
symbolizes the eternal movement.

On the sunset the beams of the sun go
through the space, through mountains and
valleys, through the sea and the sky, every-
thing is filled with pink-copper tints. It was
interesting for me to combine the sculptural
composition with different colors and tex-
tures, to combine external and internal, and to
add painting. That is why I love ceramics. It
lets you speak different languages. And that is
why I love raku. It is replet with the means of
artistic expression.
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9rne SUHUKUTE-

HAPKABUWUYEHE

NutBa, BunbHioc

Eglé EINIKYTE-NARKEVICIENE @ LIETUVA,VILNIU_

Cumnosuym «baiikan-KepaMuctuka»  oT-
JINYAETCS TEM, YTO TMPOXOAUT B OKPYKEHUM YIU-
BUTEJIbHOU npupojpl o3epa baiikan. Yesosek 110
cpaBHEHHUIO ¢ BenuuueMm baiikana, ero rayOHHOI,
pasHooOpasueM €ero MpUpObl OCO3HAET BCIO CBOIO
MaJIO3HAUMMOCTh. A YTO TOBOPUTH O CPaBHEHUU C
TBOPIIOM, KOTOPBIH BCE 31O co3a. Uto Obl st He CO3-
JaBaJia, s BCer/a IyMaio 0 4eJIOBEKe, O ero CYIHOCTH,
0 OKpy:xkamlieii ero cpefe. Ha atom cummnosuyme
MeHsI BIOXHOBMJIM HaiiJieHHble Ha Oepery Baiikaia
FY6KI/I HaXOZ[HCb B BO/l€ OHU ITOJIHBI JKM3HU, BIIUTDI-
BalOT BCE BOKPYT cebst. A BHIOpOIIeHHbIEe HAa Oeper u
BbICYIIEHHbIE COJTHIIEM, OHHU CTAaHOBATCA XPYIIKUMHA

1 pacCChbIllalOTCA B IIbLJIb. 1 10 MOXHO CPaBHUTDH C
YeJIOBEKOM, TIepeMeIEHHBIM B HEIIPUBBIYHOE MECTO,
B CCBUIKY, I'/Ie OH CTAaHOBUTCA YA3BHMbIM, paHUMbIM
u GeszamuTHBIM. MHe 9TO IOXOXKe Ha CYyAbOy ThI-
CSY JIMTOBCKUX CCHLIBHBIX, KOTOPbIe OBLIN COCJIa-
HbI Ha OCTpPOB OJII)XOH, ImoTepABIINX CBOU A0OMa,
ceMbu 1 gaxe camux ceOs. Ho ato yxe ncropus. 51
JKe uist cebst OTKPBLJIA YAUBUTENbHYIO TBOPUYECKYIO
atMocdepy, obpesia HOBBIX 3aMeyaTeJbHBIX JPY-
36171, " ITO3HAKOMMJIaCb C HEIIOBTOPUMBbIM, BEJIUKUM
BaiikayoM, rie HaBcerna ocTaBuUja YacTUYKY ceOsl.
BoJbiioe ciacubo opraHuzatopam 3a 9Ty YHUKAJb-
HYIO BO3MOKHOCTD.

Baikal-CeraMystica is very special due to
Baikal lake and surrounding nature.

Human is so small and insignificant in
comparison with magnificence of Baikal, its
depth and diversity of its nature. And what to
say about the Creator who had produced all
this together.

Whatever I create, I think about a human
and his essence, and about the surrounding en-
vironment. On this symposium I was inspired
by the sponges which grow in Baikal. In the
water they are full of life and absorb everything
inside. On the shore they are dead and dried by
the sun, they become fragile and fall into dust.
This is the same with us, humans, when we get
into some unusual place, to some kind of exile,
where we feel fragile and defenseless.

This reminds me the stories of thousands
of exiles from Lithuania who were sent to Olk-
hon island, they lost their homes, families and
even themselves.

But this is history now. As for me, I dis-
covered a wonderful art atmosphere, got new
friends and got acquainted with unique and
great Baikal lake, where a part of my soul is
left forever.

Thanks to the organizers for this unique
opportunity.

baiikan

Lllamom, okcud, 2nasypu, paky-o6xue

baiikanbckas ry6ka
Lllamom, 2nasypu, conu, paky-o6xue

Baikal sponge
Chamotte, glaze, salt, raku-firing
110x22x40

Baikal

Chamotte, glaze, oxides, raku-firing

40x18x15
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For me pottery is the way to show the dy-
namic and expression of clay. It is the attempt
to catch the moment. It is the technique of a
gesture. Not by chance it is compared with cal-
ligraphy — with the sweep of a brush, admir-
ing the transiency. The phrase “the outspoken
thought” comes from here as well. A thought
which comes from some vague images, some
words in your head. A thought, formed in the
chaos and expressed in the material. As any
thought, it may transform with time. It is con-
stantly moving and flexible.

Ypman KAPAXAHOB

Poccus, PoctoB

Urman KARAZHANOV @ RUSSIA, ROSTOV _

TonuapHast TeXHUKA JIJIsT MEHST — 9TO
BO3MOKHOCTb TepelaTh JUHAMUKY, CTH-
XUIO, 9KCIIPECCHIO TJIMHBI. IJTO ITOMbITKA
3aUKCUpPOBATh MTHOBEHWE, CUIOMUHYT-
HOCTBb. JTO TexXHMKa «xkectar. Hecmyyaii-
HO BO3HMKJIO CpaBHEHUE ¢ Kasurpadueit
— CO B3MaxOM KHCTH, C JJIOOOBAaHUEM CJTy-
yaitHocThio. OTcioma Ha3Banue <«Mbicab
BbICKa3aHHasi». MBICJb  PIOXKIAIOIIAS-
Cd U3 KaKUX-TO M0JyoOpa3oB, 0OPHIBKOB
dbpa3 kpyrammxcs B TosoBe. Cdhopmu-
poBaHHas M3 Xaoca, BbICKA3aHHAs B Ma-
tepuasie. Kak j06asi MbICJIb OHA MOJKET
TpanchopMupoBaThcsi co BpemeneM. Ona
MOJIBUZKHA U HETIOCTOSTHHA.

Bbicka3aHHaa MbiCIb
[nura, 2nasypu, paxy-o6xue

The pronounced thought
Chamotte, glaze, raku-firing
120x30x30
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Mwuxan KYLLUK

(Cnoakus, bpatucnasa

Michal KUSIK ® SLOVAKIA, BRATISLAVA

MEXOYHAPOLHbIV XYOOMXECTBEHHbBI CUMMO3MYM

Ha cummnosuyme s cosnan nBe KOM-
MO3UINY, KaK[asl U3 KOTOPBIX COCTOUT
13 KepaMU4yecKoW M JiepeBSHHOU 4YacTeil.
[nmunHsiHOE Teso 1 JepeBsSHHAS /ylla CJIU-
JIMCh ¢ MOUMHU PaboTaMu TIO/] Ha3BaHHEM
«Kepamucrtuueckue supemukn». S 1bl-
TaJICs BOIVIOTUTH B CBOMX ITPOM3BEIEHUSX
YHUKAJIBHOCTD 3TOTO MecTa. Bee 310 ObLI0
C/IeJTAHO TIOYTH TITAMAHCKUM CITOCOOOM BO3-
Jie TIBLTAIONINX Tievell paky. balikambckuii
cumnosnym KepaMuctuka cram nesa0bi-
BaeMbIM COOBITHEM B MOeil Ku3Hu. Boib-
11oe Cracubo OPraHu3aToOpaM 1 KoJuieram!

Kepamucmqecme JHAEeMUKu
LLlamom, 2nasypu, paky-06xue, depeso

Ceramystica’s Endemics
Chamotte, glaze, raku-firing, wood
90x30x45, 130x30x35

On the symposium I created two compo-
sitions each consists of ceramic and wooden
parts. Clay body and wooden soul merged
into my works named ,CeraMystic Endem-
ic“. T tried to put uniqueness of country and
culture into my pieces. All of that was made
almost by shamanic way near the enchanting
glowing raku-fires. The Baikal CeraMystica
Symposium became an unforgettable endemic
event in my life. Many thanks to you, keen or-
ganizers, for your great job! And many thanks
to all of you dear colleagues, which I had a nice
opportunity to work with!
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Pabora «IlytemectBues. IToT TOA The first work is called “Travelling”. This
JUIST MEHST OCOOEHHBIH, TIPOU3OILIN 6O/b-  Year was special for me, many changes hap-

e uaMenenms B Moei skusnnu u momx Ppened in my life and in my attitude to it. This

B3IJISAIaX Ha MUP. ITa paboTa 0 Moeii MeuTe work is about my dream to go to Chili, to see
the mountains and glaciers. This work is about

— COBEPIIUTS ITyTelecTBre 1o Yuiu, yBu- R .

P Y Y my own travel which is in the beginning, I
JIeTh TOPBI U JIeIHUKK. DTa paboTa 0 MOeM think
COGCTBEHHOM  IIYTELIECTBUI,  KOTOPOE, The second work is called «Inside». It is

KaK MHE KaKeTCA, TOJbKO Ha9MHACTCA.  ghout the diversity of human character, about
«BuyTpu». Pabora 0 MHOrOrpaHHOCTH Ye-  what is hidden inside, about introversion and
JIOBEUECKOTO XapaKTepa, 0 BHyTpPeHHEM U  silence.

CKPbITOM, 00 UHTPOBEPCHUU N MOJTYaHHWU.

=nexva HOCOBA

Poccus, UpkyTck
KoopauHatop npoekTa

Elena NOSOVA ® RUSSIA, IRKUTSK

Tpuntux «lytewecrane»
LLlamom, 2nasypu, paky o6xuz
Triptyh <Journey»
Chamotte, glazes, raku firing

85x43

.I - - HIl
£l |
T i
BHyTpu | f '
llamom, enazypu, paky o6xuz /A /|
Inside out y ' / /1
Chamotte, glazes, raku firing A '
40195 A, ” r
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Ceprem MYPTAH

Poccua, UpkyTck
TexHuueckmii pykoBoguTenb

Sergey PURTYAN ® RUSSIA, IRKUTSK

Technical Manager

be3 Ha3BaHuA
[nuxa, wamom, gapgop

Untitled

Chamotte, clay, porcelain
13x13x35

KM N2 2 (Komnozuuma «My»KunHa U xeHwwmHa» N2 2)
[nura, 2nasype, pedykyus

Composition “Man And Woman” N¢ 2
(lay, glaze, reduction
35x12x38

MEXOYHAPOLHbIV XYOOMXECTBEHHbBI CUMMO3MYM

Mue uHTepecHO U3y4aTb Ipefiesib-
HblEe TEMIEPaTypbl OOKHUra KepaMuKu.
WNuTepecHo nepexonuTsb 3Ty 4epTy, KOTAa
TJIMHA ellle He MOTeKJIa, HO ysKe 3aKuIIesa.
U B cBoeit pabore st pemn MIPUMEHUTD
3TO CBOWCTBO IVIMHBI U TPEBPATUTD B CPe/l-
CTBO XY/I05KeCTBEHHON BBIPA3UTEIbHOCTH.
WHuTepecHo Takke KOMOMHUPOBATD U Tie-
peMelnBarh IJIMHBI, COBMENIATh B OJTHOM
paboTe pas3Hbie MAcChl C Pa3HBIMHU CBOIi-

CTBaMU, T0JIy4asi BbIpa3UTeJbHbIE KUBO-
nucHo-rpaduyeckue neisau.

O6naka
[nuna, wamom, nuemexHme!

Clouds

Chamotte, clay, pigments
30x12x37

For me it’s very interesting to study the
maximum temperatures for ceramic burnings.
Interesting to go behind the line where the
clay is not yet liquid but is boiling already.
And I decided to use this quality of clay in my
work and make it the means of art expression.
It is interesting to combine and mix the clays,
combine various masses with different quali-
ties, and to get expressive graphic and pictorial
landscapes.
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bopunc POLE

Xopsatua, Pueka

Boris ROCE ® CROATIA, RUEKA

MEXOYHAPOLHbIV XYOOMXECTBEHHbBI CUMMO3MYM

0auHOYeCTBO
Lllamom, 2nasypu

Loneliness
Chamotte, glaze
35x37x33

Muctudeckoe o3epo batikan, BoJi-
mebHbIid ocTpoB OJIbXOH, KpacuBasi IpH-
posia, Xopolas KOMIIAHWS, TPeKpacHbIe
paboThl, OTJUYHAS e/la — MOYKHO Jii OBLIO
JIydllie TIPOBECTU He3aObIBaeMble JIBE He-
JleJTi Ha CUMTIO3UyMe?

IT0 OBUIO TaK BIOXHOBJISIONIE JJIS
MeHsI. MeHs BIIeUaT/INJIO Bce: JIOAU, XO-
polnasi OpraHu3aIysi, MecTo st paGoThl,
KpacoTa TIPUPO/Ib, IEPEBSIHHBIE /IOMA, TT1a-
MaHCKHWe€ 3HAKH, e/1a, 3aKaT, JIOTaJ1, KOPO-
BbI Ha yJIMIIAX, KJag0uiie, KyllaHue B X0-
JonHOU Boze... Bce 9TO HAIIOJMHUIIO MeHS
aHepTueil.

BAIKAL — The Mystik lake, the magic Is-
land Olkhon, shamans rock, shamans totems,
beautiful nature, nice Works, good company,
excellent food— could be better to spend and
work unforgettable twoo weeks on symposi-
um?. It was so inspirational for me. I was im-
pressed with everything: people, good organ-
isation, place for workimg, beauty of nature,
wood houses, shamans marks, food, sunset,
horses, cows on streets, cemetery, swimming
on cold water, new frienship, nice works, mas-
terclasses, good and happy atmosphere for
working... I filled me with energy so much. I
really enjoyed in every minute on this sympo-
sium and I was honered to be part of this sym-
posium. Mystic of shamans, shamans totems,
and nature inspired me for my work, because
they are so close to my work, to my thinking
about life, nature, people.

MecTo noKknoHeHus
LLlamom, okcudel, 2nasypu, pay-06xue

Place of worship
Chamotte, oxides, glazes, raku-firing
H=195
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CBLIEB

Cepbua, benrpaa

Vladica SIVCEV ® SERBIA, BELGRADE

IT0 ObLI NPEKPACHbI ONBIT. SI ONTUMUCT, Uy
MeHs1 ObLM 04eHb Gosibiiie oxkuganus. OIHAKO pe-
aJIbHOCTD ITPEeB30I11LJIa MoU TipescTaBiaenus. HasepHoe,
camoe IIeHHOe BOCIIOMUHAHWE, KOTOpOe sI IPUBOXKY
JIOMOIA, — 3TO JIpy:Keckasi aTMocdepa B KOMIIAaHUH Be-
JIMKKUX XyJI0KHUKOB. OCOGEHHO $1 OIleHUIa BO3MOJK-
HOCTh OOMEHa OIBITOM Yepe3 MacTep-Kiaacchl. Takske
MHE TTIOHPaBUJINChH TUCKYCCUU O 3HAYEHUU MCKYCCTBA

¥ XyJOKHUKOB B Hallle BPeMsl, C TIPE3EHTAITUSIMH XY-
JOKHUKOB 1 HepopMasibHbIuM Oeceamu. S xouy mo-
6J1arOIapUTh BCEX KOJIIET 32 ATHU BIICUATICHIS.
Opranusainust BBICTAaBKM Ha CPaBHUTEJNHHO
HeGOJIbIIOM IIPOCTPAHCTBE B MECTHOM My3ee Oblia
HEIPOCTOI 3ajaueil, HO Pe3yJbraT ObLI IOTPSCAIO-
muM. Tatesua, Enena, Upuna, Cepreit, Jmutpuii,
BbI OTJIMYHO 1TopaboTaiu. Bobiioe ciacu6o 3a Bee.

This was one of my most beautful ieramiis experienies. Being an
optmisti person I have had very high expeitatons. However, the real
experienie exieeded by far my expeitations. Probably the most valuable
memory that I bring home is the friendly atmosphere in the iompany
of great artsts. I partiularly appreiiated the opportunites to exihange
the knowledge through master ilasses. Moreover, I have thoroughly en-
joyed numerous exihanges of views on the meaning of art and artsts in
the tmes we live through artsts’ presentaton and informal talks. I want
to thank all fellow partiipants for that enriihing experienie.

Installing the exhibiton in relatvely small spaie in the loial Museum
was ihallenging, but the result was amazings Tatana, Elena, Irina, Ee-
rgei, Dmitri, you did a great jobs. Thanks a lot for alls.




0pn OYKYOKA

AnoHus, Knoto

Koctn

«Koctu» — ato HazBanue moeit pabo-
ThI, KOTOPYIO s cziesiasia Ha balikaibckoM
cumnosuyme B 2018 romy. B Poccun s mo-
YyBCTBOBAJA, YTO HAllla BHEITHOCTH MOXKeET
pa3InYaThCs, HO BHYTPU MBI O/INHAKOBBIE.

[TosTomy g 3axoresna ciejaarb ab-
CTpaKTHbIE M300paKeHMUsT, KOTOPbIE TIOKa-

[nura, aH2006, conu, paxy-o6xue

Bones

(lay, engobe, salt, barrel-pit-raku

150x 25x42

MEXOYHAPOLHbIV XYOOMXECTBEHHbBI CUMMO3MYM

3bIBAIOT YeJIOBeKa BHYTPU. S HCIOJIB30-
BaJia Gesiblil aHT00 ¥ OJIHY U3 TEXHOJOTHIA
cuMIo3uymMa — Oappesi muT-paky. Demast
TEKCTypa UIeaTbHO MOAXOMUT JJIST MOei
paboTbl. Xouy cKazaTh cracubo BCeM Xy-
NOKHUKAM, KoJuleraM U OallKaJbCKOM

MPUPO/IE.

“Bones” is my work’s title that I made in
Baikal’s symposium in 2018.

When I was in Russia as a participant of
this symposium, I've felt our appearance is a
difference, but something that comes from in-
side is same.

So I want to make abstract images that
that the human inside.

I do not know Tatyana knew about it, but
she recommends one of technic to use white
engobe and “Barrel firing ”.

The white texture perfectly fit my work,
it is a great essence that from another artist in
the symposium.

ThenI'd like to say thank you to all artists,
supporters and Baikal’s nature.

All of them made my good feeling and my
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Amunrpuin XOXJTOBKUH

Poccua, MockBa
[TOMOLLHMK TeXHIYeCKoro pykoBoauTena

Dmitry KHOKHLOVKIN » RUSsIA, Moscow I

Assistant Technical Manager

T "r'-‘r,:“ 't'_-"'.'-‘"--: A=
N e m—s T,

MEXOYHAPOLHbIV XYOOMXECTBEHHbBI CUMMO3MYM

Mos pabora «Kpacubrii guc» — ni-
JIOCTPAIMs K JETCKOMY CTHUXOTBOPEHUIO
3aMeuaresbHOro 1oata Buranua Kamnam-
HUKOBA:

Porxnii JIuc B necy ryctom

XBacTaJcst CBOUM XBOCTOM )

A KpacHBIM MO JIC CTaJl KaK-TO ca-
MocTosiTeibHo). CoOCTBEHHO, B CTapUHY
ero Tak W HasplBalIu — KpacHblil 3Bepb.
Tyt m KpacuBblll, U TEHHBIN, U TMPOCTO
KPaCHBI.

My work «The red fox» — is the illustra-
tion for a children’s poem of a great poet Vi-
taliy Kalashnikov:

The red fox in a deep forest

Was boasting of his tail.

In ancient times the fox was called the Red
Animal. In Russian this meant both red and
beautiful and precious.

Exuk
Ulamom, okcudel, 2nasypu, paky-06xue
Hedgehog

Chamotte, oxides, glazes, raku-firing
38x22x35
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Hacra YAPUHA

Poccus, CankT-Metepbypr

Nastya CHARINA ® RUSSIA, ST. PETERSBURG

Jlisg kepamumcTa, Kak sl JIIOOOTO XyIOKHUKA
BaXHO BJ0XHOBeHUe. baiikan — aTo uzneanbHoe MECTO
JUIST TOTO, YTOOBI TIOTPY3UTHCST B TBOPUYECKUU TIPO-
mecc. OHO OCO3HAHWE TOTO, YTO COBCEM PSIZIOM OT
TOrO MeCTa, TJle Thl CO3/aellb CBOIO PabOTy, ABIIIAT
orpoMmubiii Baiikas, HamoHsieT Oy/ayliee mpousBesie-
HUE HOBBIM CMBICTIOM. MO€ TBOpUeCKoe Kpeslo: «4To
BUIKY, TO U IIOI0». HI/IKOI‘Z[B, HE€ yMe€Jjla BbICTpAanUBATb
YMO3PUTEJbHbIE KOHIIETI[UN, MO TIyTh — 3TO CO3€eP-
aHue JeHCTBUTE]bHOCTH, Kakoil Obl OHa HU ObLIA.
o orpeneséHHOTO MOMEHTa 51 co3epilajia ITPUPOLY.
Mens BHOXHOBIsIM GOJIOTA ¥ Jieca, TasHUe CHera,
MOJIBO/IHBIE MUPBI. V1 MMeHHO J000Bb K Ipupo/e,
B UTOTE, BhIBEJIA MEHS K TOMY, 4TO s JleJlalo celvac.
[ToxxuB rom B NMPOMBINIJIEHHOM TOPOJE, S KasKIbII
JIeHb BUJeJa JIMHUIO TOPU30HTA C ABIMAINMU TPY-

6aM¥, YHBLIbIE Cepble 0Ma M OTCYTCTBUE KAKOW-JIU-
60 acteTuku. D10 OBbLT TMOBOPTHBIN Tox. C Tex mop
B MOEM TBOpYECTBE MPEOOTAMAIOT IKOJIOTHUECKUE
TeMbl. Hanipumep, B TaHHBII MOMEHT MeHSI BCelesIo
3aHuMaer npobsema Mycopa. A Ha (ectusaie «baii-
ka1 Kepamuctukas s cienana asx Tpu paborsl. [IBe u3
HUX TIOCBSIIIEHBI BIMSIIUM 3aBOJIaM, a OJ[HA TIOJIY-
ynuia Ha3BaHue «Boimox». Naes «Boigoxay mputnia
CTPaHHBIM, CIIOHTAaHHBIM 00pa3oM. 51 GyKBaJIbHO Cpu-
coBaJia 3CKK3 ¢ 06JIAKOB, KOTOPbIE CIyYaifHO yBU/IE/IA
Ha HeGe. Ho Ternepb yke MOHUMAIO, YTO CMBICJI ATO
paboThl TayOKe, ueM s ayMaia. «Beigox» — aTo To,
YTO UCXOJUT OT YEJOBEKA, ITO MPOAYKT €ro >KU3He-
nesatesbHOCTU. He TOJIbKO YIIeKUCIIbIi ra3 U JIbIM
OT CHUTapeT, HO TaKsKe, CJI0BA U OMOIUH, CIIOCOOHBIE
HAPYIIUTH 9KOJIOTHIO OOIIEHUSI ¢ OKPYIKAIOTIMU.

For any artist the inspiration is most important. Baikal is the ideal
place to go inside your own art world. Just the understanding of the
fact that a huge Baikal is breathing right near your working place -—fills
your work with new sense. My credo is: <I sing about what I see». I was
never good at making theoretic concepts, my way is observing the real-
ity whatever it is. Till some moment I observed nature. I was inspired
by swamplands and forests, snow melting and underwater worlds. And
it was love to nature that lead me to what I do now. I stayed for a year
in industrial city where I observed the horizon with the pipes of a plant,
dull grey houses and no aesthetics at all. This year was a crisis. Since
that time I pay attention to ecology in my work. For example, now I'm
immersed by the topic of litter. And on Baikal-CeraMystica festival I
created three works. Two of them are about smoking plants, and one is
called “Out-breath”. Its idea came to me occasionally. I saw the image
in the clouds in the sky. But now I understand that the meaning is much
deeper than I thought. “ Out-breath” — is what comes from a person, it
is the result of his living. It means not only carbon dioxide but also our
words and emotions, which can break the ecology of our communica-
tion with the others.
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AKLGHT-KepamwKka
AabopaTopua
KepaMHKH
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“Troua sspa

Teppakoranmi (0¥

B katanore ncnonb3oBaHbl gotorpadum
Aptema Mounceesa, Anekcea Kpusena.

The catalog used photographs of Artyom Moiseev, Alexei Krivel.

Ha obnoxke: pabota bopuca Poua, Xopsatua,

«16 MeuTauuii» (LLaMOT, rNasypu, OKCUAbI).

On the cover the work of Boris Roce, Croatia,

«16 Meditations» (chamotte, glazes, oxides, 60x60)



