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«baitkan-KepaMuctuka» — ofuH 13 1H06MMBIX IPOEKTOB
MuHncTepcTBa KYIBTYPBL U apXUBOB VIPKYTCKOI 06/1acTIL.
MBbI ¢ HeCKpbIBaeMbIM MHTEPECOM KaXK/IBII TOJ] HAb/TIOfaeM 3a
TeM, KaK pasBUBaeTCA IPOEKT, KaK paclmpsiercs reorpadus
Y4aCTHMKOB.

CeropHs HpOEKT OOBEAMHAET XyHOXHMKOB Poccum,
Bocroka n 3amaga. HapopgHble Tpagumym CBOMX CTpaH, 3T-
HIYeCKUe MOTUBDI, COOCTBEHHOE, OTINYHOE OT APYTUX, KyIIb-
TypHOe U ¢punocodckoe MUPOIIOHMMAHNE HECYT PasHble, HO
Ta/IaHT/IMBbIE XY/JO’KHMKY — YYaCTHUKM ITpoeKTa «barikan-Ke-
paMuctuka». OTOT MUKC HaIllpaBlIeHUN U KYIbTYpP B LIeIOM
pufaeT paboTaM HETIOBTOPUMBIIL KOJIOPUT U OYapOBAHIE.

MbI - 3puTeny, KaXKAblit TOJ] C YEOBONbCTBMEM U YAUBIIE-
HIJEM OTKpBIBaeM JIst ceOs1 HOBbIe (POPMBI KePaMIIECKOTO UC-
KYCCTBa, JJPEBHETO, HO CTABIIETO CETOJHA BHOBb aKTyaTbHbIM
Y COBPEMEHHBIM, MBI y3HaeM O 6OraThIX BO3MOXKHOCTSX 9TOTO
BIJA MICKYCCTBa, B KOTOPOM OPTaHMYHO COEAMHAITCA HaLMO-
HaJIbHbIE TPAIMLINI U XY[0XKEeCTBEHHAsA BbIPa3UTeTbHOCTD. Mbl
Ha0JTIoflaeM B3aJIMOCBSA3b KePAaMUKIM C Pa3HBIMU MaTepyanaM,
C aPXUTEKTYPOIL, € TaHAMAPTHOI CpefoiL.

Ha BbicTaBKax — X1BO€ U IyXOBHOE, I7ie B IIPUOPUTETE
npupopHble GOPMBI — 0671aKa, IePEeBbsl, CKAJIbL, )KIBOTHBIE, YTO
He CITy4aifHO, BeIb TPOEKT IPOXOANT Ha ocTpoBe ONbXOH. 3/iech
MBI BUAMM POMAHTHYECKYIO YYBCTBEHHOCTD 11 aOCTPaKINIo, -
nocockoe OTHOLIEHMEM K MUPY U CMBOIU3M, MOHYMEHTa/Ib-
HOCTb U I1y6uny... ClnoxHble, 60rato paspaboTaHHbIe POPMBI
MacTepa BBIIONTHAIOT KaK BPY4YHYIO, TaK I HA TOHYaPHOM KpyTe,
IEeMOHCTPUPYA BUPTYO3HOE B/IafieH) i€ MaTepUaioM ¥ TEXHUKOM.

Baikal-CeraMystica is one of the favorite projects of the
Ministry of Culture and Archives of the Irkutsk Region. Every
year, it is with undisguised interest that we observe how this
project develops and how its geographic coverage expands.
Today, Baikal-CeraMystica unites artists from Russia, the East,
and the West. Folk traditions of these lands, ethnic motifs,
original and distinctive cultural and philosophic worldviews
are carried by different, yet talented artists — participants of
Baikal-CeraMystica. This mix of trends and cultures in gener-
al gives the artworks a unique flavor and charm. Every year, it
is with pleasure and curiosity, we, the audience, discover new
forms of ceramic art - the ancient art, which today has become
topical and quite modern once again. We learn about abundant
opportunities of this art, which organically merges ethnic tra-
ditions and artistic expressiveness. We observe the intercon-
nectedness of ceramics with different materials, architecture,
and the landscape environment. In exhibitions, we witness the
living and the spiritual, where natural forms become a prior-
ity - clouds, trees, rocks, and animals. It is not coincidental,
because this project is held in Olkhon Island. Here, we see ro-
mantic sensuality and abstraction, philosophic attitude towards
the world and symbolism, monumentalism and the depth...
Master artists create complex and richly developed forms both

Bupum, 4To Xymo>xkecTBeH-
Has KepaMMKa yYaCTHMKOB
mpoekra  «baiikan-Kepa-
MucTuka» — He IpocTo GopMajbHasg CTOPOHA IIpoliecca U
He TPOCTO Cepbe3HOe BIafIeHNe PeMeC/IOM, a CaMblil BBICO-
Knil IpodecCHOHAIbHBI YPOBEHDb TAJTaHT/IVMBBIX XY/OXKHMU-
KOB, YCIEIIHO peIIaloNMX pasHoOOpasHble TBOpYECKUe 3a-
Ja4M: CO3[aHMe CKYNbITYPbl, NEKOPaTMBHbIE KOMIIO3MLINN,
apT-00'bEKThI, MHCTATIALIA.

Ho He TONBKO B COOCTBEHHBIX pabOTAaX XYAO>KHMKOB
LIeHHOCTDb TIPOEKTa. A ellle B TOM, YTO Ha IPOTSIKEHUNU €To
IIPOBOJATCA MacTep-Knacchl A jeTeli ONbXOHCKOTO paifo-
Ha, TIOMOTast BBISIBUTH X XYOKECTBEHHbIE CIIOCOOHOCTI, He
TOJIBKO Haydast paboTe ¢ IIMHOI, HO U YMEHUIO BUJIETh, IyB-
CTBOBATb, yMaTbh.

IJeHHOCTD M B TOM, YTO IIO 3aBEpPLIEHUN IIPOEKTA OP-
TaHM3aTOPbI YCTPAaMBAIOT BBICTaBKY paboT B VIpKyTcke, AH-
rapcke u CasiHcKe, GOPMUPYA XYAO0XKECTBEHHBI BKYC 3pU-
Tesieli, MOKasblBas OYEBMHOE IIPEMMYIIECTBO aBTOPCKOIL
XY/IO)KECTBEHHOJ KEpaMMKM HaJ, MacCOBOIl CYBEHUPHOI
NpOJyKLMEIL.

HemanoBa>kHO 1 3HaYMMO, YTO IPOEKT OLieHEH U IOf-
nep>kaH MuHMCTEPCTBOM KynbTypbl Poccum.

Mpbl oueHb pafbl, 4TO MpoeKT «barikan-KepaMucTtuka»
POAWICS 1 IIPOXOAUT MMEHHO 3[1eCh, B VIpKyTCKOI 061acTi,
Ha baiixae. 9To OBOJ [/14 6O/IBIION TOPROCTU. DTO yIacTye
Poccnn, B nuite Hateit 0671acTit, B MUPOBOM XYA0XKECTBEHHOM
mporecce.

with hands and using pottery wheels demonstrating a virtuosic
command of the material and technique.

We see that the artistic ceramics of participants of Bai-
kal-CeraMystica is not simply a formality of the process or just
a serious mastery of the craft. It demonstrates the highest pro-
fessional level of talented artists successfully handling a variety
of artistic tasks — creating sculptures, decorative compositions,
art-objects, and installations.

The value of this project lies not only in the works of its
artists. It is also in the master classes that they give to children
of the Olkhon District helping them reveal their artistic poten-
tial and teaching them not only how to work with clay, but how
to see, feel, and think. Moreover, the project’s value is in the
exhibitions that project organizers hold in Irkutsk, Angarsk,
and Sayansk after each Baikal-CeraMystica Symposium. In this
way, they nurture artistic taste in the audience and show the
obvious advantage of original artistic ceramics over mass-pro-
duced souvenirs. It is also very important and significant that
the Russian Ministry of Culture appreciates and supports this
project. We are happy that Baikal-CeraMystica was born and
is held here, in the Irkutsk Region, at Lake Baikal. We are very
proud about it. It means that Russia represented by our region
takes part in the global artistic progress.
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Cepreit Myptan

Poccus, WpKyTCk, aBTOp, TEXHUYECKNIl PYKOBOAUTENb NPOEKTa

Cpasy paccraBuM Bce
TOYKM HAJ[ «U»: YTO TAKOEe
KepaMMUYECKUI CUMIIO3MYM.
Ila, cI0BO OYeHb CTpaHHOE U OOJIblIIe MOAXOMUT /I BaSKHBIX
IIOKTOPOB IIpu GOJIbHNUIIE, @ He [JIsI TeperayKaHHbIX KepaMu-
croB Ha npupoge. Ha nporsxkennn nocnepgHux et 20-Tu 1o
BCEMY MUPY IPOXOMASAT MEPOIPUATHS, KOTOPbIe TOPHO HOCAT
UMsI — «KepaMUYeCKUil CUMIO3UYM», BCE OHM MMEIOT CBOU
0COOEHHOCTH, TaK HasblBaeMble (DUIIKM, HO OOIIMM /IS BCeX
SIBJISIETCS OJHO: COOMPAIOTCS XYAOXKHIKI, KOTOPbIe paboTaloT
C IIVHOM, B Hapofie KepaMUCTbI, HEKOTOpbIe ellle YMEIT pu-
COBATb I [jaXKe MeTh, HO JIEIIUTD U3 ITINHBI OHY 06T 60JIblIIe
BCero. A caMble OTYasiHHbIE Ja)Ke 3aKaHYMBAIOT MHCTUTYTHI U
XPaHAT UIIOMBI, BKOTOPBIXTOPJ0 MUMEHYIOTCS XYOKHIKAMM -
KepaMICTaMIL.

[/l y9aCTHMKOB CHMIIO3MyMa OpraHM3yeTcst pabodee
IPOCTPAHCTBO, Ifie OHM Ha MPOTSHKEHUY HEKOTOPOTO BpeMeH!
6e3 ycTasu 1 mepepblBa Ha COH TBOPSIT U3 I/IHBI CBOM 1II€fIeB-
poL. CripaBeIIMBOCT Pafiy, MHOT/IA OHY BCe-TAKU HEHAO/IT0
OTPBIBAIOTCS OT PabOTBI, YTOOBI MOMUTD YAIKY U HOIIETD — Ca-
Mble «OTOPBAHHBIE» IIOIOT IPSIMO BO BpeMs pabotsl. I[ToTom
BCe KePaMIICThI APY>KHO CYLIAT CBOM LiIefleBpajbHble PabOTHI
" 0OXKUTAIOT, Belb 63 00)KITra HeT KepaMIKIL, a 6e3 KepaMmKiu
HeT CMBIC/IA B KepaMI4eckKoM cummosuyMe. O6KIUIU ObIBAIOT
CaMbIMU Pa3HBIMI B OOJIBIINX U MaJeHbKUX IeYaX, C I71asy-
psMu u 6es rmasypeii, ¢ gpoBamu 1 6e3 ApoOB, Ha rasy u Ha
9/IEKTPUYECTBE, C CAMBIMM HEOXXMIAHHBIMU Pe3yIbTaTaMU U
HeTPeB30IIeHHBIMI LIIefleBPaMIL.

OO6XNUTY — 3TO TO YAUBUTEIbHOE eI ICTBO, II0C/IE KOTOPOTO

U3 KyCKa BCSIKO-PasHO 3aTHYTOI U BBICYILIEHHOI [/IMHBI ITONY-

YaeTCst eC/IM He LIefeBpP, TO 3aMedaTebHOe n3fene. Bor pagu

9TOTO U eyT Xy[OXKHUKI-KEPAMICTBI 3 TBICSYM KUTIOMETPOB
Ha CHIMIIO3UYM, YTOOBI CO3/JaTh CBOII LIEAEBP.

Tenepp uyTok o «barikan-KepaMucrtuke», 4To e B Hell

Let’s dot the Is straight away — what is a ceramics sym-
posium? Well, it is a very unusual combination of words better
suited to some important doctors at hospitals than to ceramic
artists smeared with clay and hanging out in the nature. Over
the last 20 years, the events proudly bearing the name of the
“Ceramics Symposium” have being held all over the world.
They all have their own specialty and certain fads. What they
have in common is that they bring together artists who work
with clay and who are called, in the vernacular, ceramists. Some
of these artists can even paint and sing, but what they love most
of all is to create things out of clay. The gutsiest ones even grad-
uate from art colleges and hang up their diplomas at home that
proudly proclaim them Ceramics Artists. Symposium partici-
pants are offered a work space, where, for a certain period of

Sergey Purtyan,Russia, Irkutsk,
author and technical project manager

Takoro ocobernoro. He MHOro cuMIosuyMoB B Mupe, KOTO-
pble IIPOXOAAT Ha MOOMIBHOI pabodelt mIomaaKe, rpy6bo ro-
BOpsI, B YMCTOM Iosle. XOPOIIIO, KOTAa y Tebst ecTh 6osblias
MacTepcKas, VUM, Ha KPaliHWUIi CIydail, MaJIeHbKII KepaMMu-
YEeCKMII 3aBOJIMK, ITO3BAJI TYJA APy3ell KepaMMUCTOB, ITOJIETINIL,
HOO0GXXNTAII U1 BCe: TOTOB CUMIIO3UYM ¥ MOpe€ IIefIeBPOB.

A xorfa y Tebs1 B pacropspKeHUM TONbKO Mope? BoT Tyt
M CO37aeTcsi MOOMIbHAS IIOLIAKa, BeseM 3a 300 kM ot Vp-
KYTCKa Ha OO/IBIION MAllliHe CTOMBI CTY/IbsA, [JINHY, TaIaTKIL,
HeYKY M KUCTOYKM, CKa/JIOYKYV, [OIIeYKy, raseTsl. VI camoe
[JIABHOE — He 3a0BITh MOIHYI0 KOPOOKY C IMyCThIMY GaHOYKA-
M1, 6e3 HUX Ha CUMIIO31yMe BooOuie Hukak. Haxopum 60mb-
IIYI0 PO3eTKy C 3MeKTPUYECTBOM, Beflb HaM OYeHb HY)XHO
97IEKTPUUIECTBO, YTOOBI IPOBECTY B paboUre MaIaTKy CBET, a
TO KePAMICTBI OYeHb JTIO0ST 110 HOYAM JIeTINTD, KOTfa He KyIIa-
10TCA Ha baiikase nam He IOIOT IeCHU Y KOCTpa.

Bce, sgecy 6ymer cummnosuym!!! Bpocaem sikops, moToMm
CTOJIBI M CTY/IbSI, CTaBUM IIQJIATKM ¥ JKJeM KepaMucToB! Bpl-
XOnuT, Hruero ocobenHoro B «baiikan-KepaMucrtuke» HETY,
CUMIIO3MYM KaK CHMIIO3MYM, TOJIBKO Ha OCTPOBe, Ha bGepery
cBsaeHHoro baiikana.

3a mocyeHIe HeCKObKO jIeT B Poccuy onyH 3a opyrum
POXIAIOTCA HOBbIE CHMIIO3MYMBI, IIPOXOAAT OHM B Pa3HBIX
JKMBOIMCHBIX MeCTaX fja C BOJIICOHBIMMU I€YKaMU ¥ UyHec-
HbIMM ITIMHaMHK-bapdopamn. B aTom MHOro06pasun mpocto
HEBO3MOXKHO BBIOPATDb ITO-TO OFHO, @ TOOBITh Besfe U Cpasy —
HEBO3MOJXKHO, a TaK Xo4eTcdA. VI moka Xyjo>KHUKaM-KepaMu-
cTtaM 6yieT OueHb XOTeThCs IIpHeXaTh K HaM, Ha OCTPOB IOCe-
penKe MOpsi, MBI OyieM BO3UTDb Ha GOJIbIION MAIIMHe CTOJBI U
IJIVHY, CKaJIKU U ITYCThle GaHOUKIL.

P.S. He mckymeHHBII B BOIpOCax KepPaMUKM YMUTa-
Te/Ib MOXET 3aaThb BOIIPOC, 3a4eM MM MHOTO ITYCTBIX GaHOK?
OrTBeualo — He 3HaI0, HO OY€Hb BOYKHO VX He 3a0bITh... MOXeT,
OTyPIIbl COMUTDH?

time, they create their clay masterpieces tirelessly and with-
out pausing for sleep. Truth be told, sometimes they briefly
get away from their work to drink some water and sing a few
tunes. As I mentioned, some ceramists can and love to sing or
drink (no matter what), and the daredevils among them sing
even while working. After that, all ceramists jointly dry and
fire their works. There is no ceramics without firing, and with-
out ceramics, there is no sense in holding a ceramics sympo-
sium. Firing techniques are different - using large and small
kilns, with or without glaze, using wood, gas, or electricity for
firing. They produce the most unexpected results and unpar-
alleled masterworks. Firing is an amazing act, which creates,
out of just a randomly shaped and dried chunk of clay, if not a
true Masterpiece, then a truly wonderful ceramic work of art.
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It is precisely because of that ceramics artists travel thousands
of miles to come to the symposium and create their Master-
works.

Now, a few words about Baikal-CeraMystic. What is it so
special about it? Well, there are not so many symposia in the
world that are held at a mobile work platform, or roughly put -
just out in the field. It is great, when you have a large studio
or, at the very least, a small ceramics factory. You can invite
your fellow ceramists, create things, do some firing, and that is
it. A symposium and the sea of Masterworks are all done and
ready. And what to do if the only thing at your disposal is just
the sea? In this case, you create a mobile platform. You load
a big truck with tables, chairs, clay, tents, kilns, brushes, clay
rolls, and wood boards with newspapers and haul it 300 kilo-
meters away from Irkutsk. Most importantly, do not forget to
take a crate full of empty glass jars — there is no way to hold the
symposium without these little jars. Then you find a big elec-
tric socket — we really need electricity to light the work tents,
because ceramists love to work at night, that is when they are
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not swimming in Baikal or singing songs by the campfire. This
is it. The symposium is ready to kick off!!! We drop the anchor,
then tables and chairs, put up tents, and wait for ceramists! As
it turns out, there is nothing special about Baikal-CeraMystic.
It is just a symposium, albeit held on the island, on the shores
of sacred Lake Baikal.

Over the past few years, new symposia are born one after
another in Russia. They are held in various picturesque places,
with magic kilns and wonderful clays and porcelains. It is really
hard, virtually impossible, to choose something in this diverse
plenitude. You just physically cannot be everywhere at the very
same time, no matter how hard you want it. As long as ceramic
artists are willing to come to our place on the island in the mid-
dle of the sea, we will keep on hauling here tables and clay, rolls
and empty jars in a big truck.

PS.Areaderuninitiatedintotheworld of ceramics mayask -
Why do they need so many empty glass jars? My answer is —
I do not know, but it is very important not to forget to bring
them with you... Maybe to make pickled cucumbers?
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BaneHtuH lNeTbko

NatBus, [layraBnunc, XynoXHuK no Kepamuke,
KypaTop MeXayHapoHOro CUMMO3uyMa KepaMmueckoro UckyccTa
«LANDescape|CERAMIC LABORATORY»

CuMIosuym — arto IyTelle-
CTBII€ BO BPEMEHU U IIPO-
CTPaHCTBe, 9TO CaMoO IIO
cebe BpeMsi U MPOCTPAHCTBO, B KOTOPOM CJIOBHO 3aKaIICy-
IVpOBaH KOHLEHTpaAT, HaCbII.HeHHbHV/I 3HaHMEM, OIIBITOM I
aTMocdepoil CUIbHENIIEr0 TBOPIECKOTO BO3OY)KIeHUs de-
JIOBEYEeCKOIl CYLUIHOCTY, KOTOpas IMOCTOPOHHMM MOXeET Ka-
3aThCsI 4YeM-TO HOFOOHBIM TaMHCTBY KAKOTO-HUOYAb Pennuru-
03HOTO PUTYaJIa.

B COBpPEMEHHOM MIIpE CUMIIO3NYMbI MO>XHO paccma-
TpUBaTh, KaK OTTOIOCKN KOJIJIEKTUBUCTCKOM IIpNpoabI Kepa-
MUKV, KaK IPOAYKT TpaHCOpMalyy TOHYapPHOIO peMecia
B OTHOCUTETBHO HE3aBUCUMYIO OTPACb M300pPasUTENTbHOrO
nckyccTBa. [onuapHoe perno, 6y11yq1/1 OTHMM W3 PEBHENIINX
peMecer1, BCera CBU/ETENBCTBYET O KyIbType U UCTOpUM 06-
I[eCTBa, B KOTOPOM OHO IIPOM3BOANTCAL.

[T1acTUYHOCTD KepaMMYeCKOTO Marepmana, CIoco6-
Hasl 3allevaT/isATh M BIIOCTEACTBUY OTOOPaXKaTh epeMeHbl B
PasBUTUM KYTbTYPBI LIUBUNIN3ALNI, TAK)KE MAHUT 1 0OBERN-
HSeT XYIOKHMKOB, IPUKOCHOBEHNMS KePaMIUCTa K MaTepya-
JIy — 9TO ONULETBOPEHNE OTHOIIEHMII MEXAY MIHOBEHMEM
I B€YHOCTbIO, TpaHC(ioopMMpy}onme O ymieHm:A, sMmounumn n
nepe>xxuBaHuA B GopMooOpasoBaHHOE MaTepUaai30BaHHOE
IPOCTPAHCTBO.

Poccuiickass kepaMuKa, Takxke KaK M KepaMMKa BCEro
BOCTOYHOEBPOIIEIICKOrO pernoHa, Beerga Obua caMOObITHON
Ha IIyTH CBOETO PAa3BUTHUsA, OTINYAACH OT €BPOIENICKON Kepa-

Symposium is a journey through time and space, more-
over it is time and space in itself, where the concentrate of rich
knowledge, experience and atmosphere of strong excitement of
human essence is encapsulated; this may appear as a mystery of
a religious ritual to the outsider.

In the contemporary world symposiums can be consid-
ered as echoes of the collectivist nature of ceramics, the product
of transformation of pottery in a relatively independent branch
of visual arts. While being one of the oldest crafts, pottery al-
ways indicates the culture and history of the society in which
it is produced.

The plasticity and capability of ceramic material to cap-
ture and display the changes in the development of civilization
and culture attracts and unites artists. Ceramist’s touch to the
material is the embodiment of relationship between moment
and eternity that transforms feelings, emotions and experienc-
es into a shaped materialized space.

Unlike the European school of ceramics that has devel-
oped under the influence of design thus giving the major im-
portance to the shape, Russian ceramics, as well as ceramics of
all Eastern European region, has always been original with a
philosophical and sensual depth, as well as continuous reinte-

Valentins Petjko, ceramic artist, curator of the International Ceramic Art
Symposium «LANDescape|CERAMIC LABORATORY», Latvia, Daugavpils

MUK GrI0coCKOi U YyBCTBEHHOI ITTyOMHOIL, a TaKXKe He-
[IPEPBIBHOIL PeMHTETpaLyeil 06pasoB 1 CTYIMCTUKI HAPOJZHO-
TO TBOPYECTBA U JIOKAJIbHOI MUQOIOrNH, TTOKa €BPOIIEIICKast
LIKOJIa KepaMUKM Pa3BUBAJIach IOJ, BIAVAHMEM [M3aliHa, OC-
HOBHOe 3HaueHMe mpupaaBas Gopme.

@axT mpoBefeHns Ha bBarikame camMoro MacurTabHOro
poekTa B cepe COBPEMEHHOI POCCUIICKOI KepaMUKIL — YHI-
KaJIEH, HO B TOXK€ BpeMs BeCbMa 3aKOHOMEPEH, TaK KaK yxKe
B 90-e rozpl XX Beka 0 cebe IPOMKO 3asBM/IA CUJIbHASA IIKOTIA
kepamuku Cnubupckoro permoHa. B nannoit curyaunn bajikan
BBICTYIAeT, KaK HaCTOsAIIAA TOYKAa CONPMKOCHOBEHMA 3amafi-
HOJI ¥ BOCTOYHOII KyIbTYP B CAMOM IIMPOKOM IOHATUH, U SAB-
NIAA€TCA HAVTYYLIMM MECTOM JJI TBOPYECKOTO IMAjIora.

B coBpeMeHHOM Mupe y KepaMMKU IOABIAETCA elle
OfiHa JOIIOHUTE/IbHASL YepTa — OHA CIIOCOOHA IIPeoo/IeBaTh
TPaHMUIbI TPAJMLIVIOHHON UCKYCTBOBENYECKON U KY/IbTYPOJIO-
TUMYECKOIl Kmaccudukanm, B3aMMOJENCTBYA C >KUBOIMCDHIO,
CKY/IBIITYPOIL U IP., TAKUM 00pa3oM, POpMUPYSICh, KaK CUHTe3
PasIMYHBIX chep U UCTOPUYECKUX CTUIE N300Pa3UTENTBHOTO
MICKYCCTBA, HO B TO )K€ BpeMsI, COXpaHss CaMOOBITHOCTD, BO-
IIJIOLIAs BCE 3HAHMA M HABBIKM XY/IOKHUKA.

«baiikan-KepaMuctuka» — 3TO cerogHsA camoe 3Ha4M-
Moe coObITVe B 00/1acTI KepaMU4ecKoro YICKyccTBa Poccuu,
CIIOCOOCTBYyIOIIee CTAHOBJIEHMIO aJileKBaTHOTO CaMOOCO3Ha-
HUA POCCHMIICKOTO JMCKYCCTBA COBPEMEHHON KepaMUKI. JTO
YHUKa/IbHast BO3SMOXKHOCTb CaMOOLIGHKM IIPOCTPAHCTBA, (UK-
CUPYIOLIEr0 pa3sBUTIE UICTOPUM KY/IBTYPBHI.

gration of images and stylistics of folk art and local mythology
on the way of its development.

The fact that the largest Russian project in the field of
contemporary ceramics is carried out in Baikal is unique but
at the same time very natural, because already in the 90s of the
twentieth century the vivid Siberian school of ceramics had
loudly declared about itself. In this situation, the Baikal serves
as a true point of common ground for Western and Eastern
cultures and is the best place for the creative dialogue.

In today’s world pottery is introduced by another ad-
ditional feature: by interacting with painting, sculpture,
etc., it is able to cross the boundaries of traditional clas-
sification of art critics, thus forming a synthesis of various
spheres and historic styles of fine arts, at the same time pre-
serving the originality of embodiment of all the knowledge
and skills of artist.

Baikal-CeraMystica is currently the most significant
event in the field of ceramic art in Russia that contributes to
the formation of an adequate self-awareness of national con-
temporary ceramics. This is also a unique opportunity to raise
self-esteem for the abovementioned space that fixates the de-
velopment of cultural history.
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Mapml BOI[I, Wcnanma, bapcenoHa

Maria Bosch Perich, Spain, Barselona

YuacTue B 4eTBEPTOM MEXJYHapOgHOM cummosuyme «barikar-
KepaMucTuka» cTano mjisi MeHs YIUBUTEIbHBIM OIIBITOM. Sl eiICTBUTE/IbHO
HaclaX/lanach BpeMeHeM, IIpoBefieHHOM Ha OnbXoHe Ha o3sepe baiikan, u
Oyny CKy4aTb IO BCEM TeM, KTO ITO3BO/IMII MHE Y3HATb ¥ OTKPBITh A ce0s
TaKoe 3aMeyaTe/IbHOe MeCTO /ISl 0OOMeHa Pa3HBIMM 3HAHUAMM B 00/1aCTH Ke-
PaMMUYeCcKOro UCKYCCTBA, BCTPETUTDCA C He3ayPASHBIMU U YAMBUTEIbHBIMA
mopbMu Ha «Kepammcruke...»

51 xouy mo6arofapuTh 3a OpraHN3aLVIO0 CUMIIO3UYMa, 33 9P PeKTuB-
HOCTb, TEIUIOTY U Je-
JMKATHOCTb B JINYHBIX
Borpocax. VI koHe4Ho,
criacn60 3a danracTu-
YEeCKYI0 BO3MOXXHOCTD
OTKPBITh 9TO BOJIIIEO-
Hoe U Oe3MATeXHOe
MecTo.

Eme pas, cracn6o
3a Bce... Bce 6110 OT-
JINYHO!

The opportunity to
attend the 4th Interna-
tional Symposium “Bai-
kal CeraMystica” was an
awesome experience.

I enjoyed my time
on Olkhon Island in
Lake Baikal, and I will
miss all those who al-

lowed me to learn and discover an exceptional place to share different ceramic
experiences with exceptional and wonderful people during my stay at CeraMysti-
ca.... | want to thank you for the efforts of the organization, effectiveness, warmth,
and delicacy in personal dealings. Also, thank you for the fantastic opportunity
to discover this magical and peaceful place. Again, thank you for everything ...

It was great!

bE3 HA3BAHUA

Inuna, enasypu, pedyxyus

UNTITLED

clay, glazes, reduction firing
H=19, 24, 36, 27, 13 cm




MEXOYHAPOOHbBIV XYOAOXECTBEHHB WM CUMIMO3IUNYM

Haranba lomoBKImmHA, Pocws, Kynryp

Natalia Golovkina, Russia, Kuggur

Sl HeBepoATHO cYacT/IMBA, YTO IPUHSJIA yYacTue B cuMIosnyme «baii-
kan-KepaMucTuka»! 9To yIMBUTEIbHOE MECTO, B KOTOPOM BCTPETUINCDH
YOVBUTENIbHbIE IIOAM, ITe CIMIMCh MOIb CTYXMUY U MOIIb Ta/IaHTa, Ie JylIa
Iesia ¥ TBOpwiIa... Hukorza He BBIBETPSATCA M3 aMATY 9T ABe Hepenu. Cria-
cnb6o opraHM3aTopaM, KOTOpble HEBEPOATHO BJIOKMINCH B 3TOT IPOEKT I

MOJAPUBIINM PATOCTh
TBOPEHNUA  CTONbKUM
XOPOIIUM JIIOfAM!

I am incredibly
happy to take part in
the “Baikal-CeraMys-
tica” Symposium! This
is an astounding place,
where fantastic people
met, the might of na-
ture and talent merged,
and the soul was sing-
ing and creating...
These two weeks will
never escape from my
memory. Thanks to the
organizers who were
deeply invested in this
project and presented
| the joy of creation to so
many good people!

ABE NTULLbI F "
wiamom, okcuod meou, enasypu,
00xue paky, pedykuyus, 066apa

TWO BIRDS

chamotte, copper oxide, glazes, raku
firing, reduction firing, «obvara»

H=45, 35cm

B3N BANKANA

wamom, aHzo0bl, O0KCUObL,
2na3ypu, cmexsio

GLANCE OF BAIKAL

chamotte, engobes, oxides,
glazes, glass
@ - 33cm




MO KEPAMMWKE «BAMKANN-KEPAMUMUCTUKA» 2015

H}Kef/iﬂ H)KCPMI/IH Wpnanaua, Jlucmop

Jane Jermyn, Ireland, Lismore

Bpems, npoBeneHHOe Ha OnbXOHe, Ha Boie6HOM o3epe baiika, ctano
IUISL MeHsI VICK/IIOYMTE/IbHBIM OIBITOM. UMCTBIN BO3AYX, HEOOBIYHBIN /TaH/[-
mwadT ¥ NIPUATHBIE, APY>KeMI0OHbIE U Ta/lTaHT/INBBIE XYAOKHUKI-KEPAMMCThI
CHenam Moe IpebbIBaHue 3/jeCh 0COOEHHBIM, O YeM s HMKOIZA He 3a0yay.

9T0 yHUKa/NIbHbI onbIT. CIacu60 BceM, KTO BHEC BK/IAJ], YTOOBI CAeIaTh
3TO MEPOIIPUSITIE OCO-
OEHHbBIM.

My time spent on
Olkhon Island in the
magical Lake Baikal
was an extraordinary
experience for me. The
clear air, unusual land-
scape and the lovely,
friendly and talented
group of fellow artists
made my time there
very special and one
I will never forget.
A unique experience -
thank you to everyone
involved in making it
such a special one.

TPUO KOKOHOB

2/IUHA, NUeMeHm

POD TRIO

clay, pigment
H=28, 20, 16¢cm

bUOMOPOHAA ®OPMA

27luHa, 003U paxy

BIOMORPHIC FORM

clay, raku firing
H=13cm



MEXOYHAPOOHbBIV XYOAOXECTBEHHB WM CUMIMO3IUNYM

aBTOP M XyA0XeCTBEHHbIIA PyKOBOANTENb NPOeKTa
author and art director of the project

TarpsgHa EPOIIICHKO Poccua, UpkyTck

Tatiana Eroshenko, Russia, Irkutsk

Most nHTepHaIMOHa/IbHasI KepaMudecKas cembsi! Criacn60 BaM BceM
3a Balll TAJIAHT, 32 CMEJIOCTb, 32 TBOPYECKUIT IKCIIEPUMEHT, 3a IIOHMMAaHIE,
3a TO, YTO CMOI/IM B JOBOJIBHO 3KCTPEMAJIbHBIX YC/IOBUAX pabOTH OYeHb
Ka4eCTBEHHO U NMPOQeCcCHOHANTBHO BOIUIOTUTh CBOM TBOPYECKUE 3aMBbIC-
JIBl, crracm6o 3a BalIM 4yAecHble paboThl, KOTOPbIE BBI ITOAAPVIIN HAIleil
«KepaMuctuxke». JIto6/m10 Bac 1 Hafiel0Cch Ha CIeAYIOL[Ue BCTPeud B KaKOM-

mmbo MecTe Ha Hallei
60JIBIIION I/TAHETE.

My international
ceramic family! Thank
you all for your talent,
bravery, artistic exper-
iments, and under-
standing. Thank you for
your ability to material-
ize your artistic ideas
in such a high-quality
and professional man-
ner while working in
somewhat extreme
conditions. Thank you
for your fantastic works
that you presented to
1" our CeraMystica. I love
you all and hope to
meet you somewhere
on our big planet.

TPOMLA

2NIUMA, ena3ypu, 00Uz paxy

TRINITY
clay, glazes, raku firing
H=37cm

LIBETEHUE

2NIUHA, CUTUKAM, 2713y PU,
00xcue paxy

FLOWERING

clay, silicate, glazes, raku firing
H=46cm
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KOOPZMHATOP NpoeKTa
project coordinator

HI/II[I/IH HOCI), Poccua, VpkyTck

e

.-.-_‘

Lidia Los, Russia, Irkutsk

Pa6oTaTbh 60K 0 60K C MHTEPECHBIMU U CAMOOBITHBIMIU XY O>KHUKAMU
— OJJHO YZIOBOJIbCTBME. S 1IeHIO KaXKAbIil ieHb, IPOBEEHHBIII B BalleM 00-
1eCTBe, U1 JOPOXY Hallleil ¢ BaMu APY>k00it. VI fieo 3pech BOBCe He B ITpak-
TIYECKOJI IIOJIE3HOCTH TOTO, YTO 5 YBUJEIA B XOfie pabOThI IpoeKTa (a 9T0
ObI/I0 OYeHb MOIE3HO!), @ B TOM, YTO IIpMexasa 3aMedarenbHas KOMaH/a yiu-
BUTEbHBIX JIFOfIEN, C KOTOPBIMM ITPOCTO OBITIO BCET/a MHTEPECHO 00IaThCsA

Working together with interesting and original artists is such a pleasure.
I value each day that I spent in your company, and I hold dear our friendship.
What is great is not just the practicality of what I have seen during this proj-
ect (and it was quite practical!), but rather the fact that such a great team of
amazing people, whom it was always very easy to get along and communicate
with, got together.
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PACCEKAAl BOAHYIO MMAIb

2TIUHA, 2TIA3YPU, PaKY-003cue, PeOyKUUS

BREAKING THE WATER SURFACE

clay, glazes,raku firing, reduction
H=38cm



MEXOYHAPOOHbBIV XYOAOXECTBEHHB WM CUMIMO3IUNYM

Enena MmsrmpeBa, Poccus, MockBa

Elena Mizgireva, Russia, Moscow

Korza cobupanach Ha CUMIIO3MYM, IOTA/IbIBA/IACH, YTO OYAET 3J0POBO
U MIHTePeCHO, HO He OXWJaa, 4To HacTonbko! Ho korza takme ynuBuTeIbHbIE
JIIOZIY COOMPAIOTCS B TAKOM YIVIBUTEIBHOM MeCTe — HadnHaeTcsA Marus! Marus
TBOPYECTBA, MAr¥sl OTHSA, Maryus 4el0Be4ecKoro oomenus. V aTo yauBuTenn-
HOe 6ajlKa/IbCKoe OIIYILIeHNe He MPOXOANUT, KaK OTOHEK COrpeBaeT AYIIY B Cy-
eTnmBoii MockBe. 3eM-
HOJ IIOKJIOH BCEM, KTO
BOIUIOIJAeT 3TOT IIPO-
eKT B peanbHOCTb! Cra-
cnbo XyJOKHMKAM, C
KOTOPBIMU ITOCYACT/IN-
BIIOCh paboTath 60K
0 60K, 3a 3TOT OeclieH-
HBIN OIIBIT.

When I was prepar-
ing to go to the Sym-
posium, I guessed that
everything would be
great and interesting. I
never expected it to be
so to such an extent.
When such wonderful
people get together in
such a fantastic place,
the magic begins! The
magic of art, the magic
of fire, and the magic
of human interaction.

This amazing Baikal feeling does not
go away. Just like a little fire, it warms
the soul in busy Moscow. I bow low
to all who have brought this project
FLYING UP ‘ to reality! Thanks to the artists, I was
clay, glazes, raku firing, lucky to work with side by side. Thank

d, metal .. .
ZIO:OS, 3 C’:f ¢ you all for this invaluable experience.

B3NET

Tnuna, enasypu, paxy, depego, memaus

(OBA

2TIUHA, 2N1a3YPU, 003#U2 paky

owL
clay, glazes, raku firing

H=22cm
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Enena HOCOBa, Poccua, UpkyTck

Elena Nosova, Russia, Irkutsk

[/ MeHs 3TO ObUI YHUKA/IBHBII 1 BIIEYAT/IAIOMINIA OIIBIT. S 6bL1a O4eHb
paja IMO3HAKOMUTBCA 1 ITOpaboTaTh 60K 0 6OK ¢ TaKMMM KPYTALKUMM XY-
TOKHUKAMM ¥ CepAiedHO MX BCeX MomobuTh. bonpoe cnacn6o opranmsa-
TopaM cumnosuyma — Tarbsane, Cepeske u JInge 3a To, 4TO Gaau MHE TaKylo
BO3MOYKHOCTB!

It was a unique and
impressive experience
for me. I was very hap-
py to meet and work
side by side with such
cool artists. I fell in love
with them with my
whole heart. Big thanks
to the organizers of this
Symposium - Tatiana,
Sergei, and Lyda - for
giving me this oppor-
tunity!
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KAMHU

wamom, 2nas3ypu, ooxue paxy

STONES

chamotte, glazes, raku firing
max. @ - 29cm

HOYb

wamom, enas3ypu, ooxue paxy

NIGHT

chamotte, glazes, raku firing
H=40cm



MEXOYHAPOOHbBIV XYOAOXECTBEHHB WM CUMIMO3IUNYM

Enena KpaCHOBa, Poccua, KpacHoapck

Elena Krasnova, Russia, Krasnoyarsk

Cummnosuym o kepamuke!!! 9Ty coBa 3Bydar i KepaMIUCTa KaK My-
3bIKa, KaK CUTHa K jeiictButo! TBopuTs, menuts, obmarecsa! Crnacubo Ba,
noporue opraHusaTopsr!!!

Symposium on ceramics! These words sound like music, like a signal for
action to ceramic artists! Create, mold, and talk! Thank you, dear organizers!

COCTOAHMA

Wamom, OKcudvl, 2nA3ypu, IManv,
00xue paxky

CONDITIONS

chamotte, oxides, glazes, enamel,
raku firing
max. H=22cm

BPOH30BbI/ 3ATAP

WAMOM, 2713y PU, IMATb, 00 U2 PaKy

BRONZE TAN

chamotte, glazes, enamel, raku firing
H=47cm

KAMMAWM

WAMOM, 2713y pU, IMAb, 00 U2 PaKy

KAMPAI

chamotte, glazes, enamel, raku firing
max. H=23cm
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MO KEPAMWKE

HII/IPI/IH I{oan, Typuma, Ywak

«<BAVMKATI-KEPAMUWCTUKA» 2015

Sirin Kocak, Turkey, Usak

Kepamucter n3 Poccun, Monronunu, Vpnangum, Vicnanun, Anonnn,
JlatBum n Typumm cos3panm yHUKanbHble Ipou3BefeHNsA uckyccrsa. OHu
OEeNVIVCh 3HAaHUAMY, HaBbIKaMI ¥ TeXHONMOTMAMM. Bo BpeMsA cummosnyma
Ka)K/IBIl XYJIOXKHYK IIPOBE/I MacTep-K/Iacc, YTO CIIOCOOCTBOBAIO MEX/IyHa-
POIHOMY COTPYAHUYECTBY U KY/IbTYPHOMY, IIPO(deCcCHOHaIBHOMY U TBOpYe-

CKOMY OOMeHy MeXJy XyHOXKHIKa-
MU-KE€PAMUCTAMIAL.

ITO OfMH M3 IyYNIMX CHMIIO3U-
YMOB, B KOTOPBIX A KOIZTa-1n6o0
ydacTBOBama - C OCOOEHHBIMU

XYL OKHUKaMI-MacTepaMy U JAn- |
o o o k
Kot Kpacoroit baiikama, OnpxoHa |

u Xyxmnpa.
Cnac60 BaM 3a TO, 4TO BBI €CTb.

Artists from Russia, Mongolia,

Ireland, Spain, Japan, Latvia, and |

Turkey created unique works of art

and shared knowledge, skills and 3

technologies.
Each artist gave a master class
during the symposium, and it helped

develop international cooperation
and facilitate cultural, professional, | = =
and creative exchanges among ce- |

ramics artists.

It was one of the best symposia in the I. g
world that I ever participated in - =~
with special master artists and the wild beauty of Lake Baikal, Olkhon Island,

and Khuzhir Village.
Thank you for being there.
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U3 CEPUU «KPYTU»

2/lUHa, 2TIA3YPb, 004U PaKy

FROM,,CIRCLE SERIES”

clay, glaze, raku firing
H=15cm

FOPbl U AEPEBbA

2/IUHA

MOUNTAINS AND TREES
clay

max. @ — 29cm



MEXOYHAPOOHbBIV XYOAOXECTBEHHB WM CUMIMO3IUNYM

Esrenms Kyppuina, pocws, Mocksa

Evgenia Kudrina, Russia, Moscow

Bocxuiaoch 9HTY31a3MOM U CTOMKOCTBIO OPTaHM3aTOPOB CMMIIO3MY-
Ma. BpIm mofo6paH mpeKpacHblii MHOTOHAIIMOHATbHBIN COCTAB YYaCTHMKOB.
C HEeXXHOCTBIO BCIOMMHAK 0 KaxjoM coyyactHuke KEPAMVCTUKMN. JKe-
JIal0 BCEM TBOPYECKOTO JIONTONeTHA!

I am delighted with the enthu-
siasm and resilience of the Sympo-
sium’s organizers. They selected a
great and diverse group of partici-
pants. It is with great tenderness that
I remember each one of the co-par-
ticipants of CeraMystica. I wish ev-
eryone a long artistic life!

3BOHHMLA

WAamom, aneo0bl, 21A3ypu, necox, KamHu,
asmopcKue KoIOKONbHUKU O YHACHU-
K06 CUMNO3UYMA

BELFRY

chamotte, engobes, glazes, sand, stones,
bells made by participants of the
symposium
H=135cm
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TOpy Kyp0KaBa, AinoHua, Knoto

Toru Kurokawa, Japan, Kyoto

Mup orpomeH. V Mbl muiIb YacTUYKa IPUPOABL. MBI TO/DKHBI OBITH
cmupenHsl. V npupopa barikana HanommuHaeT MHe 06 9TOM. 37ieCh YYBCTBY-
eTCA CUJIa.

Mup xpoiedeH. Mpl cMorn BcTpeTuTbes Ha «bajikan-KepaMuctuke».
He omryuaenrb orpOMHBIX pacCTOSTHMIT MyUpa. 3[ieCh 4yBCTBYeTCA JOOpOTa.
9ro npekpacHoe BocomuHaHye. OHo BenukonenHo! Cracn6o BaM BCeM.

The world is very huge. We are part of the nature. We must be humble. The
nature of Baikal reminds me about that. There was strength.

And the world is very small. We could meet at Baikal-CeraMystica. I did not
feel the distances of the world. There was kindness.

It is a beautiful memory. It is amazing! Thanks to all.
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BCE 11 NPEKPACHOM 3EMJTN

Komnosuyus u3 6 npedmemos.
Ilamom, uepio-6enoe paxy

ALL FOR BEAUTIFUL EARTH
Composition of 6 pieces.
Chamotte, black-white raku
H=34, 28, 27, 26, 20, 13cm



MEXOYHAPOOHbBIV XYOAOXECTBEHHB WM CUMIMO3IUNYM

BanenTtun HCTI)KO, Nateua, [layraBnunc
Valentis Petjko, Latvia, Daugavpils

Yuactue B cumnosnyme «baiikan-KepaMucTuka» — 9T0 He TONMBKO HO-
Bble 3HAKOMCTBA, HOBBIil TPOQECCHOHAIBHBIN ONBIT ¥ TBOpYecKas pabora
Ha IPOTSDKEHNM JIBYX HeflelIb, 9TO B IepBYI0 o4Yepelb He3aObIBaeMble Iepe-
KMBAHNA, KOTOPbIe OY/[yT HAIIOMIHATH O cebe CHOBa M CHOBA.

BHYTPEHHEE MPOCTPAHCTBO

eNIUMa, eNla3ypb, PeOYKUU

* , INNER SPACE
--_._,__‘____*'.T ‘;‘f' 9 | g, [0 - clay, glaze, reduction firing
— EG

~ N ir

t -
\-,.E_"’ #L‘. [~ - : Taking part in the
L ) Yra® “Baikal-CeraMystica”
Symposium means not

only new friends, new

(a

—— N g -

<4 “p"‘hhﬂ! 7 "ﬁ_‘ professional  experi-

_ B 1*\’* & ence, and two weeks of
— ;{ __I‘Lf For@h ® """"' artistic work. First and

foremost, it is unforget-

BE3 HA3BAHMA |

L t{"‘& - o :
2nuna, 063Uz paxy Fﬁb{m ,b table feelings that will
\& come to mind again

and again.

UNTITLED

clay, raku firing
max. H=34cm

CUBUPCKWNE MYPABbU

2TIUHA, 2TIA3YPb, 00U PAKY, PEOYKUUS

SIBERIAN ANTS

clay, glaze, raku and reduction firing
H=10cm
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TEeXHUYeCKINiA TOMOLLIHUK NPOeKTa
Technical Assistant Project

AHI[peﬁ[ Hommmua s Poccus, VipkyTek
Andrey Polyanica, Russia, Irkutsk

Insa mena cummnosuyM 2015 mpolien Ha OFHOM JbIXaHUN.

For me, the 2015 Symposium went all in one breath.

MTULA 0JIbXOHA TEOMETPUA LIBETA

wamom, enasypu, o6xcue paxy Wamom, 2nasypu, 06iue paxy

THE OLKHON BIRD GEOMETRY OF COLOUR
chamotte, glazes, raku firing chamotte, glazes, raku firing
D H=38cm H=53, 48, 53cm
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Maplxma CI/IPOTI/IHCKa}I, Poccua, Mockga

Marina Sirotinskaya, Russia, Moscow

Cepae4yHo 6marofapio yCTpouTesNeil CMMIIO3MyMa 32 HeOOBIKHOBEH-
HO yBJIeKaTeJIbHO€e IyTelIeCTBUE, 32 BCTPeYy C KPACMBBIMU, TBOPYECKUMMU
TIOIbMY, 34 PAJOCTb JIEIUTbCA CBOMMM YMEHUAMM U IIOCTUIATh HOBOE HA
MacTep-Kaaccax. MHOTO 4yJIHBIX OTKPBITHIL, 3HAHUI U3 PSfia «B XKXUSHU ObI
He JIOflyMajIach», OTHEHHO-CYPOBO€ BOJIIIEOCTBO 1 BOCTOPT 00XKWUIOB, BOJI-
HeHIe, PaJIoCTh, TIOUTH CBAIIEHHBII TPeNeT, KpacoTa!

I'would like to kind-
ly thank the organizers
of the Symposium for
the incredibly engaging
trip, the chance to meet
beautiful and creative
people, and the joy of
sharing my skills and
learning ~ something
new in master classes.
There have been many
wonderful discoveries,
the knowledge of the
type “I would never
have thought that way”,
fiery and austere magic
and delight of the fir-
ings, excitement, joy,
almost sacred awe, and

beauty!

NPAKOH

2/TUHA, eﬂasypu, nuemeHmeaol, 00xcU2 pmcy

DRAGON

clay, glazes, pigments, raku firing
H= 20cm

BYKETbI

2/TUHA, eﬂasypu, nuemeHmeaol, 00xcU2 pmcy

BOUQUETS

clay, glazes, pigments, raku firing
H=36, 35cm
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Opma YpaH4mmMer, Mouronus, Ynau-arop

Odmaa Uranchimeg, Mongolia, Ulaanbaatar

S ckpenne oyenb paja, YTO MMeIa BOSMOXKHOCTD y4acTBOBATh B Ta-
KOM aBTOPUTETHOM MEX/YHAaPOJHOM CHMITO3MyMe, Kak «baiikan-KepaMu-
CTHMKa» BMECTE C yIMBUTEIbHO TaJIAHTAMBBIMY KOJIIETAMU PAa3HBIX CTpaH. Bo
MHE OCTaBIIN He3abbIBaeMble BIIeYaTIeHNsA KPacoTa CMOMPCKON MPUPONEL,
fobpasd, ToCTenpUIMHAsA [yllIa CMOMPCKOTO Hapofia, AyIIeBHasA TBOPYECKas
arMocdepa cuMmIosnmyma
U, KOHEYHO, YHUKaJIbHbBIE
paboThl KOJIIEr, KOTOpBIe
cosfaBamuch B xofie Ge-
CTUBAJIA.

Truly, I am very pleased
to have an opportunity to
participate along with ex-
traordinarily talented col-
leagues from different coun-
tries in such a reputable
international ~ symposium
as Baikal-CeraMystica. The
beauty of Siberian nature,
kind and hospitable soul of
Siberians, =~ warm-hearted
artistic atmosphere of the
Symposium, and, of course,
unique works of my col-
leagues created at this fes-
tival have left unforgettable
impressions.

MEPEXO/ K BE3rPAHUYHOMY
3EPKAJIbHOMY NMPOCTPAHCTBY

enuHa, 2n1a3ypu, 06Uz bappesn-paxy

GO TO A LIMITLESS SPACE
LIKE A MIRROR

clay, glazes, barrel raku firing
H=51, 46, 12cm

AnA CEpA

enuMa, enas3ypu, 00xue paxy

TO MYSELF

clay, glaze, raku firing
H=12cm

21



MEXOYHAPOOHbBIV XYOAOXECTBEHHB WM CUMIMO3IUNYM

Hvutpuin XoX/TOBKIIH, Pocs, Mocksa

Dmitriy Hohlovkin, Russia, Moscow

Criacn60 opraHmsaTropam CMMIIO3MyMa 3a 9TO YAMBUTEIbHOE U CKa304-
Hoe coObITue. ONBXOH — caM 110 cefe OJTHO U3 MECT, Iie CTY4aloTCA Jyfieca,
a c nosasnenneM «baiikan-KepaMuctukn», aTu dygeca cTaau IpOUCXOANUTD
U B KepaMIKe, CO3/JaHHON Ha 3TOM BOJIIIEOHOM IIEHepe.

Thanks to the orga-
nizers of the Symposium
for this fantastic and
dreamlike event. Olkhon
in itself is a place, where
miracles happen. With
“Baikal-CeraMystica’,
these miracles started
to happen in the ceram-
ic works created at this
wonderful plein-air.

KPACHbIV JIC

2TIUHA, 2N1a3ypu, 00#Ue paKy

THE RED FOX

clay, glazes, raku firing
25x30

bE/IAfl PbIBA

2TIUHA, 2N1a3ypu, 00#Ue paKy

THE WHITE FISH

clay, glazes, raku firing
30x40
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Mapl/m qI/IpI/IKOB ., Poccua, MockBa

Maria Chirikova, Russia, Moscow

Mou Bnieuatnienns ot baiikama n CUMIIO3MyMa SApKUeE, TEI/IbIC, HO U HE-
MHOTO TPYCTHBI€, OT TOTO, YTO BCE TaK OBICTPO 3aKOHYMIOCKH. Ve cummosn-
yMa 00BbeIMHNUTD XyTOXXKHIKOB U3 PAa3HBIX CTPaH, IPUHAIEKAIINX Pa3HBIM
IIIKO/IaM — 3aMedvaTe/bHas. VIToroBas BhICTaBKa SBUJIACH IIOATBEPXKAEHNEM
sToMy. OHa MOMy4M/Iach MHTEPECHO! 1 pasHOOOPA3HOI, YTO HAa3BIBAETCA

«Ha JII06011 BKYC». MeHs OKpy>Ka/u KpacKBble YAMBUTEIbHbIE U TaIAHT/IN-
BBI€ JIIONI, 34 9TO BCeM O0JIbIIOE cracubo.

My impressions of Baikal and the Symposium are bright, warm, but
a little sad, because everything went so quickly. The idea behind the
Symposium - to unite artists from different countries representing different
artistic schools - is fantastic. The final exhibition was a testament to it. It was
interesting and diverse, “for any taste’, so to say. I was surrounded by beautiful,
wonderful, and talented people. Big thanks for that.
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BAWKANbCKUE 3APVUCOBKN

Wamom, 2nasypu, o6icue paxy

THE BAIKAL SKETCHES

chamotte, glazes, raku firing
H=35cm



MEXOYHAPOOHbBIV XYOAOXECTBEHHB WM CUMIMO3IUNYM

Nmmert IOKCE]II), Typuna, KioTaxb

bE3 HA3BAHUA |

2nuna, mpancdepras nedamo, 2nas

UNTITLED |

clay, transfer print, glaze H=29cm

i —

bE3 HA3BAHUA Il

enuHa, 003icue paxy

UNTITLED II
clay, raku firing H=22cm

bE3 HA3BAHUA Il

enuHa, mpamcepHas neuamo,
enasypu, o0xcue paxy

UNTITLED Il

clay, transfer print, glaze, raku firing H=25cm

Ismet Yuksel, Turkey, Kutahya

Osepo baiikan — 3T0 yHMKanbHOE MECTO, T/ie 51 IO 3TOTO HM Pasy He
6b11. Baromapsa yHukanbHoit mpupofe u atMmocdepe, 31ech YyBCTBYeIIb cebA
cBOOOAHBIM 1 paccnabneHHbIM. V 3Ta cBoOOza BimAeT Ha Baury paboTy. Mon
paboThI — 9TO MacCUBHBIE, HO B TO >Ke BPeMs JIeTKe Ha B3IJIAJ, CKY/IbIITYPBL
A Bripoc B CpefyseMHOMOpbe, II03TOMY HEeYAAUBUTENbHO, 4YTO MCTOPM: OKa3a-
JIa Ha MeHs1 OrpOMHeiilllee BAMAHME. bobIlyio 4acTb cBOEro BAOXHOBEHM 5
JepIiao 13 pyuH 1 MICTOPMYECKIX 31aHNIL. Moy CKy/IbIITypbl HAIOMIHAIOT HAM
0 4eM-TO HeIOf|B/IACTHOM BpeMeHII I BEYHOM, IIOYTH, KaK HeKoe HellpeXopllee
CBUZIETETBCTBO O JABHO 3a0BITHIX SM10XaX.

Lake Baikal is a unique place that I have never been before. With its
unique nature and atmosphere, you feel free and relaxed. This freedom affects
your work. My Works are massive, yet looking light, sculptures. Growing up
in the Mediterranean, it is not surprising that history had a huge influence
on me. Most of my inspiration I draw from ruins and historic buildings. My
sculptures remind us of something timeless and everlasting, almost like an
enduring evidence of the long forgotten times.

24



MO KEPAMMWKE «BAMKANN-KEPAMUMUCTUKA» 2015

CBeTaHa H_IY6HI/IKOBa, Poccus, AHrapck

Svetlana Shubnikova, Russia, Angarsk

CuMnosuym 11 MeHs Ipo/IeTesI Ha OGHOM IbIXaHUM. XyTOKHMKY IIPH-
eXaJIil O4eHb Pa3Hble, Y KAKAOTo ObUIO YeMy MOy4YUThCA. ATMOcdepa Iapua
TBOpYeCKasi, Cacubo OrpoMHOE OpraHM3aTopaM IPOeKTa 3a CO3[jaHMe Ta-
KOJ1 TEIIoN 0OCTaHOBKM.

This Symposium went just like one breath. Very different artists came
here. I could learn from each one of them. The atmosphere was quite creative.
Thanks to the organizers of this project for creating such a warm environment.

BEYEP
A wamom, anzo0vl, ena3ypv
<2 EVENING
chamotte, engobes, glazes

H=32cm
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NETO

wamom, aneo6vl, enasypo

SUMMER

chamotte, engobes, glazes
H=36cm

PACCBET

wamom, aneo0vl, enasypv

DAYBREAK

chamotte, engobes, glazes
H=30cm



CeuKknH AﬁTa‘I, Typums, Ywak, ctyaeHt

CIOMAHHDbIH

2IUHA, aHeo6bl, ena3ypo.
BROKEN ' \

clay, engobes, glaze ‘\:
40x52x9 ’ .
4

L

T
N

® ¥

Seckin Aytac, Turkey, Usak, student

910 OBUT IIEPBBII MOV 3apYOEXHBIII OIIBIT, 1 3TO OBLIO, KaK COH. B aToM cHe
JII0Y, ¢ KOTOpbIMM A IIO3HAKOMMIICA, 6bUII/I O4Y€Hb IIPUBETIVBBI I BHUMATEIbHDI.
51 6narogapen Moemy yuuteno, npogeccopy Ilnpun Kouax O3eckud u BceM Kepa-
MUCTaM 3a UX o6yquI/Ie M HaCTaB/IeHNA 00 JMICKYCCTBE KEpAMIKIUL.

A

It was my first expe-
rience abroad, and it was
a dream. In this dream,
people who I met with
were very friendly and
considerate. I want to
thank my teacher, Assis-
tant Professor Sirin Kocak
Ozeskici and all the artists
for their teaching about
and guiding in the art of
ceramics.

TYTKY Mep A JL, Typuma, Ywak, cTyaeHt

bJIIOAA

2TIUHA, 2N1a3YPb, PEOYKUUAL.

DISHES

clay, glaze, reduction firing.
55x23x7

Tutku Meral, Turkey, Usak, student

Sl BepBbIe CTa/a y9aCTHUIIEN MEXIYHAPOMHOTO CMMIIO3MYMa 110 Ke-
pamuke. OpraHmuszaTopbl ObUIM JOOPOXKETATeIbHBI M OMMSKMMU IO JYXY.
XYMOXXHUKM CO BCETO MUPA Ha CBOMX MacTep-K/Iaccax I0Kas3amy, KaK Hajo

u3y4aTb U UyBCTBO-
BaThb [/INHY. 5] X041y BbI-
pasuTh 61arofapHOCTh
MOEMY Y4UTeIo, IpOo-
¢deccopy Cupnu Kouax
Oszecknun.  Cmacubo
BaM 3a BCe.

It was the first time,
when I was part of the
international ceramics
symposium. The
organizers were gentle
and sympathetic. With
their master classes,
artists from all over

NUHA, 2Na3YPY, PEOYKUUSL the world led the way to show how to learn and experience clay better.
HEDGEHOG Everything was very good. I want to thank my teacher Assistant Professor
clay, glaze, reduction firing 27x26x15 Sirin Kogak Ozeskici. Thank you for everything.
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www.baikal-ceramystica.ru x
www.cerama.pribaikal.ru .

Qencoyk: bankan-KepaMuctuka/Baikal-CeraMystica/Ceramic symposium on Baikal
www.facebook.com/groups/Baikal.CeraMystica
KoHTakT: Npynna bankan-KepaMunctuka
vk.com/baikalceramystica
E-mail: baikalceramystica@mail.ru
Ten.: 8-914-902-25-24

00m0XKKM: cKynpnTypa VMimmera FOkcens, Typ
to : sculpture by Ismet Yuksel, Turkey
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