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Bajikanbckasd —Xy#OKeCTBeHHasd KepaMmka -
ABJICHNE OPUTMHANbHOE M, KaK MbI YOeAMINCh,
HpefCcTaBIsAeT coO0il HeucuepraeMblil MCTOUHUK
Jla7TbHEIIero pa3BUTIA COBPEMEHHOT0 IeKOPaTyB-
Horo uckyccrsa IIpubaiikanps. IIpoekt «Baiikan-
KepaMucruxa» cran y>ke TpafUIIOHHBIM. 3Hade-
HJIe TIPOEKTA CErOfiH:A MepPeolieHNTDb CI0KHO, Beflb
Hof00HOe MepompusTHe BOOOIe He MMeeT aHa-
noros B Poccun. IIpubaitkanbckas kepaMmka Ha-
KOHeI| Halll/la CBOe MECTO B 001Ileil Xy/l0)KeCTBeH-
HOIl KY/IbType pEryvoHa, IpM3HAHA YHMKAaIbHBIM
u penkuM sABneHueM. Temepb yxe OIbXOH co-
6upaer mpodeccroHANTbHBIX XYOXXHUKOB-Kepa-
MICTOB He TONMbKO U3 Poccunm, HO U 3apyOexHBIX
crpaH: benopyccun, JlatBun, Typuun, Kasaxcrana,
Ascrpyn. Jla u caMo MecTo IpoBefieHNA KaK HM-
KaKoe Jpyroe IIPUTATAaTeIbHO HETIOBTOPUMBIMI
OJIBXOHCKVIMM MOTMBAaMM — MeCTO 0ObefyHAOLIee
B cebe BCe CTMXMU: COMHIIE, BO3AYX, BoAy. Joba-
BMM CIO[Ia U OTOHb, 0€3 KOTOPOro Kepamuka, Kak
TEXHOJIOTMYECKNII TIPOLecC CYLIeCTBOBATh He MO-
XKeT — BOT OHU, BOMIIEOHBIE COCTABIANINE YCIle-
xa. KoHeuHo ke, 9T BBICOKO PO eCcCHOHATbHBIE
aBTOpCKMe paboThl OBIIM BBICTAaBIEHBI B My3ee.
OHM MeOfVYHBI, YMCTHI, TOITUYHBI, OfyXOTBe-
penbl. HeoObIKHOBEHHBIT MUD HATIONHEH SMOL[M-
OHAJIbHOCTBIO M HEBEPOATHBIMU OOpasamiu. ITo
MOXET NOYYBCTBOBAaTb KaXHbIil, BOBCe He 00s-
3aTe/IbHO /IS 9TOr0 OBITh 9KcmepToM. IIpocTbie,
Kasajoch Obl, Bely IproOpeTarT HOBbIe (POPMBI
U CYIIeCTBYIOT C HUMM U B HUX.

BaxxHO TO, YTO TBOPUECTBO XYHAOKHMKOB «bajikar-
KepaMuctukm» - 3To ellle M BO3MOXXHOCTb [I/IA
IIMPOKOIT MyOIUKIM O3HAKOMUTBCA C UCKYCCTBOM
KePaMMKM, MOCKOTIbKY PabOThl IPeHCTaBIAITCA
He TONbKO B VIpKyTcke, HO u AHrapcke, CasgHcke,
IPEfICTAB/IAITCA Ha PErMOHATbHBIX POCCUICKMX
BBICTaBKaX.

The Baikal artistic ceramics is quite a distinctive
phenomenon. As we have found out, it represents
an inexhaustible source for the further development
of modern decorative art of the Baikal region.
The Project “Baikal-CeraMystic” has become
a traditional one. Today, the importance of this
project is hard to overestimate, as this event is
absolutely unique in Russia. The Baikal ceramics has
finally found its place in the general artistic culture
of the region and been recognized as a unique and
rare phenomenon. Now, Olkhon Island brings
together professional ceramic artists not only from
Russia, but also from such countries as Belarus,
Latvia, Turkey, Kazakhstan, and Austria. The
location itself is attractive as no other place, with its
inimitable Olkhon motifs - the place, which unites
all elements: the Sun, Air, and Water. Let’s add Fire
to it, the element without which ceramic making as
a technological process cannot exist, and here they
are - magical ingredients of success. Of course,
these highly professional works were exhibited at
the museum. They are melodic, pure, poetic, and
spiritual. The extraordinary world is filled with
emotionality and incredible images. Everyone can
feel it, and one should not be an expert to do so.
Simple things, as they seem to be, take new forms
and exist with them and in them.

It is important that the art of the Baikal-CeraMystic
artists also presents a chance for a wider audience
to learn about the art of ceramics, because these
works are exhibited not only in Irkutsk, but also
in the cities of Angarsk and Sayansk, as well as at
regional Russian exhibitions.
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B xoH1e uionsg - Havane uiong 2014 roma cocTosn-
CA TpeTuii 1O CYeTy CUMIO3UYM XYyJO)KECTBEH-
Hoit kepammku «barikan-KepaMucrtuka», BIepBble
B MeXJYHapOJHOM craryce. B aToM romy B cuM-
HO3MyMe Y4acTBOBao 19 mpogeccuoHaIbHbIX Xy-
TO>KHMKOB-KEPaMICTOB U3 PasHbIX ropomos Poc-
cun, Bemopyccun, JInteol, Kasaxcrana n Typuum.
Ha cumnosuyme NOpuUCYTCTBOBaIM MCKYCCTBOBE-
mpl 13 Mpxyrcka, Mocksbl, Cankr-Ilerep6ypra
u Onoursy (YkpanHa).

Bcio opraHM3alnMOHHYI0, TBOPYECKYIO M TeXHMYE-
CKYIO paboTy IO IIOATOTOBKe 1 IpoBefeHo [Ipo-
eKTa B3s/1a Ha cebs HaIlla y)Ke CTaXKeHHas KOMaH/a:
Cepreit Ilypran, Tatbana Epomenxo, JIugusa Jloco,
[TaBen Epmakos. OTpOMHYI0 NOMOIIb B OpraHM-
3aIMy ¥ TPOBEEHMM CUMIO3MyMa OKasama MoOs
mama JIropmuna Epomenko. Cummosuym «batixan-
KepaMucTtyka» NpOXOAUT IpU MOAfEpPKKe MIU-
HIUCTepCTBA KynbTypsl Poccmiickoit ®emepauumy,
MMHMCTEPCTBA KYNbTYpbl M apXuBOB VIpKyTcKoit
obOmacT 1oj, 3rumoi VpKyTcKoil pernoHanbHOM
obwectBenHoit opranmsauuy «TBopueckoe 00b-
eflHEeHIe Xy/IO)KHNKOB-KepaMMcToB». CHMIIO3NyM
y)Xe TPafMIMOHHO NPOXONUT Ha CaMOM OOJIbIIOM
ocTpoBe osepa baiikan — OmbxoHe, B mocenke Xy-
XXMD, HeJlaleKo OT CBAIEHHOTO Mbica bypxan mmy,
KaK €ro ellle Ha3bIBaIoT, cKanbl [llamManka.

B 2012 rogy cocrosincs mepBblil MPOOHBI 3aIycK
IIPOEKTa, KOTOPBIil TOKa3al BOCTPeOOBAaHHOCTD Xy-
IoXXHMKamy Balikanbckoro ¢opMaTa CUMIO3MyMa.
HacToAmmii XymoXHMK HMKOIZIa HEe IEepPecTaeT Jy-
MaTb, UCKaTh, YIUTHCA Y APYTUX, JEIUTHCA CBOMM
Y COBEpIICHCTBOBATHCHA, KaK IIPO(eccyoHanbHo,
TaK U JyXoBHO. KoHeuHO e, KaK ¥ BCAKMII APYToit
CUMIIO3MYM, BaiikanbcKmil CUMIO3MYM IIO3BOJAET
XYZOKHIKaM 0OMEHVMBATbCA ONBITOM, YepIATh LA
cebs 4TO-TO HOBOE B KEPaMMYECKUX TEXHOIOTMIX
U MUPOBO33PEHNUH, HO YTO TOPA3[o BaxKHee: obpe-
TaTh HOBBIX JPY3€il ¥ €[IHOMBIILIEHHMKOB.
JHorpa 04eHb MO/Ie3HO PacTOPMOIINTD CBOJ yCTO-
ABUIMIICA YM, HO3BONUTb cebe [JaBHO 3a0bITble
nepexxuBaHusA. Mpl 3HaeM, KaK TPYJZHO BCEM Xy-
[O>KHMKaM paboTaTh B HOBBIX YCIOBMAX, HOBBIMU
MaTtepyanaMy, KaK TPySHO OBICTPO IepecTPOUTbCA
Ha HOBBIE TEXHOJIOTMM OOXNIa, 1 IIPY 9TOM O4YeHb
CTpAIIHO «OI030pUThcsA». HaM elnie cTpaiinee, apy-
3bal Ham, opranmsatopam baiixan-KepaMuctukmn,
O4YeHb XOYeTCsA, YTOObI XYHOXKHVKIY, IIpye3Xkas Ha
BajikanbCKuii CUMIIO3MYM, YyBCTBOBA/MM Cebs CBO-
607HO, He 6OSIVCh KCIIEPUMEHTUPOBATD, He 60sI-
NUCh cebs TPOSABUTH, HANONHAACH 1M IIOCTEHEHHO
TIPOHMKAACh lyXoM balikasa, ero BeTpamu, CHUION
Y SHEPTETUKOIA, HAYMHA/IM TBOPUTD II0-HOBOMY, BbI-

The Third Symposium on artistic ceramics
“Baikal-CeraMystica” was held in the end of June -
beginning of July of 2014. For the first time in its
history it had an international status. This year,
19 professional ceramic artists from different cit-
ies of Russia, Belarus, Lithuania, Kazakhstan, and
Turkey took part in the Symposium. Art critics and
experts from Irkutsk, Moscow, Saint Petersburg,
and Oposhnya (Ukraine) also participated in the
Symposium.

All the organizational, creative, and technical work
to prepare and implement this Project was done by
our tight-knit team: Sergei Purtyan, Tatiana Eros-
henko, Lidia Los, and Pavel Ermakov. My mother,
Lyudmila Eroshenko, provided enormous assis-
tance in organizing and managing the Symposium.
The “Baikal-CeraMystic” Symposium was held with
the support of the Ministry of Culture of the Russian
Federation and Ministry of Culture and Archives of
the Irkutsk Region under the aegis of the Irkutsk
regional community-based organization “Creative
Association of Ceramic Artists”. This Symposium
is traditionally conducted on Olkhon, the largest is-
land of Lake Baikal, in the village of Khuzhir, not far
from sacred Burkhan Cape, or as it is also known,
the Shamanka Rock.

The first pilot project was launched in 2012.
It showed that the Baikal format of the Symposium
was in demand among artists. A true artist never
stops thinking, searching, learning from others,
sharing her or his knowledge, and improving both
professionally and spiritually. Of course, as any oth-
er symposiums, the Baikal Symposium allows art-
ists to share experience, tap into something new in
ceramic technologies and worldview, and, what is
way more important, make new friends and meet
like-minded people.

Sometimes, it is quite useful to stir up your stale
mind and let yourself indulge in once forgotten
feelings. We know how difficult it is for artists
to work under new conditions and with new ma-
terials. How difficult it is to readjust to new firing
technologies. At the same time, it is scary to em-
barrass oneself. Dear friends, we are even more
scared! We, the organizers of “Baikal-CeraMystic”,
would really like to make the artists, who come to
the Baikal Symposium, feel free. So that they are not
afraid to experiment and express themselves while
imbibing and gradually understanding the spirit of
Baikal, its winds, power, and energy. So that they
could start creating in new ways and spill out new

T/IECKMBATIACh HOBBIMM MI€AMM ¥ HOBBIMYU TeMaMI.
W 4To camoe 3amMevaTenbHoe - 3To cny4aerca! Cry-
YaeTCA MHOIJAa Ha yI_[I/[BHeHI/Ie caMoro XYJIO)KHI/IKa.
A 3Ha4YMT BCe IpaBUIbHO!

HasBanme mpoexkra BKIO4aeT B cebs 3 cioBa:
baiikan, kepamuka 1 myucruka. barikan, koHeuHO Xe,
AB/IAETCS. OCHOBOIOJIArAlIMM (PaKTOpPOM, MECTOM
NPUTDKEHNA M BOXHOBeHMA. Kepamuka — moHAT-
HO. MucTuKa e 3aKII04aeTca BO MHOTOM: B MM-
CTUYHOCTY MECTA NPOBEZIEHNA CUMIIO3MyMa, Beflb
OnbXoH, KaK M3BECTHO, OJHO U3 CaMbIX 3arafody-
HBIX MecT baiikasa, B YB/IeKaTeZIbHOM 1 I10-CBOEMY
MMCTHYECKOM IIpOllecce CO3aHUA KepaMMYecKuxX
IPOM3BENICHNIT, B COBMECTHON paboTe denoBeka
" YE€ThIpEX CTUXMIT. ITO 3HAIOT U ‘IyBCTByIOT BCe
KepaMuCThl. MICTHKA TaKkXe B TOM, KaK pa3BUBa-
eTcst IpoeKT. OH MOABU/ICA B HY)XHOM MeCTe U B
HY>XHOe BpeMs. VI 1moKa OH KOMY-TO HEOOXORUM —
OH OyzeT >XMTb U pa3BUBaThcA. Ecmu MbI ocTaemcs
B TAPMOHUM C CaMMMU CO0O0IL U ¢ TIPOCTPAHCTBOM,
TO BCe NPOMCXOAUT TaK, Kak flo/bkHO. Ha barikane
3TOT 3aKOH paboTaeT 10-0cO6eHHOMY OCTPO. 31ech
HauyMHaellb YyBCTBOBaTh Cebs YacCTUIIEH IIpUPO-
fibl, HAaYMHACLIb KOXKeil OLIYIaTh B3auMOZENCTBUE
C XXMBBIMY TIPYPOFHBIMU 0OBEKTAMM U SIBICHUAMI,
371eCh CTAHOBMIIbCS A3BITHMKOM.

ITpoeKT OTKPHIT /A APYXKECKOTO COTPYAHMYECTBa,
II03TOMY B IPOEKT IPUXOJAT HOBbIE XOPOIINE,
HY>XHbIe ¥ TIpodeccHOHaNbHble JIOfM, KOTOPHIM
UCKpeHHe Onm3Ka M MHTepecHa cama upes Kepa-
Muctukn. Cumnosuym  baitkan-KepaMucruka
KaK/[bl}1 TOJ, paclIMpseT CBOM TPaHNIIbI, ¥ HETO Io-
SABJIAIOTCA HOBbIE ITAPTHEPDI, HOBAaA IIOANEPIKKA, HO-
Bble IIEPCIEKTUBBI pasBuTUA. BoT 1 B crepymnomem
rofly IJIAHUPYeTCS «IIOCTPOUTb» MOCT: VIpKyTck-
IlayraBouic, chenatb OOBEIVHEHHYIO IIepelBIIK-
HYIO BBICTaBKY 13 (OH/IOB IBYX CTO/Ib Pas3HBIX, HO
CTOJTb OFJVIHAKOBBIX T10 LIeIAM U 3a/ja4aM CMMIIO3MY-
MOB: cummnosuyma B Poccunm Ha barikane u cumnosn-
yma B JlarBum B [JayraBmuice. VI 6yneM HameaTbcs,
YTO 3Ty BBICTABKY CMOTYT YBUMIETb, KAK MUHUMYM,
B CTOMIMLAX 9TUX JBYX CTPaH.

Mbl 61arofapHbl BceM XYAOKHUKAM, KOTOpble He
UCIYTaMUCh TPYAHOCTEI! JOATOit JOPOTU U TPYAHO-
CTell HECKO/IbKO TIOXOHBIX 1, OBITh MOXKET, HE BCET-
fia KoM(OpPTHBIX yclnoBMil paboThl. Barme yuacrue
HeOOBIKHOBEHHO 000TaTI/IO KOMIeKIMOHHbI DOHT
Hamtero IIpoekra. Mbl cliemaeM Bce BO3MOXHOE,
4TOOBI Hallla y>Ke 3aBUHAA KOUIEKIIA obpera mo-
cToAHHbIA JJom — Myseil cOBpeMEHHOI KepaMUKK
Ha TeppuTopun VIpKyTCcKoit obmacTu.

ideas and themes. And what is really amazing -
these things do happen! Sometimes, it happens
to a great surprise of artists themselves. Which
means everything is right!

The name of the project includes three words:
Baikal, Ceramics, and the Mystic. Baikal, of course,
is a pivotal factor, the place of attraction and in-
spiration. Ceramics - everything is clear about
this one. The mystic element is reflected in many
things - in the mystic character of the place, where
the Symposium was held. Olkhon Island, as it is
well-known, is one of the most mysterious places
of Baikal. The mystic element is in the fascinating
and mystical, in its own way, process of creating ce-
ramic works, in the collaboration of a human with
four elements. All ceramists know and feel it. The
mystic element is also in the way how this project
develops. It appeared in the right place, in the right
time. As long as it is needed to someone, it will live
and develop further. If we remain in harmony with
ourselves and the space, then everything will go like
it should do. On Lake Baikal, this law works espe-
cially well. Here, one starts to feel oneself as a tiny
particle of the nature. One starts to feel with her or
his own skin the interaction with living natural ob-
jects and phenomena. Here, one becomes a pagan.
This Project is open to friendly cooperation. That
is why new good, needed, and professional people,
who sincerely feel and are interested in the idea
of CeraMystic, join the project. Every year, the
“Baikal-CeraMystica” Symposium expands its bor-
ders. It gets new partners, new support, and new
prospects for development. Next year, we plan to
“build” a bridge Irkutsk-Daugavpils and organize
a joint traveling exhibition using the collections
from two different, but at the same time so similar
in terms of their goals and objectives, symposia -
the Russian Symposium on Lake Baikal and the
Latvian Symposium in Daugavpils. And we hope
that this exhibition will be shown, as a minimum,
in the capitals of our two countries.

We are grateful to all the artists who were not
scared by the difficulties of the long journey and
certain hardships of the camping-like and maybe
not always comfortable conditions of work. Your
participation wonderfully enriched the Collection
of our Project. And we will do our best to make
sure that our already enviable collection gets a per-
manent home in the Irkutsk Region - the Museum
of Modern Ceramics.
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Ha tperbem cumnosuyme baiixan-KepaMmcruka, kak
U Ha IIPOLIIOM, LiapM/a TBOpYecKas arMocdepa yBie-
4eHHOCTH PaboToil, APYKeCKOI MOANePXKKIL. XyIOXKHNI-
KU JIeW/INCh CBOYIMM 3HAHVAMM VM HAXOZIKaMI, CeKpeTa-
MI MacTepCTBa B IIpoLiecce paboThl M MacTep-KIaccax.
IIpakTideckas paboTa JOMOMHANACH Ipe3eHTALAMI,
I7ie XyZIOXHMKI MOITIV II03HAKOMUTBCA C TBOPYECTBOM
CBOMX KOJIIer. VICKycCTBOBE/bI TIOKa3bIBa/MM MaTepua-
Bl O CYMIIO3MYMaX Ha YKpaluHe, eXXerOfHOI BBICTaBKe
«Kepamyuka 11 cTek/I0 Ha TpaBe», IpoBoayMoit Ha Enarn-
HoM ocTpoBe B [TeTepbypre, pacckasbBam O XyOXKHNU-
Kax-KepaMICTax COBPEMEHHOCTI.

MHorue paboThl YYaCTHUKOB ObUIM OTHEIBHO OTMede-
HbI XKIOPUL.

Kommosunus «Cembs» A.KBacoBoil TaKOHMYHA M BbI-
pasurenbHa. TakTMYHOE MCIIONb30OBaHNE ITIA3ypU IIPU
o6K1re paKy Janmo MaTOBBbIe IOBEPXHOCTU — UEPHYIO,
CBET/IO-CEPyI0 I MyapoByI0 (GaKTypy IjBeTa MapeHTo.
YmcroTa 3TOr0 MMHMMAIVMCTMYHOTO PelIeHM)s, BbIBe-
PEHHOCTB IPOTOPLINIT OBIIN OTMeUeHbI XIopH ¢ opMy-
JIMPOBKOJ «3a YyBCTBO MaTepyaay.

Hecomuennoit ypmadeit A.lopucnasia, y4yacTHMKa
MHOTYIX KePaMIYEeCKIX CUMIIO3MyMOB, SBU/IACh KOM-
nosuiyst «KoBuer». OpurnnanbHast Gpopma, HaiifieH-
Hasg ApTeMOM paHbllle, UCIIO/Nb30BaHa 3/leCh MHAYe.
PasHooOpasue QakTyp U 61aropoicTBO KOMIOPUTA
OT/IMYAIOT ITOT XOPOLIO IPOAYMAaHHbIA M  Kpel-
KO MOCTPOEHHBII 06beKT. OH OBUI OTMEYeH >KIOpU
«3a apXUTEKTOHMKY HOPMBbI».

IT.EpMaKoB cO3Jas psf Xy[O>KeCTBEHHBIX 00BEKTOB.
«Moit upon» u «BpeMeHHAA» - MHTepecHOe code-
TaHIe KeCTKOIl reoMeTpuyueckoil GopMbl U ob6Bapa.
Cnoxnasa komnosnuiusa «KoHcTpykiusa mupa» - aTo
«apXUTEKTypa OYAyLIero» uMeeT, O4eBUIHO, [A/IsI aB-
TOpa CBOJI CMBICT. PaboTbI OBI/IV OTMeUeHbI SKIOPH 32
«KOHCTPYKTMBM3M MBIIIIEHUA».

O.Cemamiko - onpITHBI KepamucT. OHa CMeNo UCIONb-
3yeT pasHOOOpasHble TeXHMKU: ob6Bap B «MoHOIOTE
COCHBI», IJBETHBIE Macchl B HeOoibLION pabore «Boi-
HbI», peAYKIMOHHBII 06)kuT, barrel nacked raku n o6Bap
«B ropax». Ho B jaHHOM crTyyae BaXkHa He TOMBKO Jie-
MOHCTpAINA MacTePCTBa, HO U 3aMeYaTe/TbHO IIepefiaH-
HbIII 06pa3 ombxOHCKOI KopoBbl. Paborsr O.Cemariko
KIOPJ OTMETIIO «3a COBPEMEHHOCTb 00pasar.

0. fcnHcKaiiTe TOXeE XyOXXHVK ONBITHBII 1 yBepeH-
Hbll B ceGe. Ee mepdexumonnsm B pabore BHyIIaeT
yBaxkeH1e. HaiifleHHDII e1o IIpyieM - IBYCTEHHbIE CKBO3-
Hble 0OBEKTHI - OHA JICIIONMb3YeT MO-pasHOMY. Bapbupy-
10TCs1 GOPMBI, pa3Mepbl, 1IBeT, HO BCTAa MOXKHO Y3HAaTb
noyepk aBTOpa. KoMmosmiys BbIBepeHa, IIPOHOPIMI
TOYHbI, KOJIOPUT C/AeP>KaHHbIIf, XOTA 3TO He MCK/IIYaeT
APKOTO IIBETOBOTO aKIIeHTa, KaK B KoMnosuiyy «Berep
ymaun». YneHbl XIOpY OTMETUIN «TAKOHU3M MOZY/b-
HBIX pemieHnit» B mpousseneHnax 0. cunckarire.

Jina CJnmas Ha 3TOM CHMIO3MyMe MHOTOE - B Iep-
Bblif pas. Bnepsole B Poccun u Ha baitkane, mepsoe
3HaKOMCTBO ¢ mamoroM. B Typumn Ceitxan paboraer

At the Third Symposium “Baikal-CeraMystica’, just like
last time, a creative atmosphere of work enthusiasm and
friendly support reigned in full force. In the process of
work and during master classes, artists shared their
knowledge, findings, and secrets of their trade. Practical
work was supplemented by presentations, where artists
could learn about the work of their colleagues. Art crit-
ics and experts demonstrated materials about sympo-
siums in Ukraine and the annual exhibition “Ceramics
and Glass on Grass”, which is held on Elagin Island in
Saint Petersburg, and talked about contemporary ceram-
ic artists.

Many works of the Symposium’s participants have been
singled out for praise by the jury.

A composition entitled “Family” by A. Kvasova is laconic
and expressive. A tactful use of glaze in raku firing gave
it matte surfaces - the black, light grey, and moiré texture
of marengo. The purity of this minimalist solution and
the precision of proportions have been noted by the jury
for “the feeling of the material”

A composition entitled “The Ark” by Artem Gorislavets,
a participant of numerous symposiums on ceramics, has
become a resounding success. The original form, discov-
ered by Artem previously, has been used in this compo-
sition differently. Diversity of textures and splendor of
coloration distinguish this well-thought-out and robust-
ly built object. The jury praised it for “the architectonics
of the form”

P. Ermakov created a series of works. His “My Idol”
and “VremennAya” feature an interesting combination
of a strict geometric form and the scalding technique.
A complex composition entitled “The Construction of
the World” is “the architecture of the future”, which,
apparently, has its own meaning for the author. These
works were noted by the jury for “the Constructivism
of thinking”.

O. Semashko is an experienced ceramist. She boldly uses
a variety of techniques: scalding in “The Monologue of a
Pine Tree’, color masses in a small work entitled “Waves”,
reduction firing, barrel naked raku, and scalding in
“In the Mountains”. However, in this case, what is im-
portant is not just a demonstration of mastery, but a re-
markably conveyed image of an Olkhon cow. The works
by O. Semashko have been singled out by the jury for
“the modernity of the image”.

Y. Yasinskaite is also an experienced and confident artist.
Her perfectionism in her work commands respect. She
uses a technique that she discovered - double-walled
see-through images - differently. Forms, sizes, and color
vary, but it is always possible to recognize the signature
of this author. The composition is precise, proportions
are accurate, and the coloration is restrained. However,
it does not exclude a bright color accentuation, as in the
composition entitled “The Wind of Good Luck”. In her
work, members of the jury have noted “the laconism of
modular solutions”

For Seyhan Yilmaz, many things at this Symposium are
first time ever. First time to Russia and Lake Baikal, the
first encounter with chamotte. In Turkey, Seyhan works

¢ dpapdopoM u cosfaeT peaKie o U3AIECTBY 1 Kpa-
COTe MPOU3BEieHNsA — NPOpe3HbIe, CKBO3HbIE, CTIOXK-
HOCOCTaBHBIe. 3[leCb B CBOMX KaMepHBIX paboTax
C.MnMas ucnonpsoBana aToT ke NpuHIMI. Pumn-
rpaHHas pabota C. VrMa3s Obla OTMeUeHa 3a «TeX-
HOJIOTMYHOCTD MCTIOTHEHMA».

Vsnwobnennst npegmer b.Jl.Kapakaiist - KOTOKOIL.
«Ecnu BBl cMOTpUTE Ha KOMOKOM, TO Ball TONOC TOXeE
BK/IIOYaeTCA B 3T0 3By4yaHMe. [lomyyaeTca MHTepak-
TUBHBIIT KOHTAKT. MBI pasHble B TPYIIIIe, HO HAXOMMCS
B FrapMOHMM. VI B 3TOM CMBIC/Ie MbI OfIHO 1ienoe». Opu-
ruHanbHble mpousBenenns b.Jl.Kapaxkaiis 6pum1 oTMe-
YeHBI JKIOPY «3a Pa3HOObpasye leKopar.

T.EpolueHko cienana psp 3aMevatenbHbIX pador. Mo-
HyMeHTa/IbHa I10 TUTacTukKe pabora «IlepBomocn». Pabo-
Ta «JlyXm npegKoB» HENOCPEACTBEHHO CBsA3aHa ¢ Onb-
XOHOM, balixanmoM, ero MMUCTHYECKOI aypoil M LyXoM
mamMaHu3Ma. JIBa apyrux npoussefenns «Crymas myMm
BeTpa» u «Crrylas WenoT 3Be3/» - 10 CyTH IMPUYecKie
BapMallM Ha TeMy 4elIoBeK U IpUpPofia. 37ech BCe M-
HaMJYHO Y JIETKO B IIPOTHBOBEC IIEPBBIM ABYM paboTaM,
I7ie mpeobIafiaeT CTAaTMKA U MaTePUaTbHOCTb (GOPMBL.
Vcxomsa 13 3TMX pasHBIX MOAXOfI0B K BbINOTHEHNIO
3ajiay, xopu orMeTuno npomssenenua T.Epomrenko
«3a COOTBETCTBIE ITACTHKI 0OPa3HOMY PELICHNIO».
Nssamuas 1omopecka JI.JIoch «HecuHxpoHHOe mmaBa-
Hbe» - 9TO TI0 CYTH Tpadudeckas 3apucoBKa B KepaMu-
ke. «Ha 3axat» - iBHas ynada JIupym. JTakoHu3M pOpMBI
U 3aMeyaTenbHbliT 9 deKT, XopoIIo 3HAKOMBIIt 1Mo Hail-
Ka/lbCKOMY Heit3axy. Ilocmenuuit 61eck comHua B 06-
JIaKax - 1 OTOIeCK B BOJe, elile Hoyee APKIf, TOPSLIMIL.
37ech PeKPacHO UCHIONb30BAHBI BOSMOXXHOCTH PaKYy.
Ceprisi KaMepHBbIX paboT JI.XOX/TOBKIMHA BBIIAMAT KakK
IpOffyMaHHasd KOHLEeNIMA. XyHOXKHMK 3apaHee M3ro-
TOBU/I IITAMIIMKMA C apXandyecKoil CUMBOMMKOI, HaHeC
UX Ha TPA/IL[IOHHbIE J7IA PYCCKOi KEPAMUKM COCYZIbL.
Vcronb3oBan u IIacTMYeCKuit iekop (Takxke B pycie
TpafMLINIi), HAIPMMeEp PydYKa TOPIIOYKA B BUJE IOCA.
U3 pabor C.YBapoBoit Hambormee YHAuHOIN KaxKeTCs
«OHTOHBI» (XpaHUTeNN odara B OGypsATCKoil Mudoso-
run). [IBa cocyma - OFMH BBICOKWIL, JPYroOil HM3KUIL
C IIMPOKMM TY/IOBOM - OI/IETEHBI TTOTOCKAaMI I[BETHBIX
Macc. Y cOCyHoB, 6/arofaps UCIOIb30BaHMUIO PaKy-06-
XKHra, 61arOpOHBIIT Cepe6PUCTO-TOMY60il KOTOPUT.
JL.TaneeBo1 - >KMBOINCEL] IO 0OPa30BAHUIO, TTOCTIEN-
HIIe TOfibl paboTaeT KaK CKyIbITOp. OMpeResiomum
MOMEHTOM B €€ TBOPUYECTBE SAB/IAETCA OTPOMHOE B/IM-
sune Viugun. OT3BYKM OYAZMIICKOI KYNIBTYPhI MBI
BuAuM B paborax «ManeHpkuit bygna» u «Xo3sitka
MbIca XynyryHeit». HackBo3b mpoHM3aHHass Mu(aMu
u nereHfamu atMocdepa Bajikama cmumtach B 9TOM
IIpOM3BEEHNN C TPAKTOBKOIT 06pasa, CBOVICTBEHHOI
OYIAMIICKOIL KY/IBTYPE.

T.Kpuso cpenama nBe KOMIO3MIMM Ha 0aiKaabCKyIO
teMy — «Xpanuremu OnbxoHa» u «baifkanbckue camo-
IIBEThI», UCTIONIb30BAB PasHble TEXHUKM OOXKNUTa U pas-
Hblit Konoput. Kommosuius «PrIOHbLIT ieHb» - yadHas,

with porcelain and creates pieces of art that are rare in
their elegance and beauty - cut-through, see-through,
and intricately composite. Here, she used the same
principle in her chamber works. Her filigree work-
manship was praised for “the technological sophisti-
cation of execution”.

A favorite object of B. D. Karakaya is a bell. “If you look
at the bell, then your voice also joins its sound. An inter-
active contact takes place. We are different in the group,
but we are in harmony. In this sense, we are one whole”
The jury praised the original works by B. D. Karakaya for
“the diversity of décor”.

T. Eroshenko created a series of wonderful works. Her
work entitled “Pervolosi” is monumental in its plastici-
ty. The work “Spirits of Ancestors” is directly connected
to Olkhon and Lake Baikal, its mystic aura and the spirit
of Shamanism. Two other works “Listening to the Sound
of the Wind” and “Listening to the Whisper of the Stars”
are essentially lyrical variations on the topic of a human
and nature. In the latter two works, everything is dynam-
ic and light, unlike in the first two, where statics and the
materiality of the form prevail. Based on these different
approaches to the accomplishment of objectives, the jury
has singled out T. Eroshenko’s works for “the correspon-
dence of plasticity to the imaginative solution”

An elegant humoresque by Lidia Los entitled “Asynchro-
nized Swimming” is essentially a graphic sketch executed
in ceramics. “Towards the Dusk” is Lidia’s clear success.
It features both the laconism of the form and a wonderful
effect, which is well-known in the Baikal landscapes - the
last glimmer of the sun in the clouds, and its reflection
in the water - even brighter and hotter. In this work, the
potential of raku is fulfilled perfectly.

A series of chamber works by D. Khokhlovkin looks
like a well-thought-out concept. The artist had prepared
stamps with archaic symbols and then applied them
to the vessels that are traditional in the Russian ceram-
ics. Sculptural decor was also used in this work (in ac-
cordance with the tradition too), for example, a moose-
shaped handle of the jar.

Among the works by S. Uvarova, the most successful one
seems to be the work entitled “The Ongons” (keepers of
the hearth in the Buryat mythology). Two vessels — one
of them is tall, another one is short with a wide body -
are decorated with stripes of color masses. Thanks to
the use of raku firing, the vessels received a noble sil-
very-blue color.

L.Galeeva - a painter by training, in the last few years
has been working as a sculptor. A defining moment in
her artistic work is the enormous Indian influence.
We see echoes of the Buddhist culture in “The Little Bud-
dha” and “The Lady of Khuluguney Cape”. In the latter
work, Lake Baikal’s atmosphere, thoroughly permeated
with myths and legends, amalgamates with the rendering
of the image intrinsic to the Buddhist culture.

T. Krivo created two compositions with the Baikal theme,
“Protectors of Olkhon” and “The Baikal Gems”, using dif-
ferent firing techniques and coloration. A composition
entitled “Fish Day” - is an artistic joke, though quite



Ha MOJ B3IVIAM, IIyTKa XYHOXKHMKA, MPOIEMOHCTPM-
POBABILETO B 9TOI Ma/leHbKOil paboTe pasHOOOpasue
(baxTyp, KOTOPBIX MOXXHO ZOOUTHCSL B 06XKNTe paKy.
Bropoit pas na cummosuyme lO.3yesa. M cHOBa MbI
BUJMM TBOPYECKNUII POCT XyHOXXHMKA. B aTOT pas ee
IpousBefieHNs OTMYA0TCss OObUIMM TTAKOHM3MOM
¢dopmbl M pmexopa. IIpomsBeneHne ¢ MHTPUTYIOLUM
HasBaHueM «YeTbipe 4YeTBEPTHM» [OMYCKAaeT CBOOORY
TONKOBAHNA - OT My3bIKa/IbHOTO pa3Mepa Ji0 PasMbIlI-
JIEHIt O AeMMMOCTH ¥ LIeIOCTHOCTU OKPY KAIOIIlero Hac
mupa. «Ha gHO» - IponsBesieHMe- 3HAK C 3aKOMPOBAH-
HBIM COJIep>KaHNEM.

T.ObyxoBa IO BIeYaT/IeHNEM OT OKPY>KaloLjelt Ipu-
ponsl cosnana «IlecHio o baiikane». 910 KoMIo3uuyA
C TaKMMM MECTHBIMM MOTMBAMM KaK CKasbl, B OJIHBI,
TIOKY, YAMKN. «IMOIMA TIedany, TparusMa OKUAaHNA
yuenix B Mope» (T.O.) BbIpa)keHa TOBECTBOBATENBHO.
O.Cxy6ueHKO paHbllle He JCIONb30Bala OOKNUT paKy
U C MHTEpPEeCOM OCBAaMBajIa €ro, 3KCIEepPMMEHTHPOBaa
C LIBETHBIMM IJIA3ypsAMM. B oTnmume or mpucyuiein ei
Cllep>KaHHOJ LIBETOBOJ IIa/lUTPhI 3[1eCh NMOABUIICH Pa-
ToCTHbIe, ApKue «ONbXOHCKNE 1[BEThI», TUTINYHAS IPH-
meTta OnbxoHa «Capra» 1 «balikanbCcKuit aHTeN».
Pa6ott 10.CMMpHOBOIT 04eHDb pa3HbIe 10 HACTPOEHMUIO.
«Ppi6ak» u «Ppr6auka» Kak CKa30YHbIE TIEPCOHAXY CH-
IAT B TIOZKAX, KOK/bIil HA OTPOMHOII pbIO€ ¥ TOBOABAMMI
YIPaBAKT el0. YaayHa u rpynmna «Popurenn». ABTopy
YanoCh NepefiaTh B 3TOI TMPUIECKOI HOBEN/IE YYBCTBO
TIOKOSI, TULIVHBL.

Haunbonee ymaunsie mpousBemenust [.JIeXHMHON -
«Moit Mud o Baiikane» n «CuMnosnym». B Hux oHa
JCTIONb30BaNa JIMaMeTPalbHO ITPOTMBOIONOKHbIE
nopxopsl. Ecu «Moit mud o Baiikane» ¢ pa3nmnyHbl-
MU CUMBOJIAMM ¥ TUIIMYHBIMMA JI7IsI MECTHOCTH aTpH-
OyramMu pelleH B IIOBECTBOBAaTEelIbHON MaHepe, TO
xoMnosuumaA «CUMIIO31yM» MHOTOC/IOBHA 110 CBOUM
BBIPa3UTENTbHBIM CPEICTBAM.

IomBopsA NTOTY CUMIIO3MyMa HAfl0 CKa3aTh, YTO OTPOM-
HOI 3aC/TyToji OPraHM3aToOpoOB SABJIAETCA BBIOOP MecTa
nposefieAnsa baiikan-KepaMuctukn. Baitkan moxops-
eT M 3aBOpak1BaeT. Mollb 1 MepBO3fjaHHAsA KpacoTa
B/IVSAET HA BCEX, OCOOEHHO Ha XYAOXKHUKOB. O6 aTOM
TOBOPM/IM BCE YYACTHUKM CUMIIO3MYMA, ¥ 9TO MPOSABH-
JIOCh IIPAMO MM KOCBEHHO B ux paborax. Komanpa op-
ranusatopos cummnosuyma — T.Epomtenko, C.lIlypran,
JLJIoco u I1.EpMaKoB - cpenaa Bee, YT0OBI XYOXKHIKI
YYBCTBOBAIN Cebs Kak foMa. JTy atMocepy oLeHn-
7M BCe yYaCTHMKM TIpoekTa. Ha Bompoc, 4To fama uM
baitkan-KepaMucTuka, Bce oTBedanyu MPUMEPHO OfM-
HAKOBO - 3HaHIe, OIBIT, )Ke/IaHMe PaboTaTh, SKCIEPH-
MEHTMPOBATb, €37UTh Ha CUMIO3MyMbl. MOIIHBIN TBOP-
YeCcKuMit 3apsjl, KOTOPbI NOMYYMIN XYJOKHUKM, [JACT,
HECOMHEHHO, HOBbIe IHTEPeCHbIe Pe3y/IbTaThl, @ BOCIIO-
MMHaHUA 0 bajikaje 0CTaHyTCA C HUMM HaBCerja.

successful in my opinion. In this small work, the artist
has demonstrated a diversity of textures, which could be
achieved in the raku firing process.

Y. Zueva takes part in the Symposium for the second
time. And again, we witness a creative growth of this
artist. This time, her works are notable for a greater de-
gree of the laconism of the form and decor. Her work
with an intriguing name “Four Fourths” allows for a
freedom of interpretation - from musical timing to the
contemplations on the divisibility and wholeness of the
world surrounding us. “To the Bottom” is a symbolic
work with a coded content.

Under the impression of the surrounding nature,
T. Obukhova created “The Song of Baikal”. This compo-
sition includes such local motifs as rocks, waves, boats,
and seagulls. “The emotion of sadness and the tragic
element of waiting for those who went to the sea” is ex-
pressed narratively.

O. Skubchenko had not used the raku firing technique
before, so she learned it with great interest and ex-
perimented with color glazes. Unlike the works with
a restrained color palette that are characteristic of this
artist, here she created joyful and bright “Olkhon Flow-
ers’, “Serge” (Horse Tethering Post) - a typical sign of
Olkhon, and “The Baikal Angel”.

The works by Y. Smirnova are very different in their mood.
“Fisherman” and “Fisherwoman” like fairy-tale characters
sit on huge fish in their boats and steer them using reins.
A group composition entitled “Parents” is also quite suc-
cessful. In this lyrical novella, the author succeeded in
conveying the feeling of calmness and silence.

The most successful works of G. Lezhnina are
“My Myth about Baikal” and “The Symposium”. In
these works, she used diametrically different approach-
es. If “My Myth about Baikal’, featuring different sym-
bols and attributes typical of the locality, is executed in
a narrative manner, then “The Symposium” is verbose
in its means of expression.

Summing up the Symposium, it is necessary to say that
the organizers deserve huge credit for their choice of
location for Baikal-CeraMystica. Lake Baikal captivates
and enchants. The power and primeval beauty influence
everyone, and especially artists. All participants of the
Symposium talked about it. And it manifested itself di-
rectly or indirectly in their works. The team of organizers
of the Symposium - T. Eroshenko, S. Purtyan, L. Los, and
P. Ermakov did their best, so the artists could feel them-
selves at home. All participants of this project appreciated
this atmosphere. When asked what Baikal-CeraMystic
gave to them, all of them gave pretty much similar an-
swers — knowledge, experience, and willingness to work,
experiment, and participate in symposiums. A powerful
creative charge received by the artists will undoubtedly
lead to new interesting results, and their memories about
Baikal will stay with them forever.
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M. B.I'T. CykadeBa

Yulia Bashinova,
Irkutsk,
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Fellow of the
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Siberian Art of the
V. P. Sukachev
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B KoTOpBIIT pa3 IpUXORUTCS YOEKAATHCS B IIPaBOTE
OfIHOI1 cTapoit moroBopku: «He3HaKoMbIi1 YenoBek —
BCETO JIMIIb PACKPBITAA aJlOHb, 3HAKOMBII YeT0BeK
nofo6eH cremu» wnn «He3HaKOMBIIT 4eN0BEK KaK OT-
KpbITas JIaloHb, a AyIIa Apyra IIMPOKa KAK CTEIb»
(mepeBop BOMBHBIM, MOIT:) B 9Tux croBax ecTs BCé -
IIPOCTPAHCTBO 1 BpeMs, IO3HAHME MMPA I Ye/IOBEKa,
camonosHaHue. Kareropuu BeyHble B IByX CTPOYKAX.
Orciofja ¥ TO3HAaHMe CMBICTA ellle ofHOI: «Yerno-
BeK — Mepa Bcex Beleli». He Tompko Mepa momanu
¥ PaCCTOSHUA (JIOKOTb, LIIAT, TIO/IET CTPE/IbL U T.JL.), HO
U Mepa OTHOLIEHMI, 001eHNA. VIMEHHO acIleKT KOM-
MYHUKATUBHBI CTAHOBUTCA JOMMHUPYIOLIMM B pa-
60Te BOT y>Ke HeCKOIbKMX CUMIIO3MyMOB 110 KepaMHu-
Ke, OpraHN3yeMbIX Ha OGepery c/laBHOTO 03epa-Mopsl.
A 17ie >xe MM OBITD el€, ey He Ha CBAICHHOM Me-
CTe TIATY CO3MAATENIbHBIX CTUXMIL - TIePBO3/IEMEHTOB
BcenenHoit? Tam, Ile pOX[AIOTCA JIETEHMbI-CKa3bl
¥ HaXOAUTCA BOTYMHA Oora-gemuypra. [Ipencrabis-
€TCA3TOBeCbMaCUMBO/INYHBIM. TeMboneeyroreorpa-
(st y9aCTHUKOB B 9TOM T'OZY ZOBOJIBHO OOLIMpPHAs —
ot [Tpubantuku u benopyccun no Bocrounoit Crbu-
pu, ot IToBomxba fo Typuum.

Yro oObemMHsET [BafUATh XYHOXHMUKOB, IIPU-
exaBUMX Ha cummosuyMm? IIpo6remMaTnka Bompo-
Ca BUAUTCA B OYEPEAHOM IIEPEOMHOM MOMEHTE
COBPEMEHHOTO MCKYCCTBa, MINYINero HoBble (op-
MBI U cofiepxanye. Kasamocb Obl, B BeK pacisera
TeKOPATUBHOIO MCKYCCTBAa KOMY KaK He XYHOXKHM-
KaM-KepaMICTaM ObITb B aBaHTapfie. AH HeT, He IIO-
JydaeTcs: 3aBOJbI 3aKPBITHI, 3aKa30B MaJIO,  BBICTAB-
nAThCA Hazo. VI ¢ Komneramu moo6marbes. O ToM, 4To
B MITOTe TIIOTY4MIOChH Y XYHOXKHUKOB — IOKXKET Bpe-
Mms. JIBe BBICTAaBKM, OpPraHM3OBaHHbIE Cpasy IIOCIeE
OKOHYaHMA CMMIo3uyMa (OfHa - «Ha TpaBe», BO3-
ne mbica Bypxan Ha OnbXOHe; BTOpas — B KAMEPHBIX
3a/1aX My3eiHOI cTymum VIpKyTCKOro o61acTHOro
KpaeBe[UeCKOTO Myses), TOBOPAT O HaIlpaBIeHUN
aBTOPCKOI! Xy[I0>)KECTBEHHOI MBICTI B CTOPOHY CHM-
BO/IM3MA M MHOCKa3aHWA. BeipasutenbHas Merado-
PUYHOCTD HPOCTEXMBAETCA B Hambomee CUIBHBIX
IPOU3BENCHNAX, TATOTEIOIMX K aHCaMOIeBOMYy
CTPOI0 KOMIIO3MIINIA, ICHO YMTaeMOJ apXUTEKTOHNKE
¢opmbl. YeTKO BbIBEpEHHBIE KOMIIO3UIINM, OTTOYEH-
Hble TI0 TeXHNUKE, OTPAXKAIOT AKTya/IbHble TeHIEeHIINI
B COBPEMEHHON KepaMIKe, CTpeMALIeNCca K MOHY-
MeHTaIbHOCTH (GopM U 00601 CTUIIEBOI M3BICKAH-
HOCTH, TIPUCYILEN IOCTMOJEPHY.

OTpafHO OTMETHUTH, YTO CHMIIO3MYM COOUpaeT BCe
Gonmpumit u 6omblmit Kpyr Apyseit Kepammcruky,
YKOPEHSIOTCA TPAfULINY, U OHA OCTAaeTCs OfHOI U3
CaMBbIX SAPKUX U CTaOW/IbHO Pa3BUBAIOIINXCS TBOpYe-
CKIX VIHMLIATUB PeTVOHA.

Yet again, one needs to recognize the truth of an old
saying: “A stranger is only an open palm, but the
one you know is like a steppe” or “A stranger is like
an open palm, but the soul of a friend is as wide as
a steppe” (my liberal translation :). These words in-
clude everything - space and time, understanding of
the world and the human being, and self-cognition.
Eternal categories just in two lines. Hence the under-
standing of another saying: “Man is the measure of all
things” Not only a measure of the area and distance
(a cubit, pace, arrow flight and so on), but also a mea-
sure of relationships and interaction. It is precisely the
interactional aspect that becomes a dominant one in
the work of several symposia on ceramics organized
on the shores of the famous sea-lake. And where else
could these events be held, if not at the sacred place of
five demiurgic elements - the original elements of the
Universe? Where legends and fairy tales are born and
where the patrimony of the Demiurge God is located.
It all seems so symbolic. All the more so that the geo-
graphic diversity of participants this year is quite im-
pressive — from the Baltic States and Belarus to East-
ern Siberia and from the lands on the Volga to Turkey.
What unites the twenty artists who came to the Sym-
posium? The problematics of this issue lies in the lat-
est watershed moment in modern art, which search-
es for new forms and content. One would think that
in this heyday of the decorative arts, who, if not ce-
ramic artists, should be in the forefront. However,
it does not work out like this: factories are closed, or-
ders are scarce, but there is still a need to exhibit the
works. And to network with fellow artists. What the
artists got as a result - time will judge. Two exhibitions
organized right after the Symposium (one exhibition -
“on the grass”, near Cape Burkhan on Olkhon; anoth-
er one - in the chamber halls of the museum studio
of the Irkutsk Regional History Museum) speak to the
orientation of the authorial and artistic ideas towards
symbolism and allusion. Expressive metaphoricity
is traced in the most powerful works that gravitate
towards the ensemble structure of their composition
and a clearly distinguishable architectonics of the
form. Accurately calibrated compositions well honed
from a technical point of view reflect current tenden-
cies in modern ceramics, which strives for the mon-
umentality of the form and a special stylistic refine-
ment inherent to postmodernism.

It is comforting to note that every time this Sym-
posium brings together an ever widening circle
of friends of CeraMystic. Its traditions are getting
firm roots, and the event itself remains one of the
brightest and sustainably developing artistic initia-
tives of the region.
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«barikan-KepaMucrtuka» 2014 rog — TpeTuil cumIio-
3MyM II0 KepaMIKe, Tellepb MeX/yHapO#HbI. MecTo
nposefennsa octpos OmbxoH, Xyxup, Illamanka -
neHTp balikama. 9TO [eiICTBUTENbHO YHMKA/IbHOE
mpocTpaHcTBO 3emin, Boxel, Bosayxa, chep Hebec-
HBIX B TaPMOHUM U GECKOHEYHOM B3aMMOJEIICTBUM
C BeTpaMM, HOX/AMM, BOCXOflAMI, 3aKaTaMM, UTPOIt
IIPYINBOB, OT/IMBOB, SPOXKaHIEM TeYEeHMII, POXK/Iat0-
X SHepruio HeobbIYaitHON cuybl. Haxonsch B LieH-
Tpe BOUCTVMHY CBETOIPECTAB/IEHNUA, AB/AACH Mo
IIeCYMHKOII CYLIETro, IPOIyCKaellb ee CKBO3b CeOsL.
Dnarojaps ycTpouTenAM CUMIIO3MyMa KaKAblii 13
Y4aCTHMKOB MOT COBEpIINTD ITyTellecTBue 10 Baiikary,
ero ocTpoBaM, fobparbcs go Xo6os. bonpiioe craci6o
M 32 BO3MO>XKHOCTB 0603peTh IIPOCTOPBI CTeIIEt, 1eCOB,
IOJINH, 03ep, TOp, OLYTUTb 3aXBATBIBAIOLINIT MacIITab
U IVIAHETAPHOCTDb HETPOHYTOI! YeTIOBEKOM OaliKabCKOI
semit. [Tocrie 3Toro elile 607Iee YKPeIUIAENIbCs B IOHN-
MaHUJ M3BEYHOCTH, IIPOCTOTHI M ACHOCTY IIeHHOCTHBIX
HIOHATHIT HAIIEro CyLieCTBOBaHMA. balikas JaeT OTBEThI
Ha MHOTHE BOIIPOCHI M IIPEXJie BCETO O IIPAMOI 3aBYUCH-
MOCTH YelI0B€Ka OT IIPUPOJHBIX CTUXWII B JyXOBHBIX,
3CTETHYECKIX, IMOLMOHAIbHBIX CMBICTIAX.
JleBATHA/IATD XYA0XKHUKOB U3 Pa3HbIX Topofos Poccun
U [PYTUX CTPaH y4acTBOBAIM B XYJOXKECTBEHHON aK-
uyn. B Tedenne nByx Hepenb Ha O/bXOHe 1T aKTVMBHAA
paboTa IO CO3TAHMIO KepaMIUeCKUX 00BEKTOB, 3aBep-
IMBIIASCS BBICTaBKOI B VIpKyTcKe. O6sA3aTeIbHBIM yC-
JIOBMEM IIPY IPOBEIEHNN CYMIIO3MyMa CTaja Iepefaya
10 OZHOMY IIPOM3BENEHNIO KaXXIOTO aBTOpa B Aap 6y-
AyLieMy My3elo KepaMUKHM, KOTOPbIIT HAYMHAIOT GOpMHU-
posath Tarpsana Epomenko u Cepreii Ilypran. JJannoe
ycTpemyeHne TpebyeT 0co60ro BHMMAHMA 1 HOMIEPXK-
kn. Kepamuka mpesHerimuit BUJ IPUKIAJHOIN HeATeNb-
HocTy nyByUn3anyy. Ho ye HeCKONbKO CTONeTHI Kak
OHa BBIIIIIA 33 PAMKJ CBOMX YUCTO YTUIUTAPHBIX QYHK-
LMl ¥ CTa/la MOJHONPAaBHBIM Y4aCTHUKOM COBPEMEH-
HOTO TBOPYECKOro mporecca. [103TOMy Mbl BCAYECKM
HOAfieP>KMBaeM HauMHAHME HAIINX YCTPOMTENeN CUM-
1o3MyMa 110 Co3faHuio B ieHTpe EBpasun Myses xyno-
)KeCTBEHHOI1 kepamMuku. Ha mepexpecTbe Ky/IbTYpHBIX,
PeUIMO3HBIX TPAAMINIL A3BIK 3CIIEPAHTO PEeBHEIIIero
MaTepyasa HOHATEH U IPUHIMAEM BCEMI.

Yro MBI YBUAEIM U UTO OBI XOTENOCh OTMETUTD IIO
3-My mpoulefueMy CMMIO3MyMy. XOpPOIIYI0 HOATro-
TOBKY [/l pabOTbI KepaMICTOB Ha IIPeJOCTaBIeHHOI
uM 6a3e Ha O7nbXoHe. DHTY3Ma3M YIaCTHUKOB CHMIIO-
3uyMa. VIHTepecHble Ipe3eHTaluy KaK[Joro U3 HUX.
Macrep - K/1acChbl [0 TeXHMKaM 11 06xury. V, HakoHelr,
XXUBOE TBOPUYECKOe OOLIeHNE.

B papgy cos3jaHHBIX IIPOM3BENEHMI IIPefCTABIAET
nHTepec komnosunya A.Ksacopoit «Cembs», 4ncTO UC-
IIOJIHEHHAsA B MaTepyaje, TOYHASA IO IUIACTHYECKOMY
pemtennio. CrpaeBUIHBI 3aBUTOK pelbeda BTOPUT
CUTY3Ty 00BEMOB. YMECTHO U [Ie/IMKATHO MPYMEHEHbI
IIa3ypu IpM OOXKMre paky. APXUTEKTOHMKOIt (op-
MBI, PACTyIIMM PUTMOM OODBEMOB XapaKTepU3yeTcs

“Baikal-CeraMystica” 2014 - The Third Symposium
on Ceramics is an international event now. It was
held on Olkhon Island, in Khuzhir, at Shamanka -
the center of Lake Baikal. It is truly a unique space,
where Earth, Water, Air, and Celestial Spheres exist in
harmony and engage in the eternal interaction with
winds, rains, dawns, dusks, playing tides, and trem-
bling currents that give birth to the Energy of extraor-
dinary power. Standing as if in the middle of dooms-
day and being just a tiny grain of sand of the whole
creation, one passes this energy through oneself.
Thanks to the efforts of the Symposium’s organizers, ev-
ery participant could sail on Lake Baikal, visit its islands,
and get to Cape Khoboi. We express our profound grat-
itude to them for the opportunity to see the expanse of
the steppes, forests, valleys, lakes, and mountains and
feel the breathtaking scale and a truly planetary nature
of the Baikal land virtually untouched by humans. Af-
ter this experience, one strengthens even further her or
his understanding of the eternity, simplicity, and clarity
of the value concepts of our existence. Baikal offers an-
swers to many questions, but first of all, to the questions
concerning the direct dependence of a human on natural
elements in spiritual, aesthetic, and emotional senses.
Nineteen artists from different cities of Russia and other
countries took part in this artistic event. For two weeks,
they actively worked on Olkhon Island to create ceramic
objects. This work culminated in the exhibition, which
was held in Irkutsk. A mandatory condition of the Sym-
posium was a donation of one piece of art of each author
to the future museum of ceramics, which Tatiana Eros-
henko and Sergei Purtyan have embarked to create. This
aspiration requires special attention and support. Ce-
ramics is the oldest form of applied craft of our civiliza-
tion. However, a few centuries have passed, since it burst
beyond the limits of its purely utilitarian functions and
became a full-fledged participant of the contemporary
creative process. Therefore, we support in every possible
way the initiative of the Symposium’s organizers to create
a Museum of Artistic Ceramics in the center of Eurasia.
At the crossroad of cultural and religious traditions, Es-
peranto of the most ancient material is understandable
and accepted by everyone.

So, what we have seen at, and what we would like to note
about the Third Symposium. A good preparation for the
work of ceramists at the provided base on Olkhon. En-
thusiasm of participants of the Symposium. Interesting
presentations of each participant. Master classes on dif-
ferent techniques and firing methods. And finally, lively
creative networking.

Among the works created during this event, a compo-
sition entitled “Family” by A. Kvasova is of a particular
interest. It is clearly executed in the material, and its plas-
tic solution is accurate. A spiral-shaped curl of the relief
echoes the silhouette of the volume. The use of glazes in
raku firing is appropriate and delicate. An art-object by
A. Gorislavets entitled “The Ark” is characterized by the

apr-o6bekt A.JopucnaBua «KoBuer». B Hem mpounTsi-
BAalOTCA U 3THUYECKME KYNbTYypHbIE TPaAMIMM M TeH-
HEeHLIMN K CO3JaHMI0 06001IeHHOr0 3HAKOBOrO 06pa3a.
Apxeororns 1 ceMaHTHKa (a Kak 6e3 Hee Ha Baiikare)
BpoxHoB/sun J].XoxmoBkuHa. OCO6EHHO yIadyHbIM HaM
KaxeTcsi cocysi «CHEXHbIil /10Ch», I7ie OPTaHMYHO CO-
€IVMHMINCD 37IEMEHTDI METIKON TIACTUKY, CUMBOIMYE-
CKOTO JIeKOpa I KepaMU4IeCKUX TexHonmorui. Cummosu-
YMBI, IIOFOOHBIE JAHHOMY, CXOXH C MacTep-KIaccaM,
aKIMAMHU «Ha OTKPBITOM BO3fyXe». B HuX momyckaercs
IIyTKa, HeKas TBOpYecKas cBoOofa. B maHHOM Kimode
C YEOBOTbCTBMEM Bblie/sieM paboTy T.KpuBo «PoIOHBII
HeHb» C YMECTHBIM IOMOPOM, TOYHBIM COO/IIOfeHIEM
YCTIOBHOCTM ¥ [IOCTOBEPHOCTM MCIONHEHNA. 3aIoM-
Humch npousseiennsa T.Epomenko «Crymras ménotr
3Be3f» u «Ciymrass mym BeTpa». O6pasHble, pOMaH-
TUYeCKIe, IUIACTUYECKN YOEOUTEeNTbHO MCIIOMTHEHHbIE.
Ouenp Hemmoxas upest 6puta y TanmuHbl JIeXXHIHOI CO3-
JaTh IOPTPETHI YYaCTHMKOB cummosuyMma. V mo xyzpo-
JKECTBEHHON CTUMICTUKE, HACTPOEHUIO KOMIIOSMUIVA
cocToAnack. B cumnosuyme npuHAIM y4acTue Kepamu-
ctol u3 Typuum. IIpexxze Bcero, oHM IOPasUIM CBOUM
tpynomobuem. Ceitxan MIMas cosfama KOMIIOSULINIO
«[lBa 6aliKa/IbCKMX [iepeBa» BUPTYO3HO TEXHUYECKU
BBITIIOJIHEHHYIO, C 3aMeYaTe/lbHbIM NOHMMAaHUEM BO3-
MOXXHOCTE} MaTepyuana ¥ HETPUBMAIbHBIM DelIeHN-
€M J[IeKOPaTMBHBIX 3ajay. TBopueckmii myTh beTronb
Jlemup Kapakaiisa cBi3aH C OCMBICIEHVEM CEMAHTUKIL
KOJIOKOJIOB B KyNIbTYPaX pasaM4HbIX Hapopios. VI 3To
TOYHBIf MyTh, HE PACCEMBAACh OCMBICUTD CYHIHOCTb
IpefiMeTa, MaKCYMA/bHO IIOTIHO MCIO/b30BaTh PasHO-
oOpasHble BO3MOXXHOCTHM KepPaMMUYECKOrO MaTepuaia.
betronp sameyarenbHbIl TBOpYECKMIT XyROXKHUK. Bee ee
PaboThl KaueCTBEHHBI I Pa3HOOOPA3HEL IO (GopMe, fe-
KOPY, 0COOEHHOCTAM UCTIONMHEeHNUS. XYTOKHUK 13 JInT-
BBl 10.SlcuHckaiiTe urpaer ¢ MarepuaaoM. JIro6omnbiTeH
MOJY/IbHbII IIPMHIUI ee COOPHO-Pa3hOPHBIX KOMIIO-
3UIIL, MacIITAGHOCTD PaboT, 3aMedaTe/IbHOE MCIIONb-
30BaHUe CTAPUMHHBIX TeXHUK, B 4aCTHOCTM obBapa. K
YZiaYHbIM IMPOU3BENIEHNUAM CTOMT OTHECTU U KOMIIO3M-
o 6enopycckoro xyfoxumka O.CeMamko «B ropax»
aOCOMITHO MAEHTHYHYI XapakTepy OJIbXOHa, ero
cBobofe, pocTopy, npupogpe. V3 mponssegeHnit mpo-
NMTaHHBIX 3Heprueli baiikanma, ero CynHOCTbI0 MOXHO
oT™MeTuTb paboTsl C.YBapoBoit u kommosumyio JI.Jloch
«Ha 3akar». K mmonckaMm cospjanys coBpeMeHHbIX TeXHO-
TeHHBIX 0OBEKTOB ZOCTATOYHO >KECTKUX M KOHCTPYK-
TUBHBIX OTHOCATCA mpousBefienus I1. Epmaxosa.
ITogBOAs UTOT KpaTKOMy 0630py 6aifKaTbCKOTO CHM-
HO3MYMa, CIefyeT CKas3aTb, YTO HEOOXONMMO BCeMU
CHUTIAMI COXPAHATD JaHHOE YHVKATIbHOE ABJIeHME, KaK
TOUKy poxkieHys KymbrypHoro ¢enomena Cubupi,
Iy Th OOHOB/ICHMs 1 0OOTAIeHNs HALIETO OTeYeCTBEH-
HOTO Hac/lefus.

architectonics of its form and the growing rhythm of the
volumes. Looking at it, one can see both ethnic cultural
traditions and the tendencies towards the creation of a
generalized symbolic image. Archeology and semantics
(one cannot escape it on Lake Baikal) inspired D. Khokh-
lovkin. His “Snow Moose” vessel seems to be particularly
successful. It organically combines the elements of small
statuary, symbolic decor, and ceramic technologies. Sym-
posiums like this one are similar to master classes or
“open air” events. They permit jokes and certain creative
freedom. In this sense, we are delighted to single out the
work by T. Krivo entitled “Fish Day”, which combines
appropriate humor, accurate compliance to conventions,
and truthfulness of execution. The works by T. Eroshen-
ko “Listening to the Whisper of the Stars” and “Listening
to the Sound of the Wind” are quite memorable. They are
imaginative, romantic, and convincingly executed from
the viewpoint of their plasticity. Galina Lezhnina had a
very good idea to create portraits of participants of the
Symposium. This composition has been a success both
from the standpoint of artistic stylistics and the mood.
Ceramists from Turkey also took part in the Symposium.
First of all, they amazed everyone with their hard work.
Seyhan Yilmaz created a composition called “Two Baikal
Trees” - a piece of art virtuosically executed from a tech-
nical point of view and demonstrating a remarkable un-
derstanding of the material’s capabilities and a non-triv-
ial solution of ornamental objectives. Betill Demir
Karakayas creative career is devoted to the understand-
ing of the semantics of bells in the cultures of different
peoples. And this is the right way - to understand the es-
sence of the subject without being distracted and use dif-
ferent capabilities of the ceramic material to the fullest.
Betiil is an outstanding creative artist. All of her works
are of high quality and diverse in their forms, decor, and
peculiarities of execution. Y. Yasinskaite, an artist from
Lithuania, plays with the material. A modular principle
of her dismountable compositions, as well as the scale
of her works and a remarkable use of old techniques, in
particular scalding, is quite interesting. A composition by
O. Semashko, an artist from Belarus, entitled “In the
Mountains” is also successful. It is absolutely identical
to the character of Olkhon, its freedom, vastness, and
nature. Among the works permeated with the energy of
Baikal and its essence, it is worth to mention the works
by S. Uvarova and a composition entitled “Towards the
Dusk” by L. Los. The works by P. Ermakov pertain to the
search for the ways to create modern technogenic objects
that are sufficiently strict and constructive.

Summing up a brief overview of the Baikal Symposium,
we should say that it is necessary to do our best to pre-
serve this unique event as a birth point of a Cultural Phe-
nomenon of Siberia, as a path to the renewal and enrich-
ment of our homeland heritage.
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MICTVKA BAVIKAJIA

Kepamuka, co3faHHas Ha CBSALIEHHON 3eMJle, OIajeHHs
x1BbIM OTrHeM, OBessHHas HempefckasyeMbIMu BeTpamu
u corpeta TernoM Jyum sspkux He6Ge3pasiiaHbIX TIOfei

* % %
OuryeHne 3aCThIBIIETO BpeMeH! ¥ IpocTpaHcTBa. [n-
POKMe, KaK CTeNb YIUIbl ¥ BPOKIEHHAS MHTE/UINTEHT-
HOCTb B I71a3aX MECTHBIX JleBylleK.... Bce aro baiikar.
Bepnee, octpoB OnbxoH 1 nocenok Xy»mp, CTaBIlye
3TUM JIETOM MECTOM BCTPEUN XY/ 0XKHIKOB-KepaMIICTOB
13 MHOTUX CTpPaH. 3iech, y>Ke B TPETUI1 pa3 IPOBOANUTCA
MeXIyHapOIHBI CMMIIO3MYM XYHOXKECTBEHHON Kepa-
muku «baitkan-KepaMucTukar.
Jaxe Ha (oHe «TOTaNbHOI KepaMU3aLuN», CHUMIIO3M-
yMm «baiikan-KepammcTika» BBIIIAUT APKO U BHYIIN-
TenbHO. OH, CMMIIO3MYM, MfeaneH MO MHOTMM IIOKa-
3aTe/AM, a €r0 KypaTopbl IeMOHCTPUPYIOT HaM uyfeca
MeHelKMeHTa. Bcé aTo 4ymo opraHmMsoBanmyu: Kyparop
T.Epomenko; xypatop-texnonor C.Ilypran, JI.JIocb
u IL.EpmakoBs. VIm momoraer Bo BceM JIL.EpomieHko —
XKypHanucT, pororpad u Kpaesep.
C mepBbIX fIHE} YYAaCTHUKM CUMIIO3MyMa IPOHMKAIOT-
Cs1 HETIOBTOPMMON M MUCTUYECKOI aTMOCcdepoit MecTa
[IPOBENEHNsT CUMIIO3MyMa, Oarofapsi OpraHM3anun
KY/IBTYPHOII IIPOTPaMMBI U 9KCKYPCUAM: IPUOBIBIINM
YYaCTHMKAM B IlepBble IHY TI0KA3bIBAIOT [TIABHbIE I0CTO-
TIpYMeYaTeTbHOCTY OCTpoBa 1 baiikana: mx >kAyT Hesa-
6bIBaeMble IOE3IKM Ha CaMblil CEeBEPHBII MbIC Xob6oir;
ChIITyuye IeCKM; «IIaralolye JlepeBbs»; CIOXXEHHBII,
KaK 13 ronroOBCKMX KPECTOB, CTAapblil Mpudan ObIB-
IIer0 PHI6OCOBX03a — BCE 3TO JIOKMUTCA HEMSIIAAUMbIM
IPY30M Ha YYBCTBUTEIbHYIO XyHOXXECTBEHHYIO IYIIY.
XapakTepHble IIPAaKTUYeCKU A/ M06O0ro CUMIIO3MyMa,
arpubyThl Ha Balikane 0OpeTaloT CBOI, MMUCTHYECKYIO
OKpacKy. MacTep-Kaccel, K IpUMepy, 9TO He IPOCTO
CTpeM/IeHNe [I0Ka3aTh Ce6s — 9TO OTHeNbHas «baifKajib-
cKasg uctopusA». VI KaXzblil TaKoil guaior MO3BOJLSIT He
TOJIBKO MOO/IIDKe Y3HATh MCTOPHIO XYJOXXHNUKA, C KOTO-
PBIM HaXOAVIICA PANOM, HO I OTKPBIBA/T HEOXKM/JaHHbIE
acconmanyu. OTHenbHOE CIOBO — O Ievax. VIx sHaueHne
B XyHO’KeCTBEHHOI KepaMiKe apXuBakHoe. MoOuIbHbIe
ra3oBble IeYM [ CUMIIO3MyMa CO3/laBajl CBOMMM pyKa-
mu C. ITypran. OH ke, Kak KypaTOp-Te€XHOJIOT CUMIIO3M-
yMa, TIPOM3BOAVII BCe OOXKMTIH, MPeBpalias BHICOXIIYIO
IJIHY B 3BEHAILYIO U IPOYHYIO KepaMMKY.

* % %
Betps! Ha barixane nmeroT umena. Bce Ha barixane nmeer
nmeHa. Co3gaHHBIe pabOTDI CTA/IM YaCThIO OANIKATbCKOI
TIlepeMeHYMBOII ¥ CBOEHPABHO IIPMPOJIBL.
bBorareiinieii mo accouMaTMBHOMY BAMAHMIO CTaIa KOM-
nosnuns «IlepBomocn» T.Epomenko. B oTTodeHHBIX
JTAKOHM3MOM IIPOCTBIX (OpMaX, XyHOXKHUIE YAANIOCh
TBOCTUTHYTh «3(deKkTa MOHyMeHTanbHOCT». Ee pa-
60TBl B OONBLIMHCTBE CIy4aeB MOHOXPOMHBI, 000-
raljeHHble JIeMMKATHOI Tpajjalieil OTTEHKOB CEeporo
¥ MATKMM TeIZIOM TeppakoThl. BaykHasa ponb oTBefe-
Ha IMHaMudecKoMy rpadudeckomy gexopy («Crrymas
LIETIOT BeTpa») M Kak-Obl CIyYaiiHOMY «BIIATHBIBA-
HUI0» OKCUAIOB MeTa/l1oB («JJyxu mpenkos»). CrepskaH-
HOCTb M CTPOTOCTD B BBIOOPE BBIPa3UTEIbHBIX CPENCTB,

THE MYSTIC OF BAIKAL

Ceramic works created on the sacred Land, burned by the
living Fire, blown by unpredictable Winds, and warmed by
the warmth of the Souls of bright and concerned people

* % ¥
The feeling of frozen time and space. The streets wide like
the steppe and innate intellectuality in the eyes of local
young ladies... It’s all Baikal. Rather, it's Olkhon Island
and the village of Khuzhir that became the meeting place
of artists-ceramists from many countries. Here, the Inter-
national Symposium on Artistic Ceramics “Baikal-Cer-
aMystic” is being held for the third time already.
Even against the backdrop of “total ceramization”, the
“Baikal-CeraMystica” Symposium looks bright and im-
pressive. It is ideal from many respects, and its curators
demonstrate the wonders of management. This remark-
able event was organized by the curator T. Eroshenko,
curator-technologist S. Purtyan, L. Los, and P. Ermakov.
L. Eroshenko, a journalist, photographer, and expert in
local history, helped them in everything they did.
Starting from the very first days, thanks to a cultural
program and excursions, participants of the Symposium
are imbued by the inimitable and mystical atmosphere
of the place where the Symposium is being held. In the
first few days, newly arrived participants are shown the
main attractions of the island and Lake Baikal. They
are treated to unforgettable trips to Cape Khoboi, the
northernmost tip of the island; to quicksands; to “walk-
ing trees”, and to the old mooring berth of the former
fishing collective farm, as if built of Calvary crosses -
all this weighs importantly on the sensitive artistic soul.
Attributes that are characteristic of any symposium take
on their own mystical overtones on Lake Baikal. Master
classes, for instance, are not just a way to show oft - they
become an individual “Baikal story”. Not only did every
such dialogue allow to learn more about the story of a
fellow artist, but it also brought forth unexpected as-
sociations. Kilns are worth a special mentioning. Their
significance in artistic ceramics is overarchingly im-
portant. S. Purtyan built mobile gas kilns for the Sympo-
sium with his own hands. As a curator-technologist of
the Symposium, he also did all the firing, turning dried
clay into clinking and robust ceramics.

* k%
Winds on Lake Baikal have names. Everything on Lake
Baikal has names. Created works became part of Baikal’s
mercurial and capricious nature.
A composition entitled “Pervolosi” by T. Eroshenko was
the richest one in terms of its associative influence. The
artist managed to reach the “effect of monumentality” us-
ing simple forms honed by laconic brevity. In the majority
of instances, her works are monochromous and enriched
with a delicate gradation of the shades of grey and soft
warmth of terracotta. An important role is assigned to a
dynamic graphic decor (“Listening to the Sound of the
Wind”) and a somewhat casual “speckling” of metal ox-
ides (“Spirits of Ancestors”). In this particular case, mod-
eration and austerity in the choice of expressive means
facilitate the active disclosure of creative individuality of
the author.

B JJaHHOM CJTy4ae, COfIe/ICTBYeT aKTUBHOMY PacKPBITHIO
TBOPYECKOI MHAVBUAYaTbHOCTH aBTOPA.

Pa6orer A.TopucnaBua Bceria ysHaBaeMbl. Vpmes, 3anmo-
JKeHHasi B ero pabore «KoBuer» OTKpbIBaeTCs M MpOUM-
TBIBA€TCA HE cpasy: 31eCb 1 ;apeBﬂme IIMCAHUIIBI, M «OKHO
JKeJTaH!I» Ha MbIce X0060if, U BOIHBL, U CKasIbL. XyHZOXe-
CTBEHHasg KOMIIO3MIIMA CIOKHA 10 KOHQUIypaLum, co-
CTOUT U3 ‘{eTpreX I‘OpI/IBOHTaJ'II)HI/IX yp05HeI7[, CUMBOJIN-
3UPYIOILINX YIIyOTeHHOCTD 4Ye/loBeKa B ApeBHIE MCTOKM
U CTpeM/IeHe K HOBOMY, HEM3BEJAHHOMY U XKE/TAHHOMY.
OueHb TOHKO ¥ aCCOLVATMBHO Iepefana CBOM BIIeYar-
nenus ot baiikana xypoxuuia us Typrouu C. Vinmas. Eit
YHanIoCh epefaTh AMHAMIKY U CUITY 6aliKa/IbCKOTO BETpa,
BBIPBIBAIOIIIETO II0YBY M3 IIOX HOT OailKaIbChbKNX Aepe-
BbeB. BeTep, 3akpyunBarounii KpOHYy fiepeBa 1 0CBOOOX-
TarolLiuii HapyXxy ero KopHu («bajikanbckoe gepeBo»).
Xynoxxauue [O.fcunckaiite ymammuch 9KCIEPUMEHTDI
C IIBETOM: MCIIO/Ib30BAaHNUE LIBETHBIX ITIa3ypeil, TeXHUKM
PENYKLMOHHOTO 06Xura 1 «o6Bapa» CO3[any MUPOKIIt
IVanasoH rpafanuy HeOPOCKUX [AaCTeNbHNX OTTEHKOB.
B xomno3usx «Berep ypaun» u «HackBO3b» OHY CO3LAIOT
HEBEePOATHBIN XyH0XeCTBEHHBIN 3P deKT.
«3oomop¢ubie ropei» O.CeMaIIKo BIEYAT/IAIOT Opra-
HUYHBIM COeHEHIeM IIaCTUKU QOPMBI, eCTeCTBEHHO-
CITy4alfHOV KOMIIOHOBKOJT IIBETOBBIX IATeH («B ropax»).
Cuy paboThl HOAYEPKUBACT MAEANTbHOE TEXHOMOTHYe-
CKO€ UCIIO/THEHVE U OOXKUTH.

A.KBacoBa NIpOJieMOHCTpUpPOBaIa BbIAMOIIMECA Kade-
CTBA — yMeI-me y‘-II/[TbCH HOBOMy, paCTI/I n BOCHpI/IHI/IMaTb
IpY 3TOM MMP YAMBIEHHBIMYU IIVPOKO PaCHaXHYTBHIMM
rnasamu xyfokanka. Cepust pab6ot «CeMbsi», COCTOSIIASL
n3 Tpex CTUMIN30BAaHHBIX COCY,T_[OB, I‘Op]’II)IH_[KI/I KOTOpI)IX
IEeKOPMPOBAHbI SPKUMU O/IeCTSLIMMY BCTaBKaMM, CO3-
JAIOT OIIYILIEHNE YIOTa, CIIOKOMCTBMSA, He3bIOIMMOCTI
TpaguIui.

C.YBapoBa B cBoeit pab6ore «ONbXOHCKIE MOTVUBBI» MC-
HOJIb3yeT TeXHI/[Ky «IHI/IpOKI/IX Ma3KOB» IIO KepaMI/IKe,
CMeJ10 3aI/IMCTBOBaHHyI() N3 TEKCTU/TIbHUX TEeXHUK. aTO
CO3/1aeT HEOXKMJIAHHBIN M MHTEPECHBIN XyIOXKeCTBEH-
Hblit 9 deKT.

MHOI‘I/IC Xy]Z[O)KHI/IKI/I O6paTI/I}II/ICI> K MHTepnpeTaum/[ B
KepaMuKe 6aiiKanbCKuX KamHeil. CBOM IIOAXOABI K 3TON
TeMe IPOfIeMOHCTpUpoBanyu B cBoux paborax T. Kpuso
(«Baitkanbckue camonBeTs»») u C.YBaposa («[1pu6oit»).
B 1enom, uTOroBas CMMIO3MyMHas BBICTaBKa MOKa3ana
6O/bIIYI0 Pa3HOIUIAHOBOCTD CO3JAHHBIX PAabOT, pasHBIN
YPOBEHDb TONXOMOB K PEUIEHNI0 XYTOXKECTBEHHbIX 3a-
Had. YYacTHUKU CBOOOLHO TBOPWIM U 9KCIIEPUMEHTH-
pOBaM, MCKpEHHE PajloBajIICh HE3HAKOMBIM TEXHUKAM
U BOCXMINAINCh TBOPYECKMMM YAadyaMyu KOJUIET. OTO
CB]/IHeTe}IbCTByeT O TOM, 4YTO I/TaBHasA Li€/Ib CI/IMHO3I/IYMa
HOCTUTHYTa — KepaMmdyecKoe JCKYCCTBO 06O0raTmioch
HOBBIMU I‘paHHMI/I, paGOTaMT/I, CTa/IN U3BECTHBIMMU HOBbIE
uMeHa... «Baiikan-KepaMucryka» yxe 3agBuna o cebe,
KaK O CEpbe3HOM U TPAJIMI[IOHHOM KY/IbTYPHOM SIBJIEHUN
U BIIVCaJIa CBOIO JOCTOJHYIO CTPAHUILY B MICTOPUIO MU-
POBOro KepaMuyeckoro CMMIIO3MYMHOTO ABVDKeHUs. Xo-
YeTCs IOXKeNaTh, YTOOBI IPOEKT, POXK/IEHHBIIT B TIOOBK —
C MIOOOBBIO U XII. YBepeHa, YTO MUCTVKA CBSIIEHHOIO
¥ CMJIBHOTO MecTa OyfieT BCAYECKNM 3TOMY CIIOCOOCTBO-
BaTh. BuBar, HoBas OaiikanbcKas KepaMudecKasi UICTOpusi!

The works by A. Gorislavets are always recognizable. It
takes some time to decipher and understand the idea be-
hind his work “The Ark”. It includes ancient petroglyphs,
the “Window of Desires” on Cape Khoboi, waves, cliffs.
This artistic composition is complex in its configura-
tion. It consists of four horizontal levels symbolizing the
deep-rootedness of humans in ancient sources and their
aspiration for something new, unknown, and desired.
S.Yilmaz, a Turkish artist, shared her impressions of Lake
Baikal in a very delicate and associative manner. She suc-
ceeded in conveying the dynamics and power of a Bai-
kal wind, which blows out the soil from under the “feet”
of Baikal trees - the wind twisting a crown of a tree and
freeing its roots (“The Baikal Tree”).

Y. Yasinskaite succeeded in her experiments with
colors. The use of color glazes and the techniques of
reduced firing and “scalding” created a wide range of
gradation of subtle pastel overtones. In “The Wind of
Good Luck” and “Through and Through’, they create
a marvelous artistic effect.

“Zoomorphic mountains” of O. Semashko impress with
the organic combination of the form’s plasticity and a nat-
urally-casual arrangement of color specks (“In the Moun-
tains”). The power of the work is underlined by the ideal
technological execution and the firing methods.

A. Kvasova demonstrated outstanding qualities - a ca-
pacity to learn new things, grow, and, at the same time,
perceive the world with amazed and wide open eyes of
an artist. A series of works entitled “Family” consisting
of three stylized vessels, with their necks decorated with
bright and shining inlays, creates an atmosphere of cozi-
ness, peacefulness, and the unchangeability of traditions.
S. Uvarova in her work “The Olkhon Motifs” uses a tech-
nique of “wide strokes” on ceramics, which was boldly
borrowed from the textile techniques. It creates a surpris-
ing and interesting artistic effect.

Many artists turned to the interpretation of the Baikal
stones in their ceramic works. T. Krivo (“The Baikal
Gems”) and S. Uvarova (“The Surf”) showed their indi-
vidual approaches to this theme.

In general, the final exhibition of the Symposium demon-
strated a great versatility of the created works and a dif-
ferent level of approaches to the solution of artistic objec-
tives. Participants created and experimented freely. They
were genuinely delighted to learn about unknown tech-
niques, and they admired creative achievements of their
fellow artists. It testifies to the fact that the main goal of
the Symposium has been achieved. The art of ceramics
has been enriched with new dimensions and works. New
names have emerged.... “Baikal-CeraMystica” has already
made a name as a serious and traditional cultural phe-
nomenon and written its own page in the history of the
world’s ceramic symposium movement. I would like to
wish this project, which was born in love - to live with
love. I am confident that the mystic nature of this sacred
and powerful place will help it in every possible way.
Long live the new Baikal ceramic history!



POCCHA, Yoda KA3AXCTAH,

RUSSIA, Ufa LbIMKEHT
KAZAKHSTAN,
Shymkent

new infinities of individual ceramicity. It was so wonderful to wander on

the island looking at shamans'pillars, gather pretty stones on the shore,

visit the islet of the Buddhist stupa, and just enjoy the beautiful nature! |
was leaving this place sad and happy at the same time, feeling that now,
on far away Baikal, there is an amazing place, which gifted you with such
a big Happiness forevermore! It is a blessing to be a Ceramist!!!

OpapeHHble nofu, cakpanbHOe MarHeTMYecKoe NPOCTPaHCTBO, TAMHCTBO OOXKUIOB 1 HEMpPeACKasyeMocTb
pe3ynbraToB, BUPTYo3HOCTb [oBenutenei OrHA. 3a Bcem ctosAna JIOBOBb, Hag Bcem 1 BHYTpu Bcero barkan.

C 6narofapHoOCTbI0 MPUHANA BO BCEX CMbIC/IaX MOJIE3HbIN OMbIT, U TEXHOMOFMYECKIIA, N AYXOBHO-HPABCTBEHHbIN.
Byab OTKpbIT, HenpeAB3AT, CNyLal BHMMaTeNIbHO, U balkan HalenyeT 6eperoBbiMy TPaBamMu 1 POCChIMbIO KaMHEN,
HafyeT CTPONTMBbIMY BETPaMU, MPOKPUYMT TOJICTbIMM YalikaMi HOBbIV CIOXeT. MpucnyLaBwmch, cnenvna ” baby
KaTio OnbxoHckyto”. PebaTa B LWyTKy npo3Banu eé “baba Kata-Tenenopt”. Hy u k1o Tenenoptupyerca? [la Begb A.
3aKpbliBalo rfnasa 1 o6paTHoO, Tak MECTO TAHET.

Gifted people, a sacral
and magnetic space,
mystery of firings and
unpredictability of
results, and virtuosity
of the Lords of the
Fire. Behind it all is
LOVE, while above

it all and within it is
Baikal. It is with deep
gratitude | got both
technological and
spiritually-moral ex-
perience, useful from
any perspective. Be
open, unbiased, listen
attentively, and Baikal
will whisper with its
coastal grass and
amalgam of stones,
bring on the wings of
the stubborn winds,
and yell out with the
cries of fat seagulls a
new plot. Listening to
it, | created “Grand-

mother Katya of Olkhon". Guys jokingly called
it “Grandmother Katya - Teleport”. And who is
going to teleport? Well, it is got to be me. | am
closing my eyes and going back - the place
pulls so strongly.
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HakoHeL-To, mocse Lenow Luenoyku nyTu,
yCTaBLUME 1 CYACT/IMBbIE, Mbl OKa3anuch

Ha OnbXOHe - ¢ HoBbIMY Apy3bamMu! Ha aBe
Hefenv Hac o6befHU OQUH MaNEHbKN
OCTPOB, 3aTEPABLUMICA Ha OFPOMHON KapTe
Poccuu, Ho Takon 6onbLLo cBOUM HEGOM,
CBOVIM OKPY>KaloLLMM <MOPEM», CBOEN
cBoeobpasHoi lywon! Mbl Beceno nenunu,
NoOOMbITHO Y3HaBasA HOBble OECKOHEUYHOCTY
VNHONBMAYANbHOM KEPaMUUYHOCTU. Tak AUBHO
6b110 rynATb NO OCTPOBY, Pa3rALAbIBasA
LIaMaHcKme cTonbbl, cobrpaTb KpacrBble
KaMyLUKM Ha 6epery, nobblBaTb Ha OCTPOBE
6y AVNCKON CTYMbl U HACNAAUTHCA NPOCTO
KpacuBown npupogon! Yes»kanocb oTcoga ¢
YyBCTBOM FpYyCTU-PaZOCTX, C OLLYLIEHVEM,
yTo Tenepb Ha Aanekom balikane ectb
YAUBUTENBHOE MECTO, KOTOPOe HaBceraa Tebe
nogapwo Takoe 6osblioe Cuactbe! CyacTbe
6b1Tb Kepamuctom!!

Finally, after a long journey, we are on Olkhon,
tired, happy, and with new friends! For two
weeks, we were united by one tiny island lost
on the huge map of Russia - the island, which,
at the same time, is so big with its sky, sur-
rounding “sea’, and unique Soul! We were hap-
pily creating things while curiously learning




POCCHA, UpkyTck
RUSSIA, Irkutsk

POCCHA, NpkyTck
RUSSIA, Irkutsk

Xy00Jcectn e LTl
pyKrosooumenv
npoexma

artdirector of the project

mexHu1ecKuil NOMOUSHUK
technical assistant
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BcTpeya ¢ eanHOMBbILWNEHHUKaMW HEOObIKHOBEHHO BOOAYLLEBAET.
Mocne KaxZoro cMno3myma Kpyr 6;v3Kmnx no gyxy ntogen ctaHoBUTCA
BCe 6onblue, a 3eMns — Bce MeHbLue. fl bnarogapHa BceneHHom 3a
BO3MOXKHOCTW, CBOEI CEMbE — 32 MOLLHYI0 1 HAZEXHYI0 NOAAEPXKKY,
MY>KY — 32 COBMECTHbI TBOPYECKII 1 XKU3HEHHbIV NOJET, APY3bAM — 3a
TO, UTO BO3BpPALLAOT MHE BEPY, KOraa A ee Tepsto, Kosneram — 3a no6oBb
K KepaMuKe, MCKyCcCTBOBeAaM — 3a NPOodeCcCUOHANN3M N KOHCTPYKTVBHYIO
KPUTUKY, yYaCTHMKaM — 3a Balll TafaHT U OTKPbITOCTb. JTlobnto Bac!

HeT y meHs BneyatneHumin! A Kak 6yaTo 6bl u
6b1n Ha pecTrBasne 1 Kak 6bl 1 He 6bi1. Ho oT
BrevaT/ieHn A eLle JoNro He n36aBnoch,
HaBepHoe.

-

| do not have any im- —

pressions! It is as if |
did go to this festival
and did not at the

Meeting like-minded
folks is an extraor-
dinary inspirational
experience. After

each Symposium, the
circle of kindred spirits
becomes ever wider,
while the Earth -
smaller. | am thankful
to the Universe for
the opportunities; to
my family — for their
powerful and reli-
able support; to my
husband - for the
joint creative and life
flight; to my friends —
for giving me back my
faith, when | lose it; to
my colleagues — for
the love for ceramics;
to art critics - for their
professionalism and
constructive critique;
and to the partici-
pants — for your talent
and openness.

[ love you!

same time. Although
probably, | will not be
able to get rid of this
experience for a long
time.




POCCH4,
HoBocunbupck
RUSSIA, Novosibirsk

Bankan-KepaMucTurKa - 3TO ApKMe BNeYatTieHnsa 1 HENMPUHYAEHHAA aTMochepa Ha poHe He3abbiBaeMow
npupogbl. TaKo CMMMO3UYM MHOTO Aa€eT, Befib »KMBOE OOLLEHVE C KOJISIerammn 3aMeHNTb HUYeM Hesb3A. Kaxkapbii
YYaCTHUK — OTKPbITKE, a KaxAbl MacTep-Kacc 370 HOBbIN onbiT! MeHA nopafgoBana rpamoTHasa NnpogyMmaHHasA
opraHu3auysa NPOeKTa 1 BO3MOXKHOCTb MO3KCNEPUMEHTMPOBATb. Moe3aKa Ha CMMMO3UyM A MEHS - 3TO U
nyTellecTBME Ha BeNIMKONENHbIN balika, 1 BO3MOXXHOCTb peasn30BaTh CBOU UAEW, Y BCTPeYa C APY3bAMU.
Cnacnbo Bcem!

Baikal-CeraMystica - a vivid experience and laid-back atmosphere
against the backdrop of the unforgettable nature. This Symposium
offers many things, because live interaction with fellow artists cannot
be replaced by anything. Every participant is a discovery, while every
master class is a new experience! | was pleased by the competent and
well-thought-out organization of the project and the opportunity to
experiment. For me, the journey to the Symposium is both a trip to
magnificent Lake Baikal, a possibility to implement my ideas, and a
meeting with my friends. Thank you to all of you!

TYPLUA, KactamoHy
TURKEY, Kastamonu

:>°.. o

O3epo bankan n octpoB ONbXoH - 3TO NPUPOAHanA aTM0c<|>epa, YNCTOE 1 TUXOE MeCTO BAaNM OT WyMa. DTO ABNAETCA
NPUYMHONW, MoYeMy cuMno3nym bankan-KepaMuncTrka npoBoanaca NMeHHO 34ecb. 34eCb OYeHb MHOTO Bellen,
KOTOpble BAOXHOBAAT. CUMMO31yM OYEHb XOPOLLO OPraHn30BaH. XyJOXHVKN, BOBIEYEHHbIE B MPOEKT, ABNAIOTCA
npodeccroHamu. bbina Tennas v gpy>kectBeHHas aTMocdepa Bo Bpems paboTbl. Pabouee mecto 1 o6cTaHOBKa Obinii
ngeanbHbl. Al y3Hana HOBble TEXHUKIM 00XKIra, TakMe Kak TexHrka ObBapa, BOCCTaHOBIIEHNE, Carrap-06Xur.
Crmno3uym 6bin OYEHb TBOPYECKMM U NMPOAYKTUBHBIM. fl BCTpeTuia xopoLmnx apy3ein. Cnacnbo Bam 6osnbLuoe 3a Bce.

Lake Baikal and Olkhon Island is a natural environment,
was clean and a quiet place away from the noise. It must
be the reason of Baikal-CeraMystika symposium held here
There are many things to be inspired. The symposium was
organized very well. Artists involved in the project were
professional in the field. There was a warm and friendly
atmosphere in the working area. Work area and the
environment was perfect. | have learned different firing
techniques such as Obvara technique, reduction firing,
saggar firing.

The symposium has been very creative and productive
time. | met very good friends. Thank you very much for
everything.




TYPUWUA, U3amup
TURKEY, Izmir

bbiTb Ha bankane.... BepHyTbcA B cTpaHy yepes 14 eT, NoHbIX BOCMOMUHAHUMN...

YT0-TO HEM3BECTHOE, YTO-TO HEOOBIYHOE, YTO-TO XOPOLLO 3HAKOMOE, YTO-TO HOBOE...

HanonHeHHoe uyBcTBaMu...HabNoAeHWE 3a MPUPOAOK Y TPAAULNAMN... APKUE BEPOBAHUS...
fobpoxenaTesibHble XyAOXHUKW...KpeaTUBHbIE UAeU...pa3H000pa3Hble TEXHWUKN...B3aIMOLENCTBIE,
06LUeHne, 06MeH 1 MHOFOe ApYroe...

Being in Baikal... Being in the country after 14 years that is
missed and full of memories...

Some unknown, some unusual, some well-known, some new...
full of sense... observing the nature and the tradition...
colorful believes... cheerful artists... creative ideas... various
techniques... interaction, conversation, exchange and so on...

ACKAAHUE
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POCCHA, KpacHoAapck
RUSSIA, Krasnoyarsk
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[na meHA «baiikan-KepaMuctikay - 370 BOCTOPT OT 06LLEHUA C APY3bAMM — YYaCTHUKaMM CUMMO3MyMa, MOTPACaloLLMe Nen3axm
baiikana, oBeAHHbIe iereHAamu, MHTEPeCHble MPe3eHTaLMm U MacTep-Knacchl, MECHW y KOCTPa, AoOPbIi IoMOP, B3aUMOMOMOLLb
11 COTBOPYECTBO. Bce 6b1no Ha BbICLIEM YPOBHE — FOCTENPUMMHAA BCTPeYa, KOMGOPTHbIE MO-JOMALLIHEMY YIOTHbIE YCIIOBHSA

[NA TBOPYECKOro TPpyAa 1 MPOXMBaHUA, AaloLyie BO3MOXHOCTb YYaCTHKaM BOMIOTUTbL CBOM 3aMblCIibl 1 ObITb MONE3HbIMU

ana okpyatowmx. OpraHusatopam — TatbsHe, Ceprelo, Jlnge, MNawwe, Jliogmune lfeopresHe EpolueHKo 3a ee 3ameyaTenbHble
VHTEPECHeNLUEe SKCKYPCUM 11 NPOrynKi no VpKyTcKy 1 Bcem, KTO UM MOMOTas B 3TUX 61arofaTHbIX TPYAAX HU3KUIA MOKOH 1
6eckoHeuHoe uyBCTBO bnarogapHocTu. OT BCell AyLuy Kenato JaHHOMY NPOEKTY TBOPUYECKOro AONroNeTUsA 1 npouseTaHus!!!

As for me, Baikal-
CeraMystica is an
exciting communication
with friends - project
participants, beauti-

ful Baikal landscapes
steeped in legends,
interesting presenta-
tions and master-classes,
camp-fire songs, good
humor, mutual help and
co-creation. Everything
was at a high level -
welcomong meeting,
comfortable conditions
for work and living,
providing participants
with an opportunity to
fulfill their ideas and be
helpful to others. Organ-
izers — Tatiana, Sergei,
Lida, Pasha, Ludmila
Georgievna Eroshenko -
for her incredible, interest-
ing excursions of Irkutsk
city, and all who helped
them with this grace-filled
work — endless gratitude. |
sincerely wish the project
creative longevity and
prosperity !




POCCHA,
HoBocnbupck
RUSSIA, Novosibirsk

CMNO3MyM - MO MarHWT, MO MasK -
npUTArnBaeT 1 cBeTUT. Mo TBOpYECKUi
pocT. TyT MOé BTOopoe 06pa3oBaHue,

MOS BO3MO»KHOCTb Noucka. TyT cepaue
OTKpbIBAETCA NPUPOAE, OHA TYT BOJILLEOHA, 1
HaJoJIro HaMoHUT BOOXHOBEHMEM. Kakada-To
ManeHbKaa HeEBUAMMAA MOA YacCTb HaBceraa
ocTanacb Ha octpose. TaHsA, Cepéxa, JInga,
lMawwa n Bce-BCe-BCe-BCe - KaK »Ke XOPOLUIO YTO
bankan-KepamucTuka cywecrtsyert!!!

Symposium is my magnet, my lighthouse - attracts and shines. My cre-
ative growth. Here is my second education. My possibility of searching.
Here the heart opens to the nature, and the nature is magic here, it will
enspire you for long time. Some little invisible part of me had stayed

at the island forever. Tania, Serezha, Lida, Pasha and all the others - it's
great that Baikal-CeraMystica exists!!!

. T poccuA,
EkatepuHbypr
RUSSIA, Ekaterinburg

03epo, 0CTPOB, MuHa...lNoHaa nsonauuns
1 OTOPBAHHOCTb OT MMpPa - 3TO 340POBO!
BpooxHoBeHHbIN bankan, oTnnyHble noau,
NPeKpPacHbIN CUMMNO3UYM.

Lake, island, clay ... Complete isolation and separation from the world is great!
Inspirational Baikal, great people, wonderful symposium.

—

VIPOSIUM



POCCHA, UpkyTck
RUSSIA, Irkutsk

Koopounamop npoexma
project coordinator

A BO3BpallaloCb B HallU MjieHepHble NMajlaTO4YKU Ha OnbxoHe TPETMIZ roa noapAn, N YaCto MHe KaXeTCA, UTO A N He
Yyeé3XaJla OTCiofla 3MMOBaTb B MpKYTCK BoBce. Ho Kaxablit pa3 MHe CHOBa UHTEPEeCHO 06I.I.|,aTbCﬂ, paGOTaTb 60K 0 60K C
APYrmmmn XygoxxHNKamu. Kaxabii pa3 CUMMNO3nyM NpPoxoauT AnAa MeéHA Ha OQHOM [AbiXaHNW. A BnevatneHuA BLOXHOBAAIOT
MEHA BCIO 3UMYy.

I am returning to our plein-air tents on Olkhon for the
third time in a row. It often seems to me that | have not
left this place for wintering in Irkutsk at all. Every time, it is
very interesting to interact and work elbow to elbow with
other artists. For me, every time the Symposium is done
in one breath, while impressions from it inspire me during
the whole winter.

POCCKA, MockBa
RUSSIA, Moscow

Papa 6bina HalwemMy obLeHNIO 1 fyMato, YTO
TaKoe HauvHaHWe ANA KaXaoro XyaoxHrKa
HeoObIKHOBEHHbI PafOCTHbIN JYXOBHbIN
npasgHukK! Xouetcs, 4tobbl Y Kaxkaoro
XYAOXHVKa NOABMIIAaCb BOSMOXHOCTb, MOXeT
ObITb AaXKe 3a CBOW CYET, UMETb CYACTbE »KUTb B TAKOW HEOObIKHOBEHHOW 11 TBOPUECKOM aTMOChepe. B oTBET Ha BoMpoc,
YTO Aan MHE CUMMO3UYM: <YMEHMNE CKOHLIEHTPUPOBATLCA U BblaTb Pe3yJibTaT 32 KOPOTKOE BPEMS, MONMYYNTb XOPOLLNIA
numnynbc. He Bce yaanoch, HO A MPOXKUIIA 3TY XKM3Hb BHYTPU Ce65, caenasna uYto-To HoBoex. Cnacnbo Bcem KTo Obisi
PALOM, BCEM TEM, KTO HAMOJIHAM MEHA BbICOKMM AyXOM COTBOpYecTBa!l

| was glad for all the communion, and | think that for every artist, such a start is a terrific and joyous spiritual holiday! |
would like that every artist could have an opportunity, maybe even at one’s own expense, to be so lucky as to live in such
a unique and creative atmosphere. Answering to a question about what this Symposium gave to Tatiana, she said: “Abil-
ity to concentrate and produce a result within a short period of time and get a good impulse. Not everything worked out
well, but | lived through this life inside myself and created something new”. Thank you to everyone who was beside me,
to all those who filled me with a noble spirit of collaborative creation!
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“TECHB O BAVIKANIE BAIKAL SON:



POCCUA, Nowkap-Ona
RUSSIA, Yoshkar-Ola

Crmno3uym baikan-Kepamunctuka - 3To yaauyHoe coyeTaHme BCero CaMmoro JyyLuero, Yto
MOXET ObITb B CUMMNO3MYMe MO KepaMmKe: 3TO 3aMeYaTefbHble NI0AMN 1 TalaHTANBbIE
XYLAOXHVKY, XOPOLLUME OBXMIN 1 KpacrBas Npmpoga. Bcg, uto Hy>KHO XyAOXHUKY s
TBOpYeCTBa ecTb Ha barikan-KepaMuctuke! OrpomHoe cnacnbo opraHu3atopam.

Baikal-CeraMystica symposium is a good combination of all the best that can be in a ceram-
ics symposium: great people and talented artists, good firings and beautiful nature. All that is
needed for the artist creativity is on Baikal-CeraMystica! Many thanks to the organizers.

POCCKA, MockBa
RUSSIA, Moscow

MpoxoauT Bpems, a B AyLUe XMNBET MOLLHOE BrevaT/IeHNe -MPOou30LWIo
Cob6biTne. Benvikuin baiikan, OnbxoH, 06Xury paky, o6Bapsbl - Bce
BnepBble. BcTpeTnnuch notpsacaoLme XygoxKHUKA 1 CTann ApY3bsamu.
Cnacnbo Bcem 3a OpraHu13aLmio U NPoBeAeHME CMMNo3mymal

Time passes, but in
the soul lives powerful
impression - the Event
has happend. Great
Baikal, Olkhon, raku
firings, scalding —

all for the first time.

| met wonderful art-
ists and we became
friends. Thank you all
for organizing and
hosting the sympo-
sium!




BEJTOPYCb, MuHck
BELARUS, Minsk

balkan-KepaMucTtuka - 310 notpAcatowmii npoekt! Cuna n BooxXHOBeHMA barkana nomorana Ham BCeM, U INYHO A €
6narofgapHOCTbIO HamoHKMack 3TrM. MoTpAcatoLe 6bIfIo 1 TO, Kak MOLLHO BCe APYT ApYyra NOAAEPXKMBaM, Kak BCe
6onenu 3a Bce! bblo oLLyLeHE, UTO A BEPHYaCb JOMO.

fl yuacTBOBana v B Apyrux MexxayHapoaHbIX KepaMUYeCcKux nieHspax, ogHako barkanbcKkui naeH3p HaBcerga

B MOEM cepgLe. 1 ocTaBuWa YacTnuKy cepgua Ha barikane! Ho 1 3abpana oueHb MHOro: MOpEe BrieYaT/ieH I, O6LeHne
C XOPOLUMMM NIIOLAbMU, HACTPOeHe, oTpaxeHunsa. Cnacnbo BceneHHowm 1 Ham Bcem!

Baikal-CeraMystica is a wonderful project! Strength and inspiration of
Baikal helped us all and me personally, | gladly accepted it. Also, t was
wonderful how we supported each other, how we cheered for every-
thing! It felt like | came back home.

| participate in other international ceramics workshops, but Baikal
workshop is always in my heart. | left a part of my heart on Lake Baikal!
However, | had taken a lot with me: lots of impressions, socializing with
good people, mood, and reflection. Thank the universe and all of us!

POCCHA, UpkyTck
RUSSIA, Irkutsk

Bbalikan-KepaMucTrKa 3To 3ameyvaTesibHbIN NPOEKT. XoueTcA ckasaTb 60sblloe cnacnbo
OopraHmM3atopam, MPOEKT AAaeT BO3MOXHOCTb MO3HAKOMUTBLCA C APYTrMMUN XY[OXKHMKaMU,

X MeTogamu paboTbl, y3HaTb HOBble TexHosoruu. NpocMoTp Npe3eHTaunii y4aCTHUKOB U
006LLeHMe ¢ NCKYCCTBOBeJaMV JAaeT OCHOBaHME AJiA Pa3MbILLSIEHUN U TOMYOK K CO3aHMI0 HOBbIX
TBOPYECKMX PaboT.

Baikal-CeraMystica is a wonderful project. | would like to thank the project organizers, the pro-
ject gives an opportunity to get to know other artists, their work methods and find out about
new techniques. Watching presentations of participants and talking with art experts gives the
reason for thought and a push to create new art works.




POCCHA, MockBa
RUSSIA, Moscow

Kaxzablii cumMno3mym, Ha KOTOPOM Tbl NMOGObIBas, MPeKpaceH. M ¢ Kaxgoro Tbl BO3BpaLLaeLlbCs,
nepernosiHEHHbIV BrieyaTNeHnsaMm1, 06poCLIMIA HOBbIMY APY3bAMM U HOBbIMY paboTamu. Ho 3geck, Ha balkan-
KepaMwucTuke, s TpUKOCHYNCA K Yyay. 1 Aymato, UTo KaxzAbl M3 HAC OCTaBWJI B 3TOM MECTe YacTUYKy cebs.

M 3To nepBbIii CMMMO3KYM, Ha KOTOPbIN MHE TaK CUTIbHO XOUeTcA BEPHYTbCSA. B 3T0 BoswebHoe MecTo, K ero
NoTpscaloLLMM OpraHM3aTopam. B 3To yauButenbHoe cocTosHMe NerkocTu U cuyacTbs. TaHeuka, Cepexa, Jluga
1 Mawa — cnacn6o Bam orpomHoe!

Every symposium that you have atended is wonderful.
And from each one you come back full of impressions,
overgrown with new friends and new works. But here, on
Baikal-CeraMystica, | touched a miracle. | think that every
one of us had left in this place a part of himself. And its a
first symposium where | want to come back that much.

To the magic place, to it's wonderful organizers. In this
wonderful state of ease and happiness. Tanechka, Serezha,
Lida and Pasha - thank you very much!

On Lake Baikal, first
of all, nature and all
its phenomena have
an influence. Then, of
course, conditions for
work, the overall situ-
ation and the organi-
zation are important
at the symposium

- and everything

was perfect with it! |
was skeptical at the
beginning towards
master classes, but

in reality it turned
out that | discovered
something com-
pletely new or found
useful details in the
ceramics technique,
and that was im-
portant. Thanks to
everyone who was
with me!

JIUTBA, BunbHioc
LITHUANIA, Vilnius

Ha bankane, npexpae scero, BnuseT lMprpoga
1 BCe ee ABNEHUs. [I0TOM, KOHEUYHO, Ha
CUMMO3UyMe BaXKHbl YCNIOBUSA /151 paboThl,
obu1as 06CTaHOBKA, OpraHM3aLms - a C

STVM BCE 6b1710 OTINYHO! K MacTep-Knaccam
B Hayane OTHOCWUIaCb CKEMTUYECKN, HO B
peanbHOCTM MONYYNNOCh TakK, YTO A OTKPbINA
[ns ce6s YTO-TO COBCEM HOBOE I y3Hana
rosie3Hble AeTaN B TEXHUKE KePaMUKK, 1 3TO
6b1110 BaxkHO. Cnacnbo Bcem, KTo Obl1 BMeCTe
co mHown!




CEPIEV MYPTAH
VpkyTck,

ABTOP, TEXHUYECKM
PYKOBOAVTESb
npoekTa

V&

Sergey Purtyan,
Irkutsk,

author and technical
project manager

OTBeyas Ha BONPOC, KaKOe OTHOIIEHME MH)KEHEpP-TeXHO-
JIOT-CTPOUTENb UMeeT K opranusanuu KepaMuctuku u Bo-
o611e K KepaMuKe. Y4ach B MHCTUTYTE IO CIELMaNbHOCTH
«IIpon3BOICTBO CTPOMUTENbHBIX MAaTEPUANIOB U KOHCTPYK-
LMi1», MHe IIPUIIIOCH [IeNIaTh MCCIIefOBATENbCKYIO0 paboTy 0
BIIMAHMY Ha CBOJICTBA KMPIMYA BOJIBI 3aTBOPEHMA U3 OT-
croitaukos BJITIK. Bot, moxanyit, sTo u ObLI TIEPBBIIt pas,
KOT/Ia 51 B3SU/I I/IMHY B PyKu, 6e3 Mamoro moutu 20 7iet, a mo-
TOM I7IMHa Beera 6bra psifoM, Koraa TaHIOMKa yummach B
MHCTUTYTe, Korja npenofasana B VIpI'TY, koraa coBMecTHO
OTKpBUIM CTYAMIO KepaMyKy. Mos fexypHas IIyTKa OblIa,
4TO MeHA YYMIM AeNaTh KMpIuun, a TaHIWKY uX pacmm-
CBIBaThb. 3a 3T TOfibl OBUIN MONBITKY MOJIENTD, IOrOHYA-
PUTD, HO KaK TO BCE HE CPACTA/NOCh Jjd ¥ CBOMX YBJICUEHMIl
XBaTao.

Korzia BOSHMKTIO pelleHMe OpraHM30BaTh IIEHIp Ha baii-
Kajle, A M caM [0 KOHIa He TIOHNMMaJl, 4To 3T0 OyHeT, 3a4eM
1 KOMY 9TO HY>KHO, ¥ YTO MbI JJO/KHbI JIE/IaThb B 3TOM KpY-
roBopote. Kak IpOXofisT Mofo6HbIe IPOEKTHI Y PYTUX, MBI
H14ero He sHa/mu. CTPOMIN HALl CUMIIO3MYM C HOJIA, MCXO-
7 U3 HalIMX BOSMOXKHOCTEN I NPeACTaBIeHNil, HO Cpasy
Obl/1a OTMeTeHa KOHIeNIs GecTUBAIA TOHYAPOB I IPMap-
KI-TIPOJiaKM PabOT XyZOKHIKOB Y HAPOJHBIX IIPOMBICIIOB,
IJIEH3P CO3/jaBajICA KaK IIOIAZIKA ML TBOPYECTBA IPO-
(beccroHaIbHBIX XYHOKHIKOB IO Kepamuke. V B gabHeii-
IIeM IJIEH3p NPEBPATU/ICA B CUMIO3UYM, TO €CTb MECTO,
r/le XyAOKHVMKY 0OMEHVBAIOTCS OIIBITOM, [e/ATCS IIpodec-
CHOHANbHBIMU ceKpeTamu. K c4acTbio, MBI He 3Ha/M TOIZIA,
BO 4TO BBA3bIBaeMcA. bosblIoe cracu60 BceM yYacTHMKaM
nepsoiit baitkan-KepaMucTuku, KoTopble Ha CBOJI CTpax u
PUCK U 32 CBOJ CYeT exanu He BecTb Kya. Ho mmenno onn
TI0Ka3a/my HaM HeOOXONMMOCTD ¥ CBOEBPEMEHHOCTb 3TOrO
ITpoexTa, MIMEHHO UX JXMBOJ OTK/IMK MOATOMKHY/ Hac 60-
Jiee THaTe/IbHO MPOAYMaTh M HamucaTh KoHuenuuio [Ipo-
€KTa ¥ TIOfIaTh €T0 Ha IPaHT.

Korpa ompepeneno Hampapienue - mpoie fsuratbca. Ho
T/IEHEP KEPAaMIICTOB - 3TO He IJIEHep XXMBOIMCLEB, TYT Ofi-
HIMM KICTOYKaMM He 0607iTich. V ¢ cosmanmeM Mo6uib-
HOIl paboueil 6asbl KaXKMBIl TO BO3HMKANIO MHOXECTBO
BOIIPOCOB 1 C/IOXHOCTeIl: 9T0 ¥ paccrosnue (280 KM oT
VpkyTcKa) M Hammdue 3MeKTPONNUTAHNA /1A IPOBENEHNA
YTelbHBIX OOXHMTOB M OCTaBKA rasa JIs ra3OBBIX Ileuert
¥ pabodne CTOMbL U HAaBECHI, IPO TOTOBYIO K paboTe IIMHY,
I7Ia3ypM 5 ¥ TOBOPUTD He OYY.

He cmoTpa Ha Bce TPYAHOCTH, CHMIIO3MYM COCTOSNCA U
IIpOLIEN BO BTOPOIL Pa3 I [jaXKe B TPETHUIA, Y Mbl BEPUM 4TO
oH OyfeT 1 ajblie cobMpaTh Ha CBOEII IUIOLIAAKE XYAOXK-
HMKOB 10 KEpaMIKe 13 PasHbIX CTPaH MMUpa.

Answering to a question about the relationship of an
engineer, technologist, and builder to the organization
of the CeraMystic Symposium and ceramics in general.
While studying “Production of building materials and
constructions” in college, I had to conduct a study on the
impact of mixing water from the tailings pond of the Bratsk
Timber Processing Complex on the properties of bricks. I
suppose that was the first time, when I held clay in my hands,
just a tad shy of 20 years ago. Since then, clay was always
at hand - when Tanyushka studied at university, when she
taught at Irkutsk State Technical University, when we jointly
opened a ceramics studio. My standing joke at the time
was that I had been trained to make bricks, and Tanyushka
had been taught to decorate them. For all these years, there
were attempts to mold something, to make some pots, but
somehow it just did not add up, and my other pursuits kept
me busy.

When a decision to organize a plein-air on Lake Baikal came
to mind, I did not fully understand what that would be,
why it should be, who would need that, and what we would
have to do in that whirlpool of action. We knew nothing
about how such projects were implemented by other folks.
We actually built our Symposium from scratch taking into
account our capabilities and beliefs. However, from the very
beginning, we brushed aside a concept of a festival of pot
makers and a trade fair, where artists’ works and folk crafts
could be sold. The plein-air was created as a platform for the
creative art of professional artists working with ceramics.
Henceforth, the plein-air turned into a symposium, that is
a place, where artists exchange experience and share their
professional secrets. Fortunately, at that point of time, we had
no idea what we committed ourselves to. A big thank you to
all participants of the first Baikal-CeraMystica who, at their
own risk and peril and their own expense, journeyed to the
unknown. But it was precisely those people who showed us
the necessity and urgency of this Project. It was their lively
feedback that nudged us to rationalize and write a concept
of the Project more thoroughly and then apply for a grant.
When the direction is set, it is easier to move forward.
However, a plein-air of ceramists is not like a plein-air of
painters. Paintbrushes simply are not enough here. Every
year, there have been numerous issues and difficulties related
to the creation of the mobile work base: a long distance (280
kilometers from Irkutsk), electric supply for biscuit firing,
provision of gas for gas kilns, work tables and canopies. I will
not even mention work-ready clay and glazes.

Despite all the difficulties, the Symposium was organized
and then held for two and then three times. And we are
confident that it will continue to bring together ceramists
from different countries of the world.
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Mo maxce 6nazo0apum 3a compyoHu1ecmeo:
Inoana Cepzes Hopuxosuua; Konecosy Vnzy; Hocosy Eneny;
Cobonesckyto Examepuny; Cmyouro smnuueckoti nepkyccuu «3mnooumy»;
Tocyoapcmeennuviii ancambav necnu u manya «Cmennvle Haneewl».



