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MO KEPAMWKE

Cepren CtynuH

JNPEKTOP MpKyTCKOFO obnactHoro KpaeBeauyeckoro myses

npeacenatesib OprkOMUTETa NPOEKTa
Sergey Stupin

Director of the Irkutsk Regional Studies Museum,

Chairman of the Organizing Committee of the Project

B 2016 ropgy Ha oTkpbITuM BbicTaBKM «baiikan-Kepa-
Mucruka» B MyseltHolt cTyanu VIpKyTCKOro 06/1acTHOTO
KpaeBeJuecKoro Mysesi ObIIO KaK HMKOIZ[Aa MHOTO Hapofa.
VpKyTckoe Ky/lIbTypHOE COOOIIECTBO yXKe OXKIAAET ITOTO CO-
OBITIISI — BBICTABKM 10 UTOTaM OYEPEJHOTO XYA0XKeCTBEHHOTO
CYMITIO3MYMa, IIOTOMY YTO KaXK/blil TOJl Mbl CHOBA yMBJIAEM-
Cs1, KXbIiT TOJ MBI BUJUM COBEPILIEHHO HOBbIE pabOTHI 1 Ha
KaXKJIOV BBICTaBKe OTKPBbIBAeM JIs cebsl MICKYCCTBO XyLOXKe-
CTBEHHOII KepaMMKI.

B mpoekT M3HayambHO 3a/105K€H XOPOIUNIT MHTE/IEKTY-
aJIBHBII 1 TBOPYECKUIT OTEHI[UAI, CPa3y BHICOKO ObLIA MOf-
HsTa IpodeccroHaIbHas IIAHKA, KaK B 3a/jade OpraHM3aIum
BCeX MEpPOIPUATII IIPOEKTa, TaK 1 B TPeOOBAHMAX K y4acT-
HUKaM. ABTOPbI 3Ty II/TAHKY He TOJIbKO JIep>KaT, HO C KaXK/[bIM
rOJIOM ITOJTHMMAIOT €€ BbIIIIE ¥ BbIIIE.

«batikan-KepaMucTuka» ABMXeTCA, pa3BUBaeTCs, pac-
MINPSIETCS, U I0OMIENHBI, ISTHI Ce30H, [TOKa3a/l IMKOBBI
HAWTYYIINIT pe3y/IbTaT 3a Bce rofbl paboTsl mpoekTa. S pap
U TOpH, YTO MMEI0 K 3TOMY MHTEepeCHeNIIeMy IPOEKTy He-
HOCPEe/ICTBEHHOE OTHOIIEHNe, HAOMofas 3a ero pasBuUTIEM
¢ camoro Hayasna. S Bupjesn, Kakue NpPeNATCTBUA IPUXOAU-
7I0Cb TIPEOfIONIEBATh M KaKue TPEBOMHEHMs MCIBITHIBAIN
yBa)kaeMble 1 JTI00MMbIE MHOI OpraHusaropsl. V, mopoit Ha
YIMBIIEHNE, BCE TIPEOJI0NIEBATIOCH U TIO/TY4a/I0Ch, IIOCEMY €CTb
Oonbluas Hafiex /A, 4To cOyfmercsa ux Medra 1 4TO B CKOPOM
BpeMeHM MbI 6yfieM IPUCYTCTBOBATh Ha OTKPBITUM My3es Ke-
pamukn B Haueit VIpKyTckoit 067acTu.

Vickpenne >xenaro IIpoekTy manbHeimero pasBuTus u
OT JINI}a OPTKOMMUTETA 6/1arofiapio Bcex, KTO MOMOTaeT ¥ HOf-
mep>xusaeT. K TakuM IpoekTaM HeoOXO[MMO MOATAIUBATH-
Cs1 MPKYTCKOMY OM3HeCy, Befib 9TO BKJIAJ B KaueCTBEHHYIO
U Ky/IBTYPHYIO CPefy, B KOTOPOIt OYAyT pacTy U pa3BUBaThCs
HalllY IeTY U BHYKMU.

«<BAMKAN-KEPAMUCTUKA>

In 2016, at the opening of the Baikal-CeraMystica exhi-
bition at the Museum Studio of the Irkutsk Regional Studies
Museum, it was crowded like never before. The Irkutsk cultural
community is already anxiously anticipating this event — the
exhibition of the results of the Art Symposium, because every
year we marvel again and again, every year we see completely
new works, and at every exhibition we discover for ourselves
the art of ceramics.

Right from its inception, the project has had a strong
intellectual and creative potential. Right from the very begin-
ning, the professional bar has been raised quite high — both in
terms of the organization of all project events and participant
requirements. The founders of this project not only keep this
bar so high, but every year raise it even higher.

Baikal-CeraMystica is moving, developing, and expand-
ing. Its milestone fifth season demonstrated the peak, best
result over all the years of the project work. I am glad and
proud to be directly involved in this most interesting project
observing its development right from the start. I saw what ob-
stacles the organizers whom I deeply love and respect had to
overcome and what emotional commotion they experienced.
Sometimes, surprisingly and in defiance of all expectations,
hindrances were overcome and everything turned out well.
That is why, there is a great hope that their Dream will come
true, and soon we will be present at the opening of the Muse-
um of Ceramics in our region.

I sincerely wish the Project further development, and
on behalf of the Organizing Committee, I thank all those
who provide help and support. Local businesses from Irkutsk
should also join such projects, because they can contribute to
the development of a high quality and cultural environment,
where our children and grandkids will grow up and develop.

2016




TaTbAHa EpoLueHKo

XYA0KHUK N0 KEPAaMUKe, aBTOP U X)l,[lO)KECTBEHHbIﬁ PYKOBOAUTEJb MPOEKTA

Tatiana Eroshenko

Ceramic Artist, Author and Artistic Director of the Project

YBaxkaemble pysba! Mbl pajpl IpecTaBUTh BaM pe-
3y/IbTaT pabOTHI IIATOTO MEX/[YHAPOTHOTO XYH0XECTBEHHOTO
cumnosuyma «baiikan-KepaMucTtuka» Ha cTpaHMIJaX 3TOTO
KaTajiora.

B 2016 roxy cHoBa 6bi1 baiikan, cHOBa Oplna MICTHKA,
CHOBa OIIYyILIA/Iach IOMOIb bailKanbCKMX OyXOB B TedeHUE
Bcero mpoekTa. Hy, n koHeuHo e, 6blIa, ecTb 1 Oymer Ke-
paMuka.

JTro60Bb x Kepamuke — 3T0 TO, YTO ABVDKET STOT HPO-
eKT. DTO CIIOKHOe, pasHOOOpasHoe, 3aXBaThIBalOIee, )KUBOE,
BCEIJja HEIOBTOPMMOE, II0-CBOEMY MICTHYECKOE JIEJICTBO —
cosfjaHne KepaMmueckux o6bekToB. KomaHpma, KoTopas
B npouenmeM 2016 rogy opraHusoBblBajla M Bela IPOEKT:
Cepreit Ilypran, Tarbsana Epomenxo, Enena Hocosa. Hawm,
KaK BCerfa, momoraau Mos Mama Jlronmuna Epomrenko, 6ec-
IIeHHBIT ¥ 6eccMeHHbIl koopauHaTop Jlupus Jloch u B cumy
06CTOATENbCTB, HEOKUJAHHO JUIA HAaC 1 [/ HErO, M3BECTHBII
MOCKOBCKIII Xy/IO>KHUK-KepaMIUCT JIMuTpuit XoX/10BKMH.

IIposenenne mnpoekra «baiikan-KepaMuctuka» cra-
710 KaK HapKOTUMK. HeBO3MOXXHO Temepb NpeAcTaBUTh cebe
XM3HD 6e3 XMBOTO 00IIeHNA C OPATbAMI IO PasyMy U LieXy,
6e3 3TUX CyMacCILIeIINX, BBIMATBIBAIOLINX HefleNb IOATOTOB-
KU, 3aTeM J[IBYXHENEeNbHON KPYITIOCYTOYHOI paboThl B Ha-
IIMX Ge/IbIX CYMIIO3MYMHBIX LIIATPaX, PafocTy 6@CKOHEYHOTO
061IeHNs, B3aMMHOTO OOMEHA OINBITOM, YTPEHHMX, [HEBHBIX
¥l HOUHBIX OOXKWTOB, IIeCEeH Ha PA3HbIX A3BIKAX, 3aTeM — CEPUN
OTYETHBIX BBICTABOK, ITOC/IE — ITYCTOTBI, ¥ TOJIBKO Y>Ke IIOTOM —
0CO3HaBaHMA, HACKOJIBKO CTajIa O0Mblle TBOS KepaMuiecKast
CeMbs1 11 HACKOJIBKO Goraue CTaJI THI.

Cumnosuym «baiikan-KepaMuctuka» ¢ 2013 ropma
HOANEP)KUBAETC  MUHMCTEPCTBOM  Ky/nbTypbl  Poccuii-
ckoit @epmepaunn, B 2013-2015 rojax momydan MOAAEPK-
Ky MUHUCTEpPCTBAa KYIbTYPhI ¥ apXMBOB VIpKyTckoil ob6ma-
crtu. ITpoekT yke CTan 3HAUYMMBIM KYJIBTYPHBIM COOBITHEM
B MMPOBOM KepaMudeckoM coobuiectse. IIpuopurerHsI-
MHU 3afjayaMl ITIPOEKTa ABJIAITCA YKpeIJIeHMe MeX[yHa-
pofHOro U MHpOQeCcCHOHATBHOTO COTPYAHNMYECTBA, BBIXOJ
pOCCHIICKOi KepaMMKM Ha MIUPOBYIO ClLieHy, ydacTue Poc-
CMM B MHUPOBOM XYyHZOKECTBEHHOM IIpOIlecce, pasBUTHE
U HONYIAPU3aLysa MUCKYCCTBA XYHOXKECTBEHHON KepaMMKH,
06pasoBaTe/bHbIe U IPOCBETUTENbCKIE 3aJaUL.

MEXAOYHAPOLHbBIM XYQOXECTBEHHbBIW CMMIO3NYM

Dear Friends! We are pleased to present the results of
the work of the 5th International Art Symposium Baikal-Cer-
aMystica on the pages of this catalogue.

In 2016, once again, there was Baikal and mystery. Once
again, we could feel the help of the Baikal Spirits during the
whole project, and, of course, there was, is, and will be Ce-
ramic Art.

Love of Ceramic Art is the thing that moves this proj-
ect. The creation of ceramic objects is a complex, multifarious,
captivating, vivacious, always inimitable, and in its own way
mystic action. The team that organized and ran this project
in 2016 include the following people: Sergei Purtyan, Tatia-
na Eroshenko, and Elena Nosova. We were helped, as always,
by my mother, Lyudmila Eroshenko, our invaluable and irre-
placeable coordinator Lidia Los, and due to circumstances and
unexpectedly for us and for himself Dmitry Khokhlovkin.

Implementing the Baikal-CeraMystica project has be-
come like an addiction. It is just plain impossible to imagine a
life without this face-to-face communication with soul mates
and guild brethren, without these insane and gruesome weeks
of preparation and the two-week round-the-clock work in our
white tents, without the joy of endless interaction and mutual
exchange of experience, without the morning, daytime, and
evening firing sessions, without songs in different languages
and a series of the summary exhibitions, and finally, without
the emptiness and the subsequent realization of how big your
Ceramic Family has grown and how richer you have become.

Since 2013, Baikal-CeraMystica has been supported by
the Ministry of Culture of the Russian Federation. In 2013-
2015, we also got support from the Ministry of Culture and Ar-
chives of the Irkutsk Region. This project has already become
a significant cultural event in the global ceramic community.
The primary objectives of this project are to strengthen inter-
national and professional cooperation, take Russian ceramics
to the world stage, ensure Russia’s participation in the global
artistic process, and develop and promote the art of ceramics,
as well as educational objectives.

The project is developing, expanding in its geographic
scope, and becoming more technologically equipped. On the
creative platform of the project, we run educational projects
for students of art universities and vocational colleges and




MO KEPAMWKE

ITpoexT pasBMBaeTcsA, pacmMpseTcs Teorpaduyeckr,
CTAaHOBUTCS TeXHMYECKM ocHamleHHee. Ha TBopueckoit mio-
IajiKe IIPOeKTa IPOBOJATCA 06pasoBaTeIbHbIC IPOEKTHI LA
CTYJIEHTOB XY[OXKeCTBEHHBIX BY30B I Cy30B, U IIKO/IA Kepa-
MVKM [/ HelpodeccroHanos. B mpormeniemM rogy, kpome
y>Ke TPaflMIIMOHHBIX J/I HAIero IMPOeKTa ra30BBIX Hedell 1
PaKy-06XX1ToB, TOABWINCDH ITOKA HeOOIbIINE BHICOKOTEMITE-
paTypHbIe ITeu, 67arofjaps YeMy CTalo BO3SMOXKHO paboTaThb
¢ papdopoM M KaMeHHBIMYU MacCaMy. XyZOXKHMKU CMOTIIN
CO3[aThb Malylo IIacTuKy u3s dapdopa, mmbéo ckoMOMHMPO-
BaTb B CBOEII paboTe rpyObIil aMoT 1 TOHKuUi dpapdop. Cra-
cn60 3a BCe 9TO MAPTHEPAM U CIIOHCOPAM IPOEKTa.

B sTom ropy BBeeHa HOMMHaNUA «TpafuIMOHHOE WC-
KYCCTBO» ¥ ITpUT/IalleH KepaMuct u3 Tomcka Auppeit Canras,
paboTarolyit MMEHHO B 9TOM HaIlpaBleHUM Kepamukn. Ham
II0Ka3a/10Ch BaYKHO MO3HAKOMUTD C PYCCKUMMU TOHYAPHBIMU
TPafUIMAMM 3apyOEXKHBIX TOCTeil, M 3TO, JAEHCTBUTENBHO,
CTaJIo I HUX YPE3BbIYAIIHO MHTEPECHO.

ITpoeKT 3HaYNTETBHO 06OTATUIICA YYaCTUEM B IPOEKTE
He TONBKO NPO(ecCHOHATbHBIX XYHOXHUKOB O KepaMMKe,
HO M yYacTHeM XYHOXXHUKOB-CKYIBIITOPOB ¥ >KUBOIIMCIIEB,
IIpUYeM PasHBIX CTpaH MUpa, paboTaIOIUX TakXke B Kepa-
MUKe. DTO HaK/IaJibIBaeT OIpefe/IeHHbII CTWIb Ha paboTy
C MaTepMajioM, APYToil moaxon K ¢opMe, pakType, IBETY,
TakMM o6pasoM Iyupe ¥ Gorade pacKpbIBas XyHOXKeCTBEH-
Hble BO3MO>KHOCT! MaTeplasa, ero IIACTUYecKue CIoCOOBI
BBIPA3UTENIBHOCTI. B Kommeknuy Hamero ¢oHpa TOABMUINCH
TaKKe paboThI, COAVHAIONIVE Pa3HbIe MaTEePHUAJIbL: IIIAMOT CO
PKaBbIM MeTajlIOM, HaliIeHHBIM Ha oCcTpoBe, papdop 1 Ka-
MeHHas Macca ¢ MefIbIo, YepHast IJIHA C 6POH30IL.

Kepamuka - 3TO BUJ COBPEMEHHOTO MICKYCCTBA C LIN-
POYaIINMM BO3MOXXHOCTAMM. VI MBI pajibl 3HAKOMUTD Bac,
HAIIMX 3PUTeNeil M LeHNTeNel, C STUM MUPOM KepaMUIecKo-
O MICKYCCTBA Y XyTOXXHUKAMU Pas3HbIX CTPaH, KOTOPbIe B HEM
XKVMBYT U TBOPAT.

B manpHelmmx 1 60/MbIINX ITaHAX IPOEKTa — CO3JaHNe
Myses coBpeMeHHOIT KepaMIKU Ha TeppuTopun VIpKyTcKoro
paiioHa, IepBOTO Ha CErONHAIIHNIL IeHb My3esl COBPEMEHHOII
kepamMuky B CubMpyM, KOTOPBINI CTaHET HE IIPOCTO MYy3eeM,
HO ¥ MeX/YHapOIHOU pesuieHIuell KepaMUKI, MacTepCKOit
M VHTEPAKTUMBHOM TBOPYECKOM IUIOWJAIKOV [yIA [leTei
U B3POCTIBIX, B TOM YNCIIe, IUTAHUPYeTcs paboTa ¢ 0coObI-
MU JeTbMI. II0ofI CTPOUTENBCTBO yKe IMPUOOPETeH yJ4acTOK
B nocenke bonbuias Peuka. B HacTosimee Bpemsa Ham map-
THep, apxutekTop Enena JKipkuenko 6e3Bo3Me3HO co3maeT
IM3aH-TIPOEKT OYAYIIero Mysed-pesueHINN KepaMUKIL
Ilna crponrenpctBa Myses KepaMMKN MUPOBOTO YpPOBHS
B VIpKyTCKOM pajioHe B HAaCTOAIIMI MOMEHT MBI MILeM Me-
I[eHaTa, KOTOPBIIT XO4eT OCTaBUTh OOMBINON 1 BaKHBIN CIIef
B Kynbrype [Ipubarixanbs, Cubupu, Poccym.

«<BAMKAN-KEPAMUCTUKA>

hold the School of Ceramics for non-professional artists. This
year, in addition to the already traditional for our project gas
kilns and raku firings, we got, although small for now, high
temperature kilns. Thanks to them, it is now possible to work
with porcelain and stoneware. Some artists were able to create
small figurines using porcelain or combine rough chamotte
clay and fine porcelain in their work. We are thankful to our
partners and sponsors for it.

This year, we introduced a category «Traditional Art»
and invited Andrei Saltan, the ceramic artist from Tomsk, who
works in this particular field of ceramic art. We thought that it
was important to introduce our foreign guests to the Russian
pottery traditions, and in fact, it was quite interesting for them.

This project was greatly enriched by the participation of
not only professional artists in the field of ceramics, but also
sculptors and painters from different countries who work with
ceramics as well. It imposes a certain style on the work with
materials and a different approach to the form, texture, and
color, wider and better revealing the artistic qualities of the
material, its plastic ways of expression. The collection of our
Foundation

now includes the art works that combine different mate-
rials - chamotte with rusty pieces of metal found on the Island,
porcelain and stoneware with copper, black clay with bronze.

Ceramic art is a form of modern art with the widest pos-
sibilities. We are happy to introduce you to the world of ce-
ramic art and the artists from different countries who live and
create in it.

Among our future big plans is the establishment of the
Museum of Modern Ceramics in Irkutsk District — the first
museum of contemporary ceramics in Siberia, which will
become not just a museum, but an international residence
of ceramics and a workshop and interactive artistic platform
for children and adults alike. Here, we also plan to work with
children with special needs. We have already purchased a lot
for the construction of the museum in the village of Bolshaya
Rechka. Currently, our partner, the architect Elena Zhizhchen-
ko is designing the layout of the future museum-residence of
ceramics on a pro-bono basis. In order to build a world-class

Museum of Ceramics in Irkutsk District, we are looking
for philanthropists who want to leave a lasting, significant, and
important imprint on the history of development of the Baikal
region, Siberia, and Russia.
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BbOPUCOBA

Poccnda, MockBa

Tatiana Borisova,

«bartkan-KepaMucTuka» — 3T0 IpeKpacHbIi
OIIBIT, T€IIasA KOMIIAHVA NHTEPECHBIX JII0-
Ieit, 00'beIUHEHHBIX TI00OBBIO K KepaMuKe
U He3a0bIBaeMblil, Be/I4ecTBeHHbIN baiikan!

Baikal-CeraMystica» is an excellent
experience, a warm-hearted company of
interesting people united by their love of

ceramics, and unforgettable and majestic Baikal!

HA 3AKATE

Illamom, enasypu,
paky-o6xue. H-57, 31

SUNSET

Fireclay, glazes, raku

firing.
HOYb

Ilamom, enasypu,
paky-o6sxue. H-60, 55

NIGHT

Fireclay, glazes,
raku firing.




BOPTOJINH

bpazunua, OnopuaHononuc

Rosana Tagliari Bortolin,

Konnennus cnosa OpraHu3Mbl 03Haua-

eT OOIIHOCTh OPTaHOB, COCTABAIOI[UX
yenmoBeka. Paborbl, cosmanubie Ha CuMIIO-
31MyMe, YKa3blBalOT Ha OpPraHM3aLIIO Ujien,
OXBaTBIBAIOWIEN TOTHYI0 COBOKYITHOCTD
Pa3sMBIIIJIEHNI O JUCKPUMUHUPYIOINX
OpraHM3aLUMOHHBIX GOpPMaX JOMUHMUPYIO-
myx cucrteM. OnbIT, IPUOOPETEHHBI Ha
baiixan-KepamucTtuke, yHuKaneH 1 Heo-
nucyem. CrefiyeT cKasaTb, YTO HECMOTP:I
Ha AI3BIKOBBIE CJIOKHOCTY, IEPEKUTDIE
MOMEHTBI ObIIM HeoBTOpUMBIL. Cpeny Ta-
KX MOMEHTOB €CTb TaKIe, JIJIs1 ONCAHS
MIVPOTHI YCTAaHOBJIEHHDBIX CBA3€I KOTOPbIX
He XBaTUT BCeX HAIIMX BO3MOXKHOCTEN
VHTEPIpeTaLNI.

The concept behind
the word Organisms
refers to the total-

ity of organs that
comprise a living
being. Therefore,
the works elabo-
rated during the
Symposium point
to the organization
of a thought that
encompasses

a whole set of re-
flections regarding
the discriminato-
ry organizational
forms of these dom-
inating systems.
The experience
acquired in the
Ceramystica Sym-
posium was unique
and indescribable.
I should say that,
despite the difficul-
ties with the lan-
guage, the expe-
rienced moments
were unique; and
they also include
those in which

our interpretation
efforts would not
be enough to reach
the broadness of the
established bonds.

CYLUECTBA

Inuna, enasypu,
paxy-o6xue
40x30x30,

15x10D

CREATURES
Clay, glazes, raku firing




Tomac bproc TUNECTIU

Benukobputanma, Yanbc

Thomas Bruce Gilhespy,

As a sculptor, not a ceramicist, I worked quietly and a little in awe of
the serious industry, expertise and firing technology which seemed
to take place 24 hours a day. At the opening of the exhibition in
Irkutsk there was little doubt just how instructive, invigorating and
creative Baikal-ceramistica had been for all the company. However,
for the individual artist, I believe the real value and impact can only
be seen much later in their studios.

byny4u ckynbnropom, a He KepaMIUCTOM,

51 paboTas TMXO, HAXO/ChH IO
BIIEYAT/ICHIEM OT CePbe3HOI1 paboTHl,
3HAHUII U TEXHOJIOTUIT 0OXKITa, KOTOPBIE,
KaK Ka3aji0Ch, BEIUCh 24 Yaca B CYTKI.

Ha oTxpbrTun BbicTaBkM B VIpKyTcke He
OCTaBaNOCh COMHEHMII, HACKOIBKO
«barikan-KepaMucTrka» 6b1a
TTOKa3aTe/IbHa, )KMBUTEIbHA I IIO7Ie3HA /1A
BCeX YYaCTHMKOB. BmecTe ¢ TeM A cumnrarlo,
YTO JIIS1 OTAE/TbHOIO XYIOKHIMKA PeaTbHyI0
LEHHOCTD U BIMAHIE MOXKHO OL€HUTD
TOJIBKO TOPa3/0 ITO3{HEE — B €T0 CTYMIA.

U3 unkna
MEMOPWAN

Inuna, memann. 20x15
From the series
MEMORIAL

Clay, metal

U3 uukna
PEQEPEHAYM

I'nuna, enasypu. 20x15
From the series

REFERENDUM
Clay, glazes

MEXAOYHAPOLHbBIM XYQOXECTBEHHbBIW CMMIO3NYM



'YPA

JlatBua, layrasnunc

Una Gura,

batikan BcTpeTun MeHA CBO€N MOTYIECTBEHHOM ¥ CYyPOBOI IPUPOJOIL M IOPA3NIL.
Hns XynoXHNIIBL M3 MaJIeHbKOJ 3€/I€HOM 1 YIOTHO JIaTBMM Ieli3ak OCTaBUI
HeN3IVIaiIMBble BIIEYAT/IEHN A, KOTOPbIE A IIepeHec/Ia IPUBbIYHBIM CPeICTBAM
BBIpa)KEHIST Ha CBOU PabOTBHI.

Baikal welcomed
and struck me

with its powerful 0JIbXOHCKAA
and awesome na- ' NCMXoAENuA

ture. The scenery Inuna, anzob,
left unforgettable enasypu H - 25
impressions on an OLKHONSKIYE
artist from tiny,
green, and cozy
Latvia. I trans-
ferred them onto

PSYCHEDELIA
Clay, engobe, glaze

MTULbI

my works using
familiar means of
expression.

Inuna, o6sapa
H-33

BIRDS
Clay, obvara




Typuus, CakapbA
PINAR GUZELGUN,

'Y3EJIbI'YH

CuMO103 CIIOKOITHOIT
aTMocdepsl iepeBeHbKI
Xy>Xup 1 paspyluieHHbIX
OXKUIaHUI B MOEM

CO3HAHMM 3aCTABUI
MEHS CTPOUTD JjoMa
MOE€ JUCTOINMN.

A mymaro, 4yT0 OHM BCe
elre XKMBBI ¥ KPAaCOYHBI,
HO UM HY>KHa HOBaf
pywa. VI 4 Haferoch,
4TO 9TO COYZeTCS KaK
MOXKHO CKOpee.

The island gave me
great inspiration about
wishes about future
and the shaman cul-
ture. “We” had great
expacatitions for our

OTOT OCTPOB IPUAATI MHE OTPOMHOE BIOXHOBEHNE 11 3aCTaBII 3alyMaThCs 0 OyAylLieM

VI O IIAMAHCKOII Ky/JIbType. Y Hac ObIIM IIpeKpacHble OXXMAAHUA O HallleM OyAylieM BO BpeMs
YHMKaJIbHOTO BOCCTaHMA B MO€J CTpaHe TP rofa Hasaj,. Bee 3T0 ymio ¢ TpeMa MUIIMOHaMu
9e/I0BEK M BOCEMBIO TOAPOCTKAMIL.... I — leBATaA U3 UX 41C/Ia — MopakeHHas, HO BCe elle
LIEIJIAOMAACA 33 HaeKY.

future with an unique
rebellion in my coun-
try three years ago,

It all flew away with

about 3 million people
and 8 teenagers... I am
the nineth one who is

bOJIbLUKE destroyed and still try
to be full of hope.The
g)KMﬂAHMﬂ combination of the
ameHHas macca, . . 5
paxy-o6cuz Khuzir village’s peace-
H -45 ful atmosphere with
my destroyed expe-
GREAT catations in my mind
EXPECTATIONS made me to build my
Stoneware, raku firing dystopia’s houses.
I acn feel that they are
yTonuAa 2016 still alive, colourful
Llsemtivle enutvl, but need a new soul.
enasypu And hopefully it will
UTOPIA 2016 come true as soon as
Colored clay, glaze possible.




EPOLUEHKO

Poccua, UpkyTek

Tatiana Eroshenko,

Kaxip1it CMIIO3UYM [i/151 MeHsI —
5TO OILIETIOMUTENbHBII ITONET B KOCMOC
po¢ecCOHaIBHOTO Y 4€/I0BEYECKOTO

0061IeHN, 9TO CaMBblil Ty4IINi YHUBEPCUTET,
u A cama cebe 3aBupyto. OrpoMHoe cacu6o,
IpY3bs, 32 BalllM PYKH, CEPALIA, IOHIMaHIe,
OIIBIT, APYXOY, IpodeccuoHamm3M.
OtpenpHoe ciacu60o Hlpuuun

3a pakTypy 1A Moeit paboThL.

For me, every Symposium is an over-
whelming flight into the space of profes-
sional and human interaction. It is the best
University, and I am envious of myself. Dear
friends, thank you so much for your hands,
hearts, understanding, experience, friend-
ship, and professionalism. A special thanks
goes to Srinia for the texture of my work.

NONTOMAAHHDIN
[0X b

Hlamom, anzobwl,
CUNUKAM, conu, 6appern
paxy, memann
H-83,74

THE LONG-

AWAITED RAIN

Fireclay, engobes,
silicate, salt, barrel raku,
metal

OPAHXEBbII
3AKAT

Illamom, enasypu,
paxy-o6xue. H - 33, 25

ORANGE SUNSET

Fireclay, glaze, raku
firing




SANNYLUKAA

Alyona Zalutskaya,

Poccua, HoBocnbupck

5] BiepBbIe B )KM3HM YUIAaCTBOBA/Ia B CUMIIO3UyMe, I03TOMY,
BIIEYAT/ICHNUIT Y MEHs — Macca, ¥ OHJ OYeHb Pa3HOMACIITaOHble

u pasHoHanpasjeHHble. OnbXoH, batika, oy, KOTOPBIX BCTpeTuIa,
BJJOXHOBI/IM Ha HOBOE TBOPYECTBO; IIOCIIOCOOCTBOBAN, YTOOBI
TeIepb, Haflel0Ch, MBICTUTD U paboTath nHade. MacuirabHee, dniie,
cmernee. [IpodeccuonanbHbie cobpanus — 60/bInoe 6/1aro st BCex
Hac, XUBYIUX 3TUM HETIETKMM PEeMeC/IOM.

I took part in this Symposium for the first time in my life. I have tons
of impressions, and all of them are different in scale and character.
Olkhon, Baikal, and the people I met inspired me for a new creative
work and helped me, as I hope, think and work differently - on a
bigger scale and in a purer and bolder fashion. Professional meetings
is a big blessing for all of us who make living

with this challenging craft.

0/1IbXOHCKUE

BOPOTA

Tnuna, necok, enasypu,
paxy-o6icue
H - 70, 36, 30

OLKHON GATE

Clay, sand, glaze,
raku firing

NEPEXOA

Hlamom, enasypu,
paky-o6xcue.
H-35,22,15

MOVEMENT

Fireclay, glazes,
raku firing



Xacan VIH

Typuna, Ip3ypym

Hasan iN,

MeHs Bcerfia BIIeYaT/IA/I0 KOMOMHMPOBaHMe
TPaAMLMOHHOTO ¥ COBpeMeHHOro. f Bcer-

Jla UHTEPeCOBAICA KyNIbTYPOI IaMaHU3Ma,
IIOCKO/IBKY B UCTOPUM MOEII KY/IbTYPbI TAKXKe
IPUCYTCTBYIOT OIIpENIe/IEHHbIE CyeBepPHs,
KOTOpbIe Bcerfa Oyfopakuim Moe BooOpaxe-
uue. Korga g ysupen cxany [llamanka u ycmbi-
IIaJl O 3[IeMIHUX PUTYaax, g PEMI CO3JaTh
OOrMHIO-IIAMaHKY. ITO OBIIO [IEICTBUTETIBHO
pajiocTHOE BpeMsA /I 0OMeHa OIBITOM, /IS
MOCUJENOK Y KOCTPA, /I HEHUA Ha MHOTUX
A3BIKAX, J/I y3HABAHVA HOBBIX Belleli O pas-
HBIX KY/IbTYpaX, efie, CTpaHaX U Hapofax.

Bo Bcex OTHOIIEHMAX /A MEHA 3TO OBIT Heo-
ObryariHblit onbiT. Terepb y MeH:A eCTh MHOTO
9€ro pacckasaTb MOMM Jpy3bsaM o Poccu, ee
Hapofie u npupoze. VI 4 Xo4y HalmOMHUTD BaM,
4TO TeIephb Y Bac €CTh elle OJMH JIOM —

B Typunu, HuKoOrza He 3a6biBariTe 06 3TOM!

MO KEPAMWKE

It is always impress me to conbine tra-
ditional and contemporary facts. I have
always interests about Shamanist culture
because of my own history of culture
that we already have some superstition
and it is always exited me. When I came
and saw place of Shaman Rock and heard
something about rituels, I decided to
make Shaman goddess. It was really an
enjoying time to share something, to sit
beside fire, singing with many different
language, to learn new things about dif-
ferent cultures, foods, countries and peo-
ple. It was great time and organisation.

It was really different experiance for me
in every aspect. I tell my friend many
things about Rusia, people and nature.

I remind again you have home in Turkey
never forget that.

«<BAMKAN-KEPAMUCTUKA>

TPU BOTUHK

HIllamom, enasypu,
peoyKuus
H-33

GODDESS IlI

Fireclay, glazes,
reduction

2016



KOBAJIEHKO

Poccnda, MockBa

Natalya Kovalenko,

Xo4y BbIpa3uTh 6/1ar0gapHOCTbD
Cepreto, TarbsaHe u JleHe 3a
OpraHusanuio cuMinosuyma «barkan
KepaMucruka». 3a Balle TeprieHue

U TBOPYECTBO, TPaH/IMO3HbIE I/IAHbI

u npodeccronanusM. MHe o4eHb
IIOHPABMJIOCh pabOTaTh C UCITAHCKON
IJIHOJ, OHA OYeHb I/IACTUYHAs,
Iep>XXUT GOPMY; eC/M HY>KHO, HOfIAeTCs
nmedopmany 6e3 paspbIBOB; aeT
BO3MOXXHOCTD CHe/IaTh TOHKUII YePeIloK.
Cnacubo cioHCOpaM MepOIpUATHUA.

I would like to express my gratitude to
Sergei, Tatiana, and Lena for the orga-
nization of the «Baikal-CeraMystica»
Symposium. Thank you for your patience
and creative work, grandiose plans, and
professionalism. I really liked working
with Spanish clay. It is very plastic and
keeps its shape quite well. If necessary; it
can be deformed without tearing. It allows
to make a thin ceramic body. A big thanks
goes out to the sponsors of this event.

JABE BEPLUNHbI

Illamom, enuna,
enasypu, paxy-ooxcue
H - 60, 50

TWO VERTICES

Fireclay, glazes,

raku firing.

CKBO3b
MPOCTPAHCTBO

Illamom, enuna,
enasypu, paxy-o6xcue.
50x80x40

THROUGH SPACE

Fireclay, glazes,
raku firing




HAPAHKXY

MoHronua, YnaH-batop

Sukhburen Narankhuu,

CHUMIO31yM IO KEpaMUYECKOMY UCKYCCTBY
Ha ocTpoBe OJIbXOH CTa/l NPOAYKTYBHBIM
U IJIOJJOTBOPHBIM MEPONIPUATHIEM /I HAC,
TI0feN ICKYCCTBa. 5l 04eHb paji TOMY, 4TO
y3HaJI O pa3HbIX TeXHUKAX OT 3apyOe>KHbIX
KePaMIUCTOB, 0OMEHSI/ICS C HUMMY OTIBITOM

Y IPUHSAJI yYacTHe B 9TOM MHTEPECHOM
MEPONPUATUY, KOTOPOE MOIYIAPUUPYET
COBPEMEHHOE KepaMI4ecKoe MICKYCCTBO

B 001I[eCTBe U Pa3BMBAET CAMUX KEPAMMUCTOB.
JTrogu 6aliKambCKOro ocTposa OJIbXOH,
U3YMUTENbHAA KPacoTa NPUPOJbI U
CTIIOKOWHBI 1 TAMHCTBEHHBIN 0OTMK 03epa
O4YeHb BIIeYAT/IVIN MeHs, BHOXHOBUIN

Ha TBOPE€HME VICKYCCTBA M OCTaBVIIN
IIpeKpacHble BOCIIOMMHAHMUA.

Olkhon island ceramic art
symposium was very produc-
tive and fruitful event for us,
artists. 'm very glad that

I learned different techniques
from international artists,
exchanged experiences with
them, and participated in this
interesting event which pro-
moted modern ceramic art
development to public and
developed artists themselves.
People of Olkhon island of
lake Baikal, the breathtaking
beauty of the nature, and the
lake’s peaceful and secretive
scene impressed me greatly
and inspired me to create art,
and left me with beautiful
memories.

BAUKAN
HIllamom, enasypu,
paky-o6xue
H-35

BAIKAL

Fireclay, glaze, raku

firing

f
Yepras enuna, papgpop
H - 40

I
Black clay, porcelain




The uniqueness of the location
- Baikal, Olkhon, and Khu-
zhir... The air and the water
changing their color palette
with an amazing speed, the

places of Force, plants and
birds. Together, it is all like

a gigantic musical instrument.

An excellent professional team,
master classes, the diversity

of materials and technologies,
and the willingness to work

and search for the new.

For quite a long time, I want-
ed to make my dolls and art

= objects with porcelain.
As a result, [ created a com-
position I called “Flotilla”
Stoneware, paper clay, and my
already favorite porcelain.

g

YHMKanbHOCTD MecTa — barikasn, OnbxoH, XyXup...
Bospyx 1 Boza, ¢ yAMBUTEIBHON OBICTPOTOI
Komno3uuua MEHSIOIIE [[BETOBYIO ramMmmy, Mecta CHJibl,
«ONOTUNUA» pacTeHus u nTuibl. Bce BMecTe, KaK OTpOMHBI
Hlamom, 6ymancHas MY3bIKaJIbHBII MHCTPYMEHT, KyZia Cpa3y xe
enuna, papgop, Momnajaellb ¥ CTAHOBUIIbCS €ro 4acTbio. OTanaHas
g‘”«g ”’; /(‘)";’(’)”77”07 npodeccnoHanbHas KOMaH/a, MacTeP-K/IacChl,
T e pasHooOpasue MaTepnaIoB U TEXHOIOTUI, SKe/laHMe
The composition paboTaTh 1 MCKaTh HOBOE. S JaBHO XOTesIa fieNlaTh
«FLOTILLA» MOMX KYKOJI I apTOOBEeKThbI IMEHHO U3 papdopa.
Rl B pesynbrate A cenana KoMnosuuuo «ProTunms».
porcelain, glazes, KamenHnas macca, 6yMakHast IIMHA
metal U MOJ1 yxe I00uMbIit papdop.

MEXAOYHAPOLOHbBIM XYOQOXECTBEHHbB W CMMIOO3UYM



=neda HOCOBA

Poccua, UpkyTek

Elena Nosova,

MHe T0CYaCTIMBUIOCH
OBITb B KOMaH/le OpTaHM-
3aTOPOB IIATOTO CE30HA
«barikan-KepaMucTtukm».
9TO OBUT HEBEPOATHBII
omnbIT. I/ MeHs 60bLIas
pagocTh HAOMIOHATD KaK
MIPOEKT pa3BMUBaETCA,

C KQXIBIM TOIOM CTa-
HOBJTCS TOJIBKO JTydIIe:
reorpadus mWUpPUTCA, TeX-
HUYecKas ¥ MaTepuaabHast
6a3a pacrer, a ypoBeHb
YYaCTHMKOB IIPOCTO Ollle-
nomseT. Kaxpgasa Kepamn-
CTUKa /TSI MEHS — HEKUI
aKT M00BY K TogsaM. JTo-
porvie yYaCTHUKI, BBI BCE
HeBepOSITHBIE TMYHOCTYI
U XygoXHUKM. Kasx/iplit
13 BaC OCTaBUII CJIEf

B MoeM cepze!

I was lucky to be part of the organizing team of the 5th season of «Baikal-
CeraMystica». It was an unbelievable experience. I am very pleased to
observe how this project is developing, how it becomes better every year —
its geographical scope is expanding, the material and technical resource
base is growing, and the level of participants simply overwhelms. For me
personally, every «Baikal-CeraMystica» is a certain act of love of people.
Dear participants, all of you are amazing personalities and artists. Each one
of you has left a lasting imprint in my heart!

ABUEHUE

Ilamom, enasypu,
paky-o6xue 50x40

MOVEMENT
Fireclay, glaze, raku
firing

PACCBET

Illamom, enasypu,
paky-o6xucue
D-30, 20

SUNRISE

Fireclay, glaze,
raku firing

MO KEPAMMWKE «BAVMKAN-KEPAMMNCTUNUKA» 2016



Typuma, N3mup
Dicle Oney,

COJIHLE
Illamom, 06xcue 1250
23x46x22

SUN
Fireclay. Firing 1250

IHAMAH

Yepras enuna
D -46,H-20

SHAMAN
Black clay

OHEW

7

Poccnsa - ato npekpac-
Has cTpaHa. S nonsAna
3TO B 0COOEHHOCTHI
T0C/ie TIpeObIBaAHNA

Ha OnbXOHe — MecTe,
6orarom apxeonorude-
CKMMU TTaMATHUKAMIL,
I7le CyLeCTBYeT TaKas
IyXOBHAs KY/IbTYPa,

Kak IIaMaHusM. Vipen
VIS IBYX MOMX PaboT
HPeICTABIAIT COO0I
CMelleHNe KYNbTyPHOTO
KOHTeKcTa. B ogHOI 13
HUX 13 purypoxk us ma-
MaHCKOJ1 TPajuLyy, Ka-
XJasg U3 KOTOPBIX HeceT
ITAMaHCKNIT CMBOJ Ha
ciyHe. Camas MajeHb-
Kasl M3 HUX HECeT CYIMBOJI
I71aBHOrO Bracturensa - g
TbITA/Iach MIOKA3aTh, YTO
o0rasianie BIacTbio He
COOTHOCUTCS C pusnye-
cKoit cunoit. 5 6naropap-
Ha Balllell OpraHu3aLni,
npy>K6e 1 COBMECTHOMY
BpeMeHM B 3TOM YAUBHU-
TeTIbHOM MecTe.

Russia - it was perfect
country especially after
had a time in Olkhon
Island, which is rich in
archaeological landmarks
and has spiritual culture
like shamanism. Two of
my work’s ideas com-
prised of mix of cultural
context. One of my works
that has 13 figures based
on Shamanism, each one
has a shamanic symbol on
their back. The smallest
has a symbol of master-
mind so I tried to express
that having a power is
not relevant with physical
force. I am thankful
because of your great
organization, friendship
and sharing great time in
wonderful place.



PABUHCKAA

Poccusa, MockBa

Olga Ravinskaya,

Baikal...To be and create in such a beautiful and magnificent place
is pure happiness! Baikal's wonderful atmosphere fully reveals

a human being. How many absolutely different artists from dif-
ferent countries Baikal has united during these five years! How
many hearts it has made to beat in one creative rhythm.

Of course, it would not be possible without a dedicat-

ed team of the tireless organizers of the Sympo-
sium, the excellent firings, and a friendly
and open atmosphere.

Baiixas... BbITb 1 TBOPUTH B TAKOM IIPEKPACHOM U BETNIECTBEHHOM MeCTe —

aTo cyacThe! YiuBuTenbHas atMocepa baiikana packpbiBaeT 4elloBeKa MOMTHOCTHIO.
CKO/IbKO abCOMIOTHO pa3HBIX XYLOKHIKOB 113 Pa3HbIX CTpaH Mypa oobenuuni baiikan
3a IIATh JIeT, CKO/IBKO Cepfiel 3aCTaBI/I OUThCS B e[THOM TBOpYeCcKOM IopsiBe. KoHeuHo,
BCEro 9TOro He 6bUI0 6bI 6€3 KOMaH/IbI HEYTOMUMBIX OPTaHU3ATOPOB CUMIIO3MyMa, Oe3
OT/INYHBIX 0OXKUTOB, 63 J0OpOKeaTeIbHOM 1 OTKPBITON aTMOCPEpPHI.

MOCNE rPO3bl

IIamom, oxcuo,
27a3ypu, pedyKuyus
H-25

AFTER THE STORME

Fireclay, oxides, glazes,

reduction

TEYEHUE

Hlamom, oxcuowL,
2nasypu, paxy-ooxcue
Hnuna — 113

THE FLOW
Fireclay, oxides,
glazes, raku firing




Vipunna PAKOBA

Poccna-Opanuma

7

Irina Rakova,

ITox BreyaT/IeHNeM OT CHMIIO3MyMa,
XynoxxHukoB 1 baiikama! Criacu6o
IpeKpacHbIM OpraHU3aTOpaM, KepaMICTaM
u npocto JIIOISAM! JTio6mo! C ranHoit
paboTaja B OCHOBHOM LIAMOTHOIA,
HeMHOXXKO II0paboTasa ¢ UCTIAHCKIMU
T/IHaMU, O4eHb TIOHPABWINCH CBOEI
IUTACTUYHOCTBIO B pabdore. Tak 4To cracu6o
60JIbIIOE CIIOHCOPAM TaKOTO 3aMe4aTeIbHOTO
npoekTa. Hu3Kuil HOKIOH TOCTeNpUMMHON
X03s1iiKe Typ6assl, I7je Mbl XX,

3a PafyIUHbIA IIPUEM.

I am still under the impression from the
Symposium, the Artists, and Baikal! Thank
you, the excellent organizers, ceramists, and
simply, great PEOPLE! I love you! I mainly
worked with chamotte clay. I also worked

a little bit with Spanish clays and really liked
their plasticity in the work process. So, a big
thanks goes out to the sponsors of this re-
markable project. I bow down low before the
hospitable hostess of the tourist camp, where
we lived, for her warm welcoming.

nnc

Illamom, nuemerm,
enasypu, paxy-ooxcue
H-35

A FOX

Fireclay, pigment,
glazing, cancer-firing

NTULA CUPUH

Ilamom, nuemenm,
2na3ypu, okcuo,
paky-o6xcue

H - 25,22, 20

BIRD SIRIN
Fireclay, pigment,
glazing, oxide,
cancer-firing.

MEXAOYHAPOLHbBIM XYQOXECTBEHHbBIW CMMIO3NYM




CAJITAH

Poccug, Tomck

Andrew Sultan,

Ouensb cunbHoe BriedaTnenne! Tenso, aymeBHo, MO-JOMaIIHEMY,
HeCMOTps Ha TO, YTO BCe TaKue pasHble. bylicTBo cTuxmit,

(dboHTaH sHepruil, KanengocKon Apkux andHocreil. HeeposTHo
KPYTOI1 3aMeC 13 TPafgyuL/ii HallOHA/IbHBIX KYIbTYP PasHbIX
cTpaH. VIckpeHHee OTKpbITOE 06LIeHNe. YPOBEHb IO TOTOBKI
MepOIIpUATUA BIIeYAT/IAET: YHUKAIbHOE MeCTO, KOM(POPTHBIN OBIT,
OYeHb Cepbe3HO NMPopaboTaHa TEXHNYECKass CTOPOHA CUMIIO3MyMa.
Brieuat/mma 6oraTeifinas nmaanTpa rasypeii 1 BoI6Op ITIMHAHBIX
Macc. 3710pOBO, YTO MHE ya/I0Ch y4aCTBOBATb B IPOEKTE

U TIOTY4YUTb TAKOJ ILIeHHbII OIBIT!

Very strong impression! It is warm, soulful, and home-felt despite
the fact that everyone is so different. A frenzy of elements, a foun-
tain of energies, and a kaleidoscope of bright personalities.

An unbelievably cool mix of traditions of ethnic cultures from
different countries. Sincere and open interaction. The level of or-
ganization of this event is quite impressive: a unique location and
comfortable living conditions, technical aspect of the Symposium is
developed quite thoroughly. I was impressed by the rich palette of
glazes and the choice of clay. It is great that I had a chance to partic-
ipate in this project and gain such a valuable experience!

KYMIAH

Tonuapxa, enasypu,
peoyKuus

H-40

KUMGANS

Potter’s wheel, glaze,
reduction

KYMIAH

Tonuapxa, monouenue
H - 38

KUMGANS

Potter’s wheel, decorated
with milk




CapacBatu PeHata CEPEQA

Wnans, Ayposunb
Saraswati Renata Sereda,

[TocKOMbKY A/ MEHA 3TO OBUI MePBbIii ONBIT yIaCTIA

B CUMIIO3MiyMe€ KEPAaMICTOB, MOJ >KM3HEHHBIN YK/Iaf

U C1I0CO6 BOCTIPYMATHUA AeJICTBUTENbHOCTH HOITATHY/INCDH
B 6onbIIell cTeneny, HaBepHoe. To, 4To 3agyMany

1 y>Ke IATDb Pa3 C YCIIeXOM OCYIECTBY/IN OPTaHM3aTOPEI
CUMIIO3MyMa, BBI3bIBAaeT BOCTOPT U yBakeHue. Pabora

B HEBECOMOCTY Ma/JI03HAKOMBIX MaTePUaNoB, HOBOIO
MeCTa ¥ HOBOTO OKPY>KE€HIsI MTHOBEHHO BBIABJIAET
«TOHKME MECTa» i B XapaKTepe, B MACTEPCTBE.
Crnacu60 3a cospranye arMoCQepbl HENPeIcKa3yeMOCTH
Hyxam OnbXoHa, KOTOpbIE BCET/Ia TOTOBBI HOYYANTD.

BYPATCKAA
MENnoaud

Kamennas macca,
enaszypu. H - 27

BURYAT MELODY

Stoneware, glaze.

CPE[JHNI BO3PACT

Illamom, enasypu,
memann. H — 38

MIDDLE AGE

Fireclay, glazes, metal

MECKW 0JIbXOHA
Dapgop, uepHas enu-
Ha, necox, nodenasyp-
Hote kpacku. H - 38

DUNES

Porcelain, black clay,
glaze, underglaze, sand

MEXAOYHAPOLHbBIM XYQOXECTBEHHbBIW CMMIO3NYM

i

et T L T L

As it was my first experience of participating in the
Symposium of ceramic artists, my lifestyle and the way
of perceiving reality were greatly shaken. What the orga-
nizers of symposium conceived and already successfully
implemented five times draws admiration and respect.
The work in the zero gravity atmosphere of unfamiliar
materials, new place, and new environment immediately
reveals «tender points» in one’s character and mastery.
Thank you, the Spirits of Olkhon who are always ready
to get whimsical, for creating

the atmosphere of unpredictability.



nuHa TUTAHE

NatBus, Pura

Elina Titane,

The Symposium was remarkable — the group, work location, ma-
terials, firings, and master classes. Everything was professional and
interestingly organized. The heart of the Symposium, of course, is
the magic of Baikal. A pure beauty of nature and power combined.
Olkhon is indeed a place for inspiration. The days, when the Sym-
posium started its work — the days of the Summer Solstice — are
the highest point of light of the year. It gave me the inspiration to
create my sculpture this way — I tried to combine aspiration and
movement, the individual and the universal, and the perpetual.

CuMnosnyMm 6511
3aMevaTesieH — TPYIIIa,
MecTO paboThl,
MaTepHaIbl, 00KNUIH,
MacTep-Kmacchl. Bece
6b110 PO eCcCUOHATIBHO,
MHTEPECHO
opranusosaHo. Cepple
CUMIIO3MyMa, KOHEYHO,
marud batikamna. UYncras
KpacoTa IpUpOALL 1
cuna BMecte. ONIbXOH,
NeiCTBUTENIbHO, MECTO
1 BAOXHOBeHuA. [IHu,
B KOTOpbIe Ha4MHA/IaCh
pabora cummnosnyma —
3TU JHY IeTHETO
COTTHIIECTOSHNUA —
BBICIIAsA TOUKA CBETA

B TOfly. ITO U [JA/I0
B/IOXHOBEHIE CO3/1aTh
CKYNbITYPY UMEHHO

C TaKuM 06pazom:
cTapanach COeNVHUTD
BMeCTe yCTpeM/IeHIe

NOCIE A0 AA

Ilamom, paxy-obiue
H-22

AFTER THE RAIN

Fireclay, raku firing

MyTb CONHLA

Illamom, areo6,
2nasypo, peOyKuus

U IBIVDKEHNE, H-40
VHJMBUJyaTbHOE WAY OF THE SUN
U YHUBEPCANIbHOE,

Fireclay, engobe,
HOCTOAHHOE. glaze, reduction

MO KEPAMMWKE «BAVMKAN-KEPAMWCTUNUKA» 2016




XAH

Poccnda, MockBa
Olga Khan,

Baiika — yquBMUTeNbHOE MeCTO, IPOHN3AHHOE
Mudamn, BOMIIEOCTBOM U UCTOPUYECKO
aMsTbI0. MeCTo, I/ie 4e/I0BeK OCTAETCsI HaeayHe
C IpMpOxoI U caMuM co6oit. MecTo, fatomiee

Y OTHUMalolIlee, IPUTATUBAOIee 11 60oblie

He OTIIyCKaollee.

Ouenb 61aroyjapHa 3a BO3MOXXHOCTb paboTaTb

¥ O0OIATbCA B TBOPYECKOM MEX/YHAPOLHOM
KOJZIEKTHBE. DbI/IO IPUATHO HAaO/MIOAATD,

KaK PacKpBIBAIOTCA U COMDKAIOTCS JTIOAY,
CTAaHOBACH eJMHOI KOMAaH/ION 3a KOPOTKOE BpeMs
CUMIIO3MyMa, KaK USMEHAITCA UX IIPOU3BEIeHNA
107 BOo3fielicTBueM sHepruu balikana.

Baikal is a wonderful place permeated with myths,
magic, and historical memory. It is a place, where

a person can stay face to face with nature and
oneself. It is a place that gives and takes back, at-
tracts and never lets go. I am very thankful for the
opportunity to work and interact within a creative
international collective. I really enjoyed observ-
ing how people opened up and got closer to each
other becoming one team within a short space of
time afforded by the Symposium, how their works
changed under the impact of the energy of Baikal.

BO3BPALLEHUE

Illamom, 2nasypeo,
pedyKuus, memann
H-118

RETURN

Fireclay, glaze,
reduction, metal




XOXJIOBKUH

Poccusa, MockBa
Dmitry Khokhlovkin,

Emre ogyH cMIIO3MyM 1 CHOBA Macca
sMouuii u Bredarnennii. Hoble ydacTHuKny,
Y HOBBIe PaboThL. VI TOBKO OJHO OCTaeTCsA
He3MeHHBIM — ApyXKenobue 1 3a60Ta
OPraHN3aTOPOB 3TOI0 YAUBUTE/ILHOTO
coOpITUA U PafocTh OoT Onmmusoctn baiikana.
Cnacn60 Bawm, f1pys3bs,

3a BojIeO6Hoe y1eTo!

Another Symposium, and again - the abun-
dance of emotions and impressions.

New participants and new works. Only one
thing remains unchanged - the friendliness
and attention of the organizers of this
wonderful event and the joy from the close-
ness of Baikal. Thank you, friends,

for a fantastic summer!

KPACHbI FOPLLOK

Ilamom, enasypu,
paxy-o6xue
H- 35

RED POT
Fireclay, glaze,
raku firing




UWpnana YAYOAXYPU

Nupua, Hoto-[enu

Srinia Chowdhury,

val

Bpewms1, mpoBeieHHOE Ha BO/MIIEOHOM
octpose OJbXOH, OKPYXEHHOM
norpsacaomum OsepoM, Ob110
[IOCTaTOYHO IIOJOTBOPHBIM

C TOYKY 3pEHNS KPeaTUBHOCTH

U COBEpLIEHCTBOBaHMA. 5 xouy
BOCIIOJIb30BATbCS 3TOI BO3MOYKHOCTDIO,
4TOOBI T06/IATOJAPUTD HEY TOMUMBIX

Y OTKPBITBIX K COTPYJHUYECTBY
OpraHM3aTOPOB, KOTOPbIE OCHIIAIN

HAC CBOEI TIO/IEPXKKOIT U TI0OOBBIO.
ITone3ubiit 0OMeH 3HAHUAMM B 061aCTU
KepaMUKI C MOVMM TaJIaHTIMBBIMU
KOJIIeraMy-KepaMucTaMu —

3TO MOIAPOK, KOTOPBIIL BCeria 6ymer co
MHOIL. SI 6yay Bceraa XpaHUTD MAaMATD
00 3TOM YHMKA/IbHOM 1 HAIIOTTHSIONINM
HOBBIMM cunamy CUMIO3UyMe-IIeHIpe
¥ CKy4aTb 110 BO/IIEOHBIM

JlyXaM 3TON 3eMJINL.

The time spent in the magical island of
Olkhon surrounded by the breath taking
Lake has been rather fruitful in terms of
creativity and enrichment. I would take this
opportunity to thank
the hardworking and
co operative organ-
isers who showered
their support with
love. Also the healthy
exchange of ceramic
knowledge shared
amongst my talented
fellow artist is a gift
id carry forever. This
unique and refresh-
ing plein-air style
symposium be cher-
ished forever and

the magical spirits
associated with land
will be missed!

NYTELECTBUE
B 3ANPEAENbHOE

Illamom, usemmuvie
MACChl, NUMeHMbl,
enasypu, paxy-obxicue
40x50x13

JOURNEY INTO
THE BEYOND

Fireclay, color clays,
pigment, glaze, raku
firing

IWAMAHCKUE CHbl

Illamom, enasypu. 7
yacmeii (17x17)

SHAMANIC DREAMS

Fireclay, glaze. 7 pieces

MEXAOYHAPOLHbBIM XYQOXECTBEHHbBIW CMMIO3NYM



Ceetnana WUIMHKAPEHKO

Poccua, KpacHoapck

Svetlana Shinkarenko,

JIBe Heptenyt 6€CKOHEYHOTO CYaCTBhsi! Two weeks of endless happiness! Interesting
VIHTepecHbIe, yAVIBUTE/IbHBIE TTIOAN, and wonderful people, beautiful views
IpeKpacHble neiisaxu baiikana, oTaMyHas of Baikal, and excellent weather!
noropa! ITonyunna orpomublit TBopyecknii I got a tremendous creative charge, which
3apsp Ha JOIroe BpeMsl. will last for a long time.

KOCAK

Illamom, enasypu,
paky-o6xue

H - 45, 36, 34, 22

FLOCK

Fireclay, glazes,
raku firing

COBYILKA

Tuna, enasypu,
paky-o6icue

owL
Clay, glaze, raku firing

MO KEPAMMWKE «BAVMKAN-KEPAMWCTUNUKA» 2016



AX n A I_IJ E B Poccua, Kbizbin

Yuri Akhpashev,

OKAPUHA «CEMbfl»

Inuna, enasypu
Inuna - 38 S

OCARINA <FAMILY»
Clay, glaze. Length - 38

ro P l'I A KO B A Poccua, KpacHoapck

Alyona Gorchakova,

ABA MUPA

Tnuna, anzo6vi,
2nasypu, cmexso
H-23, 21

TWO WORLDS

Clay, engobes,
glazes, glass




nIOJJ,M I/Iﬂa Poccua, KpacHoapck
CEPEAKAHA-KUNPEHCKAA

Lyudmila Seredkina-Kiprenskaya,

|
\

BEI KOCMUYECKKX
ONEHEN

Ilamom, enasypu,
OKCUObL, PaKy-o06icue,
pedykuus H - 35, 30

RUNNING DEER
SPACE

Fireclay, glazes, oxides,
raku firing, reduction

Oneca YKOJTOBA rows,gpryr

Olesya Ukolova,

AEPEBbA

Illamom, enasypu,
paky-o6xue

TREES

Fireclay, glazes,
raku firing

MO KEPAMMWKE «BAVMKAN-KEPAMWCTUNUKA» 2016



Bnagpnmup HYmpkos

KaHAWAAT GUNOCoCKIX HaYK, AOLIEHT,

UneH KOMNUCCnn no NCKYCCTBOBEAEHNIO 1 XV,[IO)KECTBQHHOVI KpUTnke

Cot03a XyaoxHUKoB Poccun.
Poccug, Omck.

Vladimir Chirkov

(andidate of Science in Philosophy, Associate Professor
Member of the Commission on Art Studies and Criticism of the Union of Artists of Russia

Omsk, Russia

Ot Cumno3uyma ao Mysesa Kepamunkuv ogunH war!
Just One Step From Symposium To Museum of Ceramics!

MeXoyHapOIOHbII XYBO)KECTBEHHBINI CHUMIIOSUYM
«baiikan-KepaMuctuka», craproBaB mpobuo B 2012
TOfly ellle KakK IIJIEH3p KepaMuKuy, yke B 2013 rony mpe-
BpaTWICA B INpPO(MECcCHOHANbHbIA XY/0)KeCTBEHHBIN
IPOEKT ¥ IIOTOMY 3TOT TOf] AB/AETCA [y IPOEKTa He-
KOV TOYKOJ OTCYETA.

B 2014 ropy npoexr «baiikan-KepaMucTtuka» mony-
YIJI CTAaTyC MEXIAYHAPOLHOIO U B 9TOM, 2016-M, yKe B
TpeTuii pas Ipoles B 3TOM cTaryce. Exxeropnnie «pa-
6oune» BCTpeun NpodeccuoHaI0B, HAKOITICHHDII OIIBIT
B OPTaHM3ALVOHHO U TBOPYECKON [IeATEeNbHOCTH, I1O-
3BOJIAIOT MOABECTU «UTOTY B IIyTU».

CuMIO3MyM HAuMHAJICSA HAa TOJIOM MECTE, €r0 «TO-
JM3HY» YKpallla/l TOIbKO 9HTY3na3M TaTbsaHbl Eporren-
ko n Cepres IlyprsaHa, NOAJep>)KaHHDIA U TIOJEPKU-
BaeMblll BCEMU TeMU, KTO pasfe/saeT UIel MPKYTCKUX
MOJIBVDKHMKOB. Vimesa cumMIiosmyma fBuUTranma Ka>K/bIi
IIar SHTY3MACTOB B JOCTYDKEHMM Lienmn 1 3ajgad. Haso-
BeM ux. Ho npexje mossoio cebe mupudeckoe OTCTY-
I7IeHNe. BHUKHYB B CYTb Jie/ia, He/lb3sl He BOCXUTUTbCA
TOHKOMY, IPO/lyMaHHOMY Ha LIIaryl BIIepef, pacyeTy: co-
eIMHNUTD Oyfyllee ¢ HACTOAIINM, ¥ KaK 9TO HACTOsAIee
CIIOCOOHO COXPAHUTH OOTraTENIINIT OIIBIT IIPOLIIOTO.

Koneunas nenp (6ynyiuee), Kak s IOHSI, HaJEIOCh
MIpaBUIbHO: co3flaHKe Mysesa cOBpeMeHHO KepaMUKI
B [Ipubaiikanve. I gero? [Ina coxpaHeHUs 1 pa3Bu-
TUA XYJ,0’KECTBEHHO KepaMMKM KaK BJJJa COBPEMEHHO-
ro M300pasnTEIbHOrO UCKYCCTBa (HacTosAee)!

[ToyeMy Tak 06OCTPEHHO 3BYYUT Mfies IPOBEIEHIS
cuMmnosnyma? IIoToMy 4To XyOKHUKM — HAIIN COBpe-
MEHHUKM OCTPO OCO3Ha/lM HBIHELIHIOI KPUTUYECKYIO
cutyanuio: npodeccruoHanbHas XyHZOKeCTBEHHasd Ke-
paMMKa, KaK ¥ MHOTMe IpyTr1e BU/ibl MCKyCCTBa, OKasa-
TIICh «BHE KOHKYPEHLIMI» C CYBEHUPHOI IPOAYKIMEN 1
IIVPHIOTPeOOM NHTEPHAILMOHAIBHOTO IIPOUCXOXKICHNA,
CIIOCOOHBIX BBITECHNUTD 3 HaIllell XI3HM BBICOKOE, IIpe-

MEXAOYHAPOLHbBIM XYQOXECTBEHHbBIW CMMIO3NYM

In 2013, the International Art Symposium Baikal-
CeraMystica, which had been launched in a test mode
in 2012 as a plein air of ceramic art, transformed into
a professional art project. That is why, that year is the
project’s starting point. In 2014, Baikal-CeraMystica
became an international project, and in 2016, it was
held in this status for the third time in a row. Annual
work meetings of professionals and the accumulated
experience of organizational and creative activities allow
to make a “midway recap”.

The Symposium started from scratch. Its “bareness”
was decorated only with the enthusiasm of Tatiana
Eroshenko and Sergei Purtyan, which was supported
and is backed now by all those who share the idea of
these Irkutsk devotees. The Symposium’s idea propelled
every step of the enthusiasts in their quest for goals and
objectives. Let’s state them. However, first off, let me
take the liberty of starting on a poetic note. After getting
into the heart of the matter you cannot but admire a
sophisticated and well thought out for the steps ahead
calculation: to unite the future and the present and see
how the present can preserve the richest experience of
the past.

The end goal - the future, and I hope I understood
it correctly, is to create a Museum of Modern Ceramics
in the Baikal region. What for? To preserve and develop
the art of ceramics as a form of contemporary fine
arts — the present! Why does the idea of holding such
a Symposium sound so urgent? It is because artists —
our contemporaries are acutely aware of the current
critical situation: professional artistic ceramics, just like
many other forms of art, is “outcompeted” by souvenir
products and cheap consumer goods of international
origin that can muscle out the fine and the beautiful from
our lives — everything that elevated a human being for
millenia - the past.




MO KEPAMWKE

KpacHOe — BCe TO, YTO ThICAYENEeTUAMM BO3BBIIIAJIO Ye-
NoBeKa (Tporioe).

OprannsaTopsl 6aliKaabCKOrO CUMIIO3MyMa O4YeHb
YEeTKO U MOIIATOBO BBICTPOV/IN CTPATETMIO CBOUX M-
CTBUIT BO BpeMs BCTped Ha barikane. OT 4acTHOro K
obuieMy, OoT Manoro K 6ompiomy. VIx sagaum mpoun-
TBIBAIOTCA JIerKo. IIpexx/ie Bcero pemaroTcsa YucTo Ipo-
deccrnoHambHble BONPOCHL. EXefHEBHAsA «pymuHHAA»
NpaKmuKa Ha CUMIIO3MyMe COCTOUT M3 HECKONBbKMX Ya-
CTeil: 1enKa, paboma Ha Kpyee, 00xcUU; MACTEP-KLACCOL
npeseHmayuu; YUKCAUUS 6Cex NPoueccos Ha Pomo u eu-
0eo NeHKy.

B mepeyncneHHOM PSRy MCKIIOYUTENbHOE MECTO
3aHMMAIOT MACHep-Kaaccyl, Ha KOTOPBIX aBTOPBI, KaK
IIPABUJIO, IEJIATCS ONBITOM CO3JaHMs paboT, BKIIOYas,
HaIIpyMep, UCIO/Ib30BaHNE KOMIBIOTEPHBIX M/IM MHBIX
COBPEMEHHBIX TEXHOJOTMYEeCKMX WIM TeXHMYeCKNUX
npueMoB ¥ Marepuanos. IIpaBfia, Mo spenuIHOCTH U
3BPUCTUYHOCTY BHE KOHKYPEHIMM C MacTep-Kjacca-
MU TOJIbKO BbleMKa (OpPM M3 Iledeil, X «TallleHue» B
OIMJIKaX MM o6Bapa. Aemopckue npeseHmayuy — UM
OTBeJIeHO caMoe KOM(POPTHOE BpeMs CYTOK - Be4epOM,
IOCTIe Y>KMHA: «OpaTOp», UCIIONb3ysl BUeOMaTepuabl,
MI'HOBEHHO II€PEHOCUT Bac B pa3Hble KOHIbI MUPA.

B 2016 ropmy ydYacTHMKM CHMIIO3MyMa «IIOOBIBa-
m» B bpasumnm, pasubix ropogax Typuuu n Vapum,
B AHrmmy, Monronuu, ropogax Poccunm - ot Ilmurepa
no Vpkyrcka. ITogo6HBIM 06pa3oM OpraHM30BaHHBIN
CYMIIO3/yM IIO3BOJAET PENIaThb U JpPYyTMe BOIPOCHL
B yacTHOCTH, HEeIPePBIBHBII KY/IbMYpHYILE 00MeEH, «TIPU-
BaTHOE» OOILIeHMe CITY>KUT COMKEHMIO JIIofiell pa3HbIX
HAI[MOHA/IbHBIX TPAAMULVIL ¥ TaKUM 0Opa3oM — 3BYUUT
1ma)OoCHO, HO MPABANBO — BBINONHAET POJIb MOMIIPEN-
CTBa MeXJy HapoJaMI.

Ecnm Ha nepBble CMMIIO3MYMBI MHOCTPAHIIBI €Xa/ln
B Cubupp C «OIackoil» yBUETh Me[Befeil Ha YIMIax
TOPOJIOB, TO Tellepb OHMU 3HAIOT, 4TO y HAaC ellle ¥ MCKYcC-
CTBO XOpOIllee €CTh, He TOBOPA YXKe O JIIOJAX — rOCTe-
[IPUMMHBIX, JOOPBIX, MUPHBIX. TyT ke pelraeTcs elie
OfIHa, ICK/TIOUNTEIbHOI BaXKHOCTH, 3afjava: yuedHas. Ha
CYMIIO3MyMbI CTa/IM IIPME3KaTh CTYHAEHTHI U Iperoya-
BaTe/IM XyH0>KeCTBEHHDIX BY30B; IIOTPY>KasACh B TBOpYe-
CKYI0 006CTaHOBKY, MOJIOfble /IO OBICTpee OCBaMBAIOT
He TOJIBKO a3bl Tpodeccunt, HO U caMble MepeioBbIe TeX-
HOJIOTUU VI TEXHUKIL.

A ecnu MMeTb B BUJY, 4TO B CPE/ly YMCTBIX KEpaMM-
CTOB «IIPOHMKAIOT» CKY/IBIITOPBI MM >KMBOINCIBI, TO
MBI CTAHOBUMCS OY€BUAILIAMU TOT'O CAMOTO CUHME3d, O
KOTOpOM He IIepeCTaeT SyMaTb HU OfVMH TBOPYECKMIA
qesioBeK. IlosiB/IeHMe KepaMUYeCKUX «OYKeTOB», JKM-
BOIUCHBIX OOBbEMOB MOHYMEHTATIbHBIX (POpM, KaK U
CKYIBIITYPHBIX KOMIIO3VIINI, IPUXOTIMBBIM 006pasoM
«IIepeKOYEBABIINX» B ITOCTMOJIEPHMUCTCKUE OOBEKTHI,
TOMY sApKOe IOATBepKieHMe. VI KoTopble TYT ke BHO-
CATCS B «KAPMOMeKU» UCKyccme06e008, NX MpUIIallle-
HIfe I y4acTus B paboTe cTasmo foOpoil Tpapuimen
6aliKaIbCKUX CYMIIO3UYMOB.

«<BAMKAN-KEPAMUCTUKA>

The organizers of the Baikal Symposium designed
the strategy for their activities during the meetings at
Lake Baikal in a very accurate and step-by-step manner.
From the particular to the general, from the small to
the big. Their objectives can be read quite clearly. The
first things to address are purely professional issues. The
daily “routine” practice at the Symposium is composed
of several parts: molding, working with the potter’s wheel,
firing; master classes; presentations; documenting all the
processes with photos and videos. Among the enumerated
activities, an exceptional place is taken by master classes,
where artists, as a rule, share their experience of creating
works including the experience of using computer
or other state-of-the-art technological or technical
methods and materials. To speak the truth, it is only the
process of taking out the forms from kilns, quenching
them in sawdust, or obvara firing that can outcompete
master classes in terms of visual appeal and heuristicity.
The most comfortable time of the day — the evenings
after dinner — is devoted to the presentations of the
artists. Using video materials, the “orator” in a blink of
the eye takes you to different corners of the world. In
2016, participants of the Symposium “visited” Brazil,
different towns in Turkey and India, England, Mongolia,
and Russian cities — from St. Petersburg to Irkutsk.
The Symposium organized in this way helps address
other issues as well. In particular, the ongoing cultural
exchange and “private” interaction serve to bring people
of different national traditions closer to each other, thus
— it sounds sumptuously, but true — playing the role
of an intermediary between peoples. Whereas foreign
participants of the first Symposiums were coming to
Siberia rather hesitantly expecting to see bears out in the
streets, now they know that here we have good art not
to mention the people — hospitable, big-hearted, and
peaceful. The Symposium addresses another extremely
important objective — education. Students and professors
of art schools started to come to the Symposiums.
Immersing into the creative environment, young people
learn faster not only the basics of their profession, but
also the most advanced technologies and techniques.
Moreover, if we take into consideration the fact that
sculptors and painters “infiltrate” the community of
ceramic artists, then we witness the Synthesis, which
every artistic individual always keeps thinking about.
Its obvious confirmation is in the creation of ceramic
“bouquets”, pictorial works with statuesque forms, and
sculptural compositions that whimsically “migrated”
into the post-modernist objects. These art works are
immediately included into the “catalogues” of art critics
whose invitation to the Baikal Symposiums has become
a good tradition.

These words were dedicated to the Ceramic
Symposium on Olkhon Island: «... It is necessary at all
cost to preserve this unique event as a birth point of a
cultural phenomenon of Siberia, as a way of renewing and
enriching our national art»'. All art critics from Moscow,

2016




O kepammdeckoM cumiosnyMe Ha ObXOHe CKasa-
HO: «... HEOOXOIVMO BCeMM CUJIaMV COXPAHSATh JaHHOE
YHMKaJIbHOE SIBJIeHNe KaK TOUKY POXK/IeHN A KY/IbTypPHO-
ro penomena Cnubupu, myTh 0OHOBIIEHN 1 0OOTAIEHIS
HallleTo OTeYeCTBEHHOTrO UCKyccTBa»' . Bee mckyccTBo-
Benibl 13 Mocksbl, KpacHospcka, VIpkyTcka, YKpanHsl,
OMcKa, KOTOPBIM IIOCYACTIVBWIOCH B pPa3Hble TOABI
OBITh TNPUITAIIEHHBIMM YYaCTHMKAMM CHMIIO3UYMA,
OPY>KHO IIPUCOEIVHATCA K TOJIbKO YTO IIPUBefileHHBIM
C/I0BAaM HalIIell KOJIJIETH, aBTOPUTETHOTO, OIIBITHEIIIIETO
nckycctBoBena Enennl Bmacosoit (Cauxt-Iletep6ypr,
Axagemus uMm. llturnuma).

Bo Bce 1o, YTO n KAK penator TarpsiHa Epomenko
u Cepreit Ilypran Ha OnbxoHe, Bepullb B camoe JIyd-
Iee - MpOAO/DKeHMe: U B ¢opMaTe CUMIIO3UYMa, U B
Buje Mysess COBpEMEHHON XyI0XKeCTBEHHON KepaMUKI
B IIpnbaiikanse.

A 3aBepury s cBoe KOPOTKOE CTIOBO, ITO>KA/YIi, TaK.
O6nazatenp mepBoil MpeMyuy B HOMMHALMY «3a JIy4-
miee IUTacTM4eckoe pemeHue» II cummosmyma «baii-
kan-Kepamucruka» Ha Ombxone (2013) HOpuit Ma-
noiryH (Camapa) 1O OKOHYAHUM  JIByXHEJeTbHOI
TBOPYECKOI pabOThl BBIPA3N/, HABEPHOE, ITIABHOE U
OT MMeHU BceX, MHeHMe: «CakpajbHOe MeCTO CTMH-
MYIMPyeT TBOPYECKYIO HeATEeNbHOCTb». Dbaiikam mmsa
BCeX POCCUSH, U, KaK s HaOIIOfasm, I BceX JOOPBIX
NIOfiell Halleil IUIAHeTHI, AB/AETCA TeM caMbIM ca-
KpaJIbHBIM MeCTOM, KOTOpOe Hac BCeX O0ODbeyHsET,
KOTOpOe CIIOfIBUTaeT Ha BCe caMoe IIpeKpacHoe U JO-
Opoe, Ha 4TO BO BCe BpeMeHa ObII CIIOCOOEH YeoBeK.
B no6psrit yac!

Krasnoyarsk, Irkutsk, Ukraine, and Omsk who were
lucky to be the invited participants of the Symposium
unanimously subscribe to the abovementioned words of
our colleague and the recognized and experienced critic
Elena Vlasova from the St. Petersburg Stieglitz State
Academy of Art and Design. Thinking about WHAT and
HOW Tatiana Eroshenko and Sergei Purtyan are doing
on Olkhon Island, one has only the highest hopes — the
continuation both in the format of a Symposium and
the Museum of Modern Ceramics in the Baikal region.
I will finish my brief speech this way. Yuri Malygin from
Samara, the winner of the top prize in the category
«Best Sculptural Solution» of the II Baikal-CeraMystica
Symposium on Olkhon in 2013, upon the completion of
a two-week work expressed perhaps the most important
and on behalf of everyone opinion: «A sacral place
stimulates creative work»®. For all Russians, and as I
observed — for all good people of our planet, Baikal is
that sacral place, which unites all of us and encourages us
to do the most beautiful and kindest things that a human
could ever do. Good luck on your journey!

T 1l MexxgyHapOAHbI Xy[OKeCTBEHHBIN CUMMO3MYM M0 KepamiuKe
«Baikal-Ceramystica-2014». BykneT. - VipkyTck: «<Bpema cTpaHCTBUI».
2014.-6/n.

2 || BcepoccrncKuin XyaoKeCTBEHHDI CUMNO3MyM Mo Kepamuke «Baikal-
Ceramistica-2013». Bykner. - MpkyTck: «<Bpema ctpaHcTBuMin». 2013. - 6/n.
CrMno3nyMbl NPoBOAATCA Ha cpefcTBa rpaHToB MK PO, VipkyTckoi
obnacTu, Npn NoaAepKKe MeL,eHaToB ropoAoB 061acTy, aMUHUCTPALN
Xy»upckoro paioHa (0. OnbxoHa).
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' Il International Art Symposium on Ceramics “Baikal-CeraMystica 2014".
Brochure. — Irkutsk: Time of Travels Press, 2014.

2 |l Russian Art Symposium “Baikal-CeraMystica 2013". Brochure. — Irkutsk:
Time of Travels Press, 2013. The Symposiums are made possible by grants
from the Ministry of Culture of Russia, the Government of Irkutsk Region,
and the Administration of the Khuzhir District in Olkhon, as well as
support from our sponsors from various cities of the region.
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IOnna bawimHoBa

NCKYCCTBOBEL, HaqubIﬁ COTPYOHUK OTAENa (I/I6I/IpCKOF0 NCKYCCTBA

OXM um. B.I. Cykauesa
Poccus, UpkyTck

Yulia Bashinova,

i

Art Critic, Research Fellow of the Department of Siberian Art of the

V. P. Sukachev Regional Fine Arts Museum
Irkutsk, Russia

YianeHHOCTb COOBITIA BO BPEMEHI, ITyCTb M HeIIPOJOJI-
JKUTEIbHOM, IIPeIIoNaraeT MHble KpUTEePUY OLEHKM 1 BOC-
npuATuA cBepummbierocs. C aroil Touku spennus, [laras
KepaMICTIKA y)Ke IIprobpena 4epThl HeKOTOpoil «0hopM-
JIEHHOCTY» 1 TIPeiCTaIa sBJIeHNeM MHOTOCTIOKHbIM. OHa —
yoKe UCTOPUS, MHTPUTYIOIIAS M CAMOOBITHAAL.

CocyulecTBoBaHNe U B3aMMOJEIICTBME CTONb PasHbIX
IO «[IyXY U COfePKaHMIO» XY/IOKHUKOB OIIPEfIeNIO BeCh
00/IMK CUMIIO3UYMa, IPUJAAB €My APKUil MHTePHALMOHA Ib-
HBI1 Konoput. OCTpOB MOCpeny 03epa-MOpsl B OUepeTHOI
pas CTasl MECTOM COIPYIKOCHOBEHNA Ky/IbTyp 3amazia u Boc-
Toka, Cesepa 1 I0ra. Kak B 3epkare, oH oTpasun cMHKpe-
TM3M COBPEMEHHO}1 MUPOBOIL Ky/IbTYpbl, B 04are KOTOPOIi,
PaHO WM TMO3[IHO, JO/DKHBI MIPOSABUTLCA 4epThl OyAyIIero
uckyccTsa. [IpusHakoM TOro, YTO OpraHM3aTOPbl CUMIIO31-
yMa BCTa/IM HA BEpPHBIil, HO TPYAHDI IIyTh, ABIAETCS TOT
dakT, uTo Ha bailkan cTanm cbe3KaTbCs XyJOKHUKI-Kepa-
MICTBI, KOTOPBIX ITPYB/IEK/IA CO3/IABIIAsACA OMarompyATHAA
IULA TIPOZYKTMBHOTO OOIIEHMA Y TBOPYECTBA CUTYALMA.

Cpenn XyZOXXHIKOB MOKHO YBUIETD TeX, KTO HEO[[HO-
KpaTHO IPMHMUMAJ y4acTue B paboTe MpefbIAYIIUX CUMIIO-
3UYMOB, KTO «IPUKNIEI» K HeMy AYLION 1 CcepALeM. ITO
mocksyuy Onbra Xan u [ImMutpuit XoX/0BKUH, A KOTO-
PBIX IIPOEKT CTa/l HEYTO IOpasfo OOJBIIMM, YeM IIPOCTO
ouepenHoil cnéT kepammucToB. O. XaH — ApKMil IpefcTa-
BUTEIb COBPEMEHHOIO POCCUIICKOIO MCKYCCTBA KepaMMu-
KII, CO3JAIOINIT MOHYMEHTA/IbHbIE 110 1yXy KOMIO3MLIUIL
3nmech, B Cubupu, poxxaloTcs IPONU3BeeHNs, OTPAKAI0-
I[¥ie MOIIb ¥ CYTy OaliKa/lbCcKoil 3eMIn. XyJOXXHUK HaXO0-
T HEYTO OpTaHMYHOE M OIM3KOe CBOEJl HaType 1 TeMIle-
pamenty. CKynbnTypa «BosBpalleHye» IpeficTaeT B 3TOM
IUIaHe BeCbMa CYMBOJIMYHBIM TBOPEHMEM.

baitkan-Kepamnctuka-2016 crama HACTOALMM IIOHAp-
KOM JI/If1 BCeX JII00MTeIell ICKyCCTBa KePaMIKIL, TaK KaK B ee
paboTe MPUHAMM yYacTHe MepPBOKIACCHBIE IPO(ECCHOHAIBL:
Yna Iypa n Onuna Tutane, Tarbana Hukomaenko n Anena
3anynxad, Ceernana lllnnkapenko u [Iumxmu OHelt, u MHO-
TVe [IpyTyie TaJaHT/IMBbIe XYJOXKHUKNA. B atom «baiikab-
CKOM O)KeperTbe» KaXKIblil «KaMyIIeK» — BBICOYATIIIelt IPOObL.

«<BAMKAN-KEPAMUCTUKA>

The temporal remoteness of an event, even if it took
place not so long ago, implies special criteria for the assess-
ment and perception of what happened. From this stand-
point, the Fifth Baikal-CeraMystica has already taken the
features of something “complete” and turned into rather an
intricate phenomenon. It has already become a history —
intriguing and distinctive.

The coexistence and cooperation of artists so different
in their “spirit and content” have determined the whole
image of the Symposium and lent it a bright international
zest. The island in the middle of the Sea-Lake once again
has become a locus of contact of the cultures of the West
and the East, the North and the South. Like in a mirror, it
has reflected the syncretism of modern global culture, in
the heart of which sooner or later the features of the future
art should emerge. The fact that ceramic artists who be-
came attracted to the situation favorable for a productive
interaction and creative work have started to convene at
Lake Baikal signifies that the organizers of the Symposium
are on the right, but difficult path.

Looking at the artists one can see those who time and
again participated in previous Symposiums and truly love
it with all their soul and heart. Among them are Moscow
artists Olga Khan and Dmitri Khokhlovkin for whom this
project has become something much more greater than yet
another convention of ceramists. Olga Khan is a promi-
nent representative of modern Russian ceramic art creating
compositions that are monumental in spirit. Here, in Sibe-
ria, art works reflecting the power and the force of the Bai-
kal land are born. This artist finds here something organic
and close to her character and temperament. In this sense,
the sculpture “The Return” is a very symbolic creation.

Baikal-CeraMystica 2016 has become a true gift for
all the lovers of the Art of Ceramics thanks to the partici-
pation of first-class professionals: Una Gura and Elina Ti-
tane, Tatiana Nikolaenko and Alena Zalutskaya, Svetlana
Shinkarenko and Dicle Oney, and many other talented art-
ists. Every “gem” in this «Baikal Necklace» is of the highest
quality.

2016




Temoit baiikana, mctopueit 3Toit 3eMIM IPOHVKIIACH
rocTbs U3 Typenkoro Vsmupa JI. Oneii, cosfaBiuas cepuo
KOMITO3MIIMIT TI0 MOTMBaM JPEBHUX CHOUPCKUX IETpPOr-
nmudoB 1 apTedaKTOB C UCIOTH30BAHNEM PA3TMIHBIX Ma-
TeprasoB 1 GaxTyp. YIadHbIM 06pasLoM apxeoapTa (Wm
HeoapXayki) MOXKHO Ha3BaTb «OXOTHUYBIO KOJUIEKIINIO»,
JIEMOHCTPUPYIOLIYIO «MHCTPYMEHTapuil» MepBOOBITHOTO
OXOTHMKA. 32 3TOJ KOMIIO3MIMEN U PANOM APYIUX, CO3-
IAHHBIX KaK 37ecb, Ha balikane, Tak u B pogHoM Vsmupe,
CTOUT ITyOOKOE U Cepbe3HOe U3YUeHNUe APEBHUX KY/IBTYP,
CTaBIIMX IIPEIMETOM HAyYHBIX M3BICKAHMII XY/IOKHIIKA,
y’Ke IMEIOIEro BHICOKYIO YUeHYIO CTerleHb. BupTyo3HOCTD
B JICTIONb30BAHUM I[BETOBBIX CBOJVICTB Pas/MMYHBIX I71a3Yy-
peit TpencTaBiAeT B UTOrOBOM Kommosuumu «Kocak»
Csernana Illlnnkapenko. Ilepenusuaroe cusHMe ycTpeM-
JIEHHBIX BBEPX 0OBEMHBIX BEPTUKA/IbHBIX (OPM BEITNKO-
JIETIHO TlepefiaeT 00pa3 CTPEMUTENbHO JBIDKYIIETOCs KO-
CsIKa pbI6 CKBO3b TOMIY IMPO3PayHO BOZABL XYJOKHUK
yZa4Ho 060611aeT 06pa3 u MposB/sAeT 60MbIIOE SKUBOIINC-
HOe JlapoBaHue: IIBeT 1 popMa COCYIIECTBYIOT 31eCh Tap-
MOHWYHO 1 LIeIbHO.

Bonmpummmn mactepamu 0606uenns obpasa u CTUIN-
3aryu ¢popMbl ABIAOTCA YHa Iypa un Onuna Turane. Jla-
KOHIMYHOCTDb ¥ TOYHOCTb OOPa3HOTO A3bIKA Xy/IOKHUKOB
BO MHOTOM OIpefie/ieHbl TPAAuIMAMU HPUOANTTUIICKOI
Xy/I0)KeCTBEHHO! IIKOMBI, CO3/jaBIleil  HEMOBTOPUMYIO
U u3bICKaHHYI0 3cTeTuKy. Kommosuuum V. Iypsr - «IItu-
ubl», «Kopabmu», Becenas «OMbXOHCKas MCUXOMEMNS» -
OTCBITAIOT HAC BCe K TOJI JKe «<MOPCKO¥» TeMe — bailkar, HO
C 0OYapOBaTeTbHBIM IIPUOATTUIICKUM «aKIleHTOM». [Ipons-
BefleHnA O. TuTaHe MOKHO OTHECTM K JAM3aITHEPCKUM II0
dopMe 1 KOHCTPYKTUBHOMY IOAIXORY K pelleHIo oOpasa.
[pacdmyeckas acKeTMYHOCTDb IjBeTa OOHAXKAeT aXKYPHBI
«CKeJIeT», TepeIIeTeHHBIN KapKac CIOXKHBIX 00beMHBIX
¢dopm, TAroTEOMMX K A3BIKY IPOCTPAHCTBEHHBIX CUM-
BOJIOB, IOBEIEHHBIX 10 3HaKa. ITOT K& KOHCTPYKTUBHbII
IV3aiTHePCKIIT TIOAXOJ, Mbl OOHApYXX/BaeM B JIeKOPaTVB-
Holl koMIo3unuu «[lonroxxpanuslit foxab» T. Eporenxo.
CospjaHHOE B TEXHOJIOTUM Oappesn-IUT-paKy, 3TO IMpOus-
BelleHne siB/sieT c000it obpaser; 0600IIeHNsT BBICOKOTO
XyHOXECTBEHHOTO YPOBHSL.

Xynoxuukn TarbsHa Hukomaenko u AneHa 3amynkas
CO3[JAI0T CIIOXKHBIE TI0 aHCAaMOTIeBOMY PELIEHMI0 MHOT03-
JIeMeHTHBbIe KOMIIO3UIINMY, IOC/IElOBAaTeNbHO 1 SICHO pac-
KpbIBaIOLlJe, B OHOM CIy4ae, BCIO TY JKe «MOPCKYIO» TeMy
(«Pnortunusa» T. HuxonaeHko), a B spyrom - 6ubneiickyio
(«Ilepexom» A. 3amyukoii). IloBecTBOBaTeIbHOCTD, W3-
Haya/lIbHO 3a/I0KEHHAas B CaMOM 3aMbICTIe, MOJATANKMBAET
aBTOPOB W/TY Ha TeaTpajau3alyuio: Mepef 3pUTeneM pas-
BOPa4YMBAETCA Le/bII CTIEKTAaK/Ib C YB/IEKaTeMbHBIM CIOXKe-
TOM M ITIABHBIMU JelicTBylomuMy nunamu. IlepcoHaxxn
T. HuxomaeHKO HAIOMMHAKOT HAaM O TPOraTelbHOM
U HEXKHOM POKOKO C HeOOJIBIIION [0l TPOTeCKa ¥ JIETKOI
VIDOHUM, CKBO3b KOTOPbIE OLIYIA€TCA KyIbTypa MHTEN/N-
rertHoro Ilerepbypra. Komnosuuun T. Huxonaenko yxnu-
KaJIbHbI IPYIMEHEHNeM B HUX CTI0KHOJ TeXHOJIOTMM M3TO0-
TOBJICHNS MEXaHNM3MOB (papPOPOBBIX KYKO/I-MapHOHETOK.

MEXAOYHAPOLHbBIM XYQOXECTBEHHbBIW CMMIO3NYM

Dicle Oney, the guest from Izmir, Turkey, was interest-
ed in the Baikal theme and the history of this land. She cre-
ated a series of compositions based on the ancient Siberian
petroglyphs and artifacts using different materials and tex-
tures. A successful example of Archaeo-Art (or Neo-Ar-
chaics) is her “Hunter’s Collection” demonstrating a “tool
set” of a Stone Age hunter. Behind this and a number of
other compositions created here at Lake Baikal and in her
native Izmir, there is a deep and serious study of ancient
cultures that have become the subject of the scholarly ex-
ploits of this artist who already received a graduate degree.

The virtuosity of using color properties of different
glazes is represented in the final composition of Svetlana
Shinkarenko “School of Fish” The iridescent shining of
soaring voluminous and vertical forms masterly renders
the image of a school of fish swiftly moving through the
transparent water. The artist successfully generalizes the
image and demonstrates a great painting talent: the col-
or and the form coexist here in the most harmonious and
wholesome way.

Una Gura and Elina Titane are great masters of image
generalization and form stylization. The laconic character
and precision of the figurative language of these artists are
to a great extent determined by the traditions of the Baltic
artistic school, which has created an inimitable and ele-
gant aesthetics. Una Guras compositions “Birds”, “Ships”,
and the merry “Olkhon Psychodelia” refer us to the “ma-
rine” theme of Baikal, but with a charming Baltic “accent”
The works of Elina Titane can be characterized as designer
works by their form and the constructive approach to the
development of the image. A graphic asceticism of colors
uncovers an open-work skeleton and intertwined frame-
work of complex voluminous forms gravitating towards
the language of spatial symbols that have taken the form
of a sign. We find the same constructive and designer ap-
proach in the decorative composition of Tatiana Eroshen-
ko “The Long Awaited Rain”. Created using the Barrel-Pit
Raku technique, this work is an example of generalization
of the high artistic level.

The artists Tatiana Nikolaenko and Alena Zalutskaya
create very complex in their ensemble solution and mul-
ticomponent compositions that consistently and clearly
develop the very same “marine” theme in one case (“Flo-
tilla” by Ms. Nikolaenko) and a Biblical theme in anoth-
er (“Transition” by Ms. Zalutskaya). The narrative nature
originally envisioned for these compositions makes the
artists use theatricalization: the whole play with an excit-
ing plot and principal characters is unfolding before the
spectator’s eyes. The characters of Ms. Nikolaenko remind
us about touching and tender Rococo with a bit of gro-
tesque and light irony, through which one can feel the high
culture of the St. Petersburg of intelligentsia. Ms. Niko-
laenko’s compositions are unique in the respect that the
artist uses a complex technique of creating mechanisms
for the porcelain marionette puppets.

Srinia Chowdhury and Saraswati (Renata Sereda) pre-
sented modern Indian ceramics. Saraswati develops the




CoBpeMeHHYI0 MHJMICKYI0 KepaMUKY IIpefCTaBUIN
lIpunnsa Yoypxypu u Capacsaru (Penara Cepepa). B mu-
PUYHO-MATKO VHTOHAIMY 6aiiKaNbCKYI0 TEMY pellaeT
Capacsaru. B anneropuueckoit popme kommosnmmit «Ile-
cku OnbxoHay, «BypAaTckaa menopusa», «Japbl OnbxoHa»
aBTOp IlepefiaeT «3By4aHue» BeTpa I BOIbI, 3eM/IU U Heba.
[Tomyunmich MHTepecHble O GopMe ¥ IBETY OOBEKTHI:
CBeTJIble 1 pajiy>KHble, HAIIOIHEHHbIE YLIOJ BCeX CTUXUI
OCTpOBa.

JloMMHaHTa peMMIMO3HOTO MMPOCO3EPLAHNA, OLIYTH-
Mast Bo Bcex pabotax III. Hoyaxypu, ¢ 6oblireit cuyoit mpo-
ABUIACh B KoMmmo3uuun «IlyTeriecTsye B 3ampefenbHOe».
O6pas KoByera-KO/MeCHNIIBI, PACIICAHHOTO TANHCTBEHHBI-
MM CAHCKPUTCKVMY IMCbMEHAMU VI CUMBOJIAMU, HEeCeT Yep-
ThI TPA/IMLIMOHHBIX MHYUCTCKMX BEPOBAHUIL U 3aK/II04aeT
B cebe cakpajbHOE OTHOIIEHIe HAPOJA XMHAY K 3ayIIOKOJi-
HOMY KY/IbTy. XOUeTCs HafIeAThCA, YTO My TeIleCTBYE B IIPH-
6aiikambckue 3emmu camoit LIpyHNY TOMbKO HA4amoCh. ..

B Tom ke 3ampefienbHOM IIPOCTPAHCTBE, OKYTaHHOM
TaltHOi MuQOB, HaxoauT BRoxHoBeHMe CyxOypsH Hapan-
xyy. IIpocTpaHCTBO ero 06pasoB — peasbHOE U Mppeab-
HOE - 9TO MUP CTeNHAKOB-KO4eBHUKOB. Kasanoch 6bl, 4o
3HaeT O IIaMaHCKUX TMMHaX, IPMU3bIBAIOMINX AyXa baiikama
B 00/1Ke JIeBYLIKN (a He CypOBOTO Cefo60pofioro crapia
V3 CKa30K!) 3TOT IOHBII, C/IeTKa CallOHHbIII, XYI0KHIUK, BOC-
IMUTAHHBI B TPAAMINAX OYAAUICKOI KYIbTYpPBI ¥ PMUI0CO-
¢un? U pfeno faxke He B TOM, YTO OH IIPYUBBIK IMCAThb 0Opa-
3bI cTenHbIX Kpacasull. O1sByku «/lymu bajikana» CKpbITbI
I7le-TO B HallleM IIOfCO3HAaHMM M BOCKPECUTb UX MOXKET
JIUIID OOJIBIIOI XYAOXKHMK, KOUM, HECOMHEHHO, CTAHOBUT-
cs1 CyxOypaH.

CommanbHas TeMa, BOCIPUHNMaeMas B 0OIjecTBe B
OOJIBIIMHCTBE CTy4aeB OCTPO Y IMOLIVIOHA/IBHO, HAIIlIa CBOE
BomtomeHe B Metadopax Toma [mecrn u [Tnnap Iysens-
ryH. OTKIMKOM Ha eBpOIeiiCcKye TTOMUTUYEeCKe COOBITISA
nera 2016 ropa cramu paborsl T. [nectn «Pedepenmym»
u «Memopuan». [IpaMaTyHO BOCIIPMHATbIE XYHOKHUKOM,
OHY TIPOABWINCH B 0Opa3e pasbuTOl TapeKu, KOTOPYIo He
CKJIUITD U TAMATH, KOTOPYIO He 3a0bITh. ..

HoBywo cTpanuny B ncropun baitkanKepammcTuku
OTKpbLIN B 3ToM rofiy IOpuit Axmames u Anppeit Canras,
IpefcTaBMBLINE TPAJUIMOHHBIN HapOJHBIN TOHYAPHBII
npoMbicen. BBefieH1e JTAHHOTO BUJa TBOPYECTBA B yXKe
chOPMUPOBAHHYIO CTPYKTYPY CHUMIIO3MyMa TOBOPUT O
JaBHO Ha3peBlIell Ipo6IeMe MeXBULOBOTO U KAHPOBOTO
OTpaHMYeHN, CBA3aHHOTO C paCCTAHOBKOJ BCEX TOYEK HaJ
«i» B CO3HAHMU COBPEMEHHOTO 00bIBaTeNs (M He TONBKO)
B OIIpefie/IeHNH TOHATUIHBIX TPAHNUL] MEXK]TY «TOHYapHBIM
u3genueM» M COOCTBEHHO MCKYCCTBOM KepaMukiu. [lyma-
eTCs, OfHO HUKAK He MeIIaeT PyTroMy, a TOJbKO JOMO-
HsET U B3aVIMHO 00OraljaeT BHIPOCIINE U3 OZHOTO KOPHS
UCKYCCTBA.

ITonBopa NTOTY, XOYETCA BEPHYTHCA K Pa3MBIIUIEHNAM
0 CMHKPETH3Me COBPEMEHHOI KYIbTYPbl, CBUAETEIAMMU KO-
TOPOTO MBI AB/IAEMCA, 1 IUIOABI KOTOPOTO He 3aCTaBAT cebs
Xpatb B Oypymem. CreoBaTeIbHO, pasroBOp O HeM, Heco-
MHEHHO, IPOJO/KUTCA. ..

MO KEPAMWKE

«<BAMKAN-KEPAMUCTUKA>

Baikal theme using lyrical and soft tones. In the allegorical
form of the compositions “Sands of Olkhon”, “Buryat Mel-
ody”, and “Gifts of Olkhon”, the artist conveys the “sound”
of the wind and the water, the Earth and the Sky. These art
objects turned out to be interesting not only in their form,
but in their color as well: bright and rainbow-tinted, filled
with the soul of all the elements of the Island.

The dominant idea of religious world outlook, which
one feels in all the works of Ms. Chowdhury, powerful-
ly manifests itself in the composition entitled “Traveling
into the Beyond”. The image of the Ark-Chariot decorated
with mysterious Sanskrit writings and symbols carries the
traits of traditional Hindu beliefs and embodies the sacral
attitudes of the Hindu people towards the after-life cult.
We want to hope that Srinia’s traveling to the Baikal lands
has only begun.

Sukhburen Narankhuu, the artist from Mongo-
lia, seeks his inspiration in the same ultramundane and
shrouded in the mystery of myths space. The space of his
images — rational and irrational — is the world of steppe
nomads. One may wonder what can this young, somewhat
salonesque artist who was raised in the traditions of the
Buddhist culture and philosophy know about Shamanistic
hymns summoning the spirit of Baikal in the form of a
young woman (and not the stern, white-bearded old man
of our fairy tales!)? Here, the fact that he is used to paint
the images of the steppe beauties is irrelevant. The echo
of “The Spirit of Baikal” is hidden somewhere in our sub-
consciousness and only a great painter, whom Sukhburen
is surely becoming, is able to resurrect it.

The social theme, which is perceived quite acutely and
emotionally in our society, has found its manifestation in
the metaphors of Tom Gillespie and Pinar Guzelgun. The
works of Mr. Gillespie “The Referendum” and “Memorial”
are a response to the European political events of the sum-
mer of 2016. Dramatically perceived by the artist these
events manifested themselves in the image of a broken
plate, which cannot be glued together, and the memory,
which cannot be forgotten....

This year, Yuri Akhpashev and Andrei Saltan opened
a new page in the history of Baikal-CeraMystica by pre-
senting a traditional folk craft of pottery. The introduc-
tion of this form of traditional craft into the well-built
structure of the Symposium speaks about the old problem
of inter-formal and genre-related limitation. This limita-
tion concerns the “dotting of i’s” in the consciousness of
a modern layman (and beyond) when we define concep-
tual frontiers between “a pottery product” and the art of
ceramics proper. We believe that one does not harm the
other. Originating from one single root of the art, they
supplement and mutually enrich each other.

Summing up the Symposium, we would like to get
back to the reflections about the syncretism of modern
culture that we are all witnessing now and the fruits of
which will not be long in coming in the future. Conse-
quently, the conversation about it will undoubtedly con-
tinue....

2016
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- www.baikal-ceramystica.ru
- www.cerama.pribaikal.ru
Qericoyk: bankan-KepaMucTtuka/Baikal-CeraMystica/Ceramic symposium on Baikal
www.facebook.com/groups/Baikal.CeraMystica
KoHnTakT: Npynna bankan-KepaMuctuka
k.com/baikalceramystica
E-mail: baikalceramystica@mail.ru
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